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AUTHOR’S NOTE

Breaker’s Yard was written for the youth theatrearts group, Act One - Scene
One,andwasfirst performedin Januaryl992. It waswritten to providethe
opportunityfor 50 youngpeople,aged8 - 19 yearsto breathdife into a story
setoutsidetheir own experiencdan the rough and ready streetsof Victorian
London. The productionwon three awardsin the 1993 BarclaysAwards at
the Queen Elizabeth Hall.

Breaker'sYardis the storyof a Victorian “con-man”,JackBreaker. He arrivesin a
London yard, accompaniedby 4 female accomplicesand sets about
persuadingthe inhabitantsthat he can make their “rainbow” dreamscome
true. The story follows the fortunesof all classesof society, from street
urchins to high class ladies, from impoverished labourers from the
countryside to middle-class hen pecked husbands.... All fall prey to
Breaker’s hard sell and his promisesand when his “rainbow” roadshow
moves on, his victims are left with their pocketsempty and their hopes
shattered.

The piece requires a minimum of 15 males and 18 femalesto perform it
comfortably. The agerangeis very wide, 8-19 years,thoughthe younger
performersdo not needto be asyoungas8 yearsold andadultscanbe used
to play the older parts.

The actionis setin the late 1870’s and coversthe period from dawn of one day
through to the dawn of the following morning.

THE MUSIC

The music has been composed by Chris Tingley, a professional composer, arrange
and teacher.

Breaker’s Yard is scored for three keyboards (number 3 doubling suspended
cymbal), flute, oboe, clarinet, bassoon, french horn, trumpet and string
guartet. The work can be accompanied by piano to which any of the above
may be added.

A piano conductor score and full score are available.

Musical performance notes and vocal ranges are contained in each of the scores.



THE CAST:

*Will Perkin
*Nellie Perkin:

The Man
*Jack Breaker
*Kitty Brown }
*Martha Darcy  }
*Charlotte Brunel }
*Madeline Moray }
*Joseph

search of work.

*Susan
young baby.
*Lady Isabella Broadbent
*Lord George Broadbent
Biddy
*Georgina Edgeworth

Mrs. Ann Edgeworth

a young boy on the run from the Workhouse.
Will's younger sister.

a Lord Shaftesbury type of gentleman.

a seller of rainbow dreams.

Jack Breaker’s accomplices - “rainbow girls”
a land labourer who has come to the city in
Joseph’s wife. A coutry girl. She has a very

an aristocratic lady.

Lady Isabella’s profligate husband.

Lady Isabella’s maid.

a middle class girl who is about to be married to
Sir Edward Petherbridge

Georgina’s mother. A pushy, class conscious,

ridiculous woman.

Dressmaker

Sir Edward Petherbridge

Miss Esme Mountfield
*Richard Greenwood Esq.

dressmaker to Ann Edgeworth.

Georgina’s fiance. A cad.

Edward Petherbridge’s lady friend.

a young middle class man who is desperately

and unrequitedly in love with Georgina.

John Smith Esq
Howard Rainham Esq.
*Samuel Arch

father.
Dora Arch
Jethro Arch }
Emily Arch }
Albert/Alberta Arch }

Mrs. Mabel Hewett

Mrs. Flora Clatterbridge

Felix Merryweather
*Betsey

half her face.

Bill

a friend of Richard Greenwood (sensible)
a friend of Richard Greenwood (a drip)
a lower-middle class hen-pecked husband and

Samuel’s wife. She wears the trousers.
children of Samuel and Dora Arch. (young)
a neighbour of Dora Arch.

a neighbour of Dora Arch.

a friend of Samuel Arch.

an urchin with an horrific birthmark that covers

an urchin.



Ralphie an urchin.

Harry an urchin, on crutches.

Disraeli (Dizzy) an urchin & the undisputed “brains” of the
gang.

Sally an urchin, she also serves in the local tavern.

Peg an urchin and close friend of Sally.

Bob a “leech” in the tavern.

Ernest a “leech” in the tavern.

Landlord the pedantic patriarch of the tavern.

Woman in tavern.

A Dredger a large, heavily built man.

Street sellers:- *2 currant sellefiemales)
Fresh flounder sellgnsile and female)
Lobster sellesnale and female)

*Sweep (male)
Sweep’s boy (young male)
Milkmaid

Newspaper sellgnale and female)
*Matchseller (very young female)

Street people who form “heaps” in the Yard.

Crowd that gathers in Breaker’s Yard.
Customers in tavern.

* Denotes that character has a solo singing part.
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MUSICAL NUMBERS

The Dawn Song:

Act One

Susan, Will, Nell, Lady Isabella, Georgina,
Samuel, Betsey and the Company.

It Could be Counted a Sin: Kitty, Martha, Will.

. Street Calls:

Street Sellers.

Why will you not Answer Me?Lady Isabella and Lord George Broadbent.

Til Death Us Do Part:

. Nursery Alphabet:

Rainbow Story:

Song of Wishes:

. A Little Bit Left Over:
10.
11.
12.
13.

Joseph’s Song:

Mark This Man:

A Glass of Wine:
Confrontations:

| Wish | was Young Again
The Dawn Song:

and Rainbow Story[Reprise]

Georgina.

The Arch children, Samuel and Dora Arch.
Jack Breaker, Kitty, Charlotte, Madeline,
Martha, Nell and Company.

Lady Isabella, Georgina, Betsey, Susan and
Company

Act Two

Samuel Arch and the Company.
Joseph, Susan and the Urchins.
Jack Breaker and Samuel Arch.
Lady Isabella, Richard Greenwood.
The Company and Lady Isabella.

The Company and Nell.

* The “StreetCalls” arebasedon authenticcriesasheardin Victorian Londonand
chronicledin 1820in the publication“Sam Syntax’sDescriptionof the Cries
of London as they are Daily Exhibited in the Streets.”

# The lyrics for “Nursery Alphabet” were takenfrom “The History of an Apple
Pie, Written by Z”, issuedby J. Harris& Sonin 1820andbasedon arhyme
that itself goes back to the 17th Century.



THE SET, COSTUMES AND PROPS

In the original production a two-tieredsetwasused thuscreatingtwo actinglevels.
The lower level was the Yard and the upper level was used for interior
scenesaswell asgiving JackBreakera platform on which to prowl during
thefirst act. In the secondact, JackBreaker’sconsultingroomwassetup on
the secondevel, enablingchangedrom the Yard to his roomandbackagain
to be achievedjust by lighting changes. In some scenes,such as Jack
Breaker’'spresentatiorof the “Rainbow Story” and the tavern, both levels
were used together.

A visible staircasded up to the secondlevel andwasusedasan actingareain its
own right, whenrequired. The caravanwas representegymbolically by a
drawn curtain leading offstage behind the staircase.

Our entranceinto the Yard was from the back of the auditorium,up throughthe
centre of the audience and onto the set.

Use of furniture was kept to a minimum to facilitate a smooth flowing production.

The costumesmake-up,hair stylesand propswere designedo be asauthenticas
possible in order to give the correct Victorian flavour.

ACKNOWLEDGEMENTS

The excerpt from Peter Ackroyd’s “Dickens’ London” appearswith kind
permission of Headline Book Publishing.






BREAKER'S YARD

Book and Lyrics by Syd Ralph
Music by Chris Tingley

ACT |

(Thestageis in darkness. Dry ice startsto producea Londonfog andfilth effect.
We hear the following voice-overs, underscored)

Voice 1. "Men thatwrite booksandtalk at electionscall this a free countryandsay
thatthe poorestandmeaneshasa free openingto becomePrime Minister, if
he can." (Charles Kingsley. 1848)

Voice 2: "It is, asyou know, a duty to fit ourselvedor the stationin which it has
pleasedGodto placeus. It may be naturalto try to rise from it but| cannot
see the duty. You are placed where you are by Providence."

(Jean Ingelow. 1870)

Voice 3: " Thereare30thousandchaked filthy, roaminglawlesschildrenwho form
the seed plot of nineteentwentieths of the crime which desolatesthe
metropolis." (Lord Shaftesbury. 1846)

Voice 4: "Thetrue preparatiorfor life, thetrue basisof amanly characteris notto
have been ignorant of evil, but to have known and avoided it."

(Dean Farrer. 1858)

Voice 5: "l believein the Clergy, for they havepreachedinto us contentmentvith
the station unto which we have beercalled, it being our duty to bearand
suffer and complain not." (The Farm Labourer’s Catechism. 1884)

(The lights have comeup onthe lower area of the Yard. It is filthy, foggy and
littered with heapsof garbage - humans- tho’ theydon’t appearassuch
to beginwith. Thereis a caravan,dimly lit in the background. Thesoundof
a carriagearriving. A youngboy enters,WILL PERKIN,dragginghis small
sister, NELLIE. They are obviously terrified, exhaustedand looking for
somewhere to hide).

Will:  Come,Nellie, come. We'll be safehere. We canhide. (A carriage door
slams. Theysqueezebehinda “heap” and try to stop panting. NELLIE
keepscoughing. A large forboding man enters. He carries a lantern and
startsto searchroundthe“heaps”. NELLIE coughs. A womancomesout of
the caravanpinning up her hair and laughing. The mancatchesher in his
lantern’s beam).



Kitty: ’'Ere leave off!l Shine yer light in some other body’s face

Man: My apologies,ma’am. | hadn’'t meant to disturb you. (KITTY is
uncomfortable but flattered.)

Kitty: Your apologiesare accepted. (The MAN carries on looking around. She
attemptdgo tidy herselfup) Pardonme for asking - butwhat’s a grandtoff
like you doing in a dump like this?

Man: I'm looking for someone.Haveyou perchanceseena younglad dragginga
puny little waif of a girl behindhim, it would have beerbut a minute or so
ago?

Kitty: | wasbusyinside. (Sheindicatesthe caravan) Didn’t seenothing. (The
MAN brings out a coin and holds it in the lantern light for her to see).

Man: Would this help your memory?

Kitty: Look. | can'ttell youwot | seenwhenl 'aven’t seennothing,canl? Tho’
perhaps ...(she wants to remember something to get the money).

(A voice, MARTHA, shouts from the caravan).

Martha: Kitty! Kitty!

Kitty: What is it?

Martha: | wants you! Now!

Kitty: Goodnight, good sir{She bobs a mock curtsey)

Martha: Kitty!

Kitty: Hold yerlip! I'm onmeway. (KITTY startsto grumbleherwaybackto the
caravan)

Man: (persistently)f you do sohappenKitty, to catcha glimpseof this little duo,
your help could double the prize.

Kitty: Like | said. | have beeroccupied. Now if you'll excuseme, sir. (She
climbsinto the caravanand an argumentstarts up insideit. The “heaps”
cometo life; complaining,coughing,arguing. Anothershutteropensup on
theupperstageanda pot of urine is pouredout. It just misseshe MAN. He
throws his money and has a final disgusted look around).

Man: | shallreturn,Will Perkin,I shallreturn. (The MAN turns on his heeland
leaves. We hear the carriage go off into the distance. The Yard continues
with its mumblings. A woman, SUSAN, starts to sing to her crying child).

MUSIC 1. THE DAWN SONG

Susan: Try to sleep, try to sleep,
For the dawn will come grey
With another dark day
To face once more.



Will Perkin:
(sings to
Nellie)

Try to rest, try to rest,

In sleep we can hide
From the horrors outside
We must face once more.

When dawn comes we will hide
From another dark day.
We've got safely away!
Your coughing will stop
Now we’re safely away
From another dark day.

Susan & Nellie:Can’t let go of the pictures burned in my mind,

Can't ignore the dull ache in my gut,
Can’t remember the way to laugh
All | find

Is a world coloured grey ....

The future,

A door firmly shut.

(The lights come up on Lady Isabella’s bedroom on the top level)

Lady Isabella:

| must try to trust

That the dawn will hold me,
Will hold and enfold me,
And return him to me.

(The lights come up on GEORGINA’S bedroom. She is in bed)

Lady Isabella:
(in duet with
Georgina)

Georgina:

| must try to trust

That the dawn will hold me,

Will hold and enfold me, (sung 3 times)
Hold and enfold me!

Try to sleep, try to sleep,

Tho’ the face that | see

Isn’t looking at me

But another!

Tho'’ the face that | see isn’'t looking at me
But another!

But another.



Georgina
& Isabella:

Company:

Can’t give way to the peace that the darkness should bring,
Can’t relinquish the hate in my soul,

Can’t remember the way to forget,

Every day

Is a world coloured grey,

My future,

A dark, gaping hole.

Can’t catch hold of the joy that laughter should bring,
Can't return to the peace in my soul,

Can’t remember the hope that unlocks

Every door

That would lead to the light.

The future?

A dark gaping hole.

(Thelights comeup onSAMUELARCH. He is sitting on the edgeof his bedon the
upperlevel of the stage. DORA, his wife, is snoringloudly in the bedbeside

him).

Samuel:

What is sleep? Where is sleep?
With this noise in my bed

That destroys

Every thought in my head.

(JOSEPH,SUSAN’Shusband,singsto her. Theyare still in one of the “heaps”
down in the yard. WILL sings his refrain at the same time)

Joseph:

Will Perkin:

Try to believe

That when dawn comes
We’'ll start out at last,
And forget the dark days
Of our past.

When dawn comes we will hide
From another dark day.
We've got safely away!
Your coughing will stop
Now we’re safely away
From another dark day.

(BETSY is in one of the “heaps” in the yard)
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Betsy:

Company:

Try to sleep, try to sleep,
Though the face that is me,
Reflected in panes

And in puddles of rain,

Isn’t what it should be ....
But another’s.

Can't let go of the pictures burned in my mind,
Can't ignore the dull ache in my gut,

Can’t remember the way to laugh

All 1 find

Is a world coloured grey ....

The future,

A door firmly shut.

(BIG BEN is heard chiming 5 o’clock in the distance)

Susan, Betsy &

Georgina:

Isabella &
Nellie:

Susan & Will:
Samuel:

All:

We must try to sleep, try to sleep,
For the dawn will come grey
With another dark day

To face once more.

We must try to rest, try to rest,
In sleep we can hide

From the horrors outside
We must face once more.

Try to sleep.

Try to trust.

Try to rest.
Where is sleep?
Try to believe
We will awake,

And a door will be opened
For us.



(Underscoreof the DAWN SONGcontinuesunderthe following section. Thelights

Jack

havecomeup onJACK BREAKER. He is on the higher level and hasbeen
watching the scene below).

Breaker: How touching! And how fertile! Hopelessnesss such a

contagioudiseaseit spreadghroughentire populationsat the drop of a hat!

Doom and gloom are so much more newsworthythan a jolly little country
wedding,don’t you know. The humanpyschedoeslove to worry. It extols
beatingits breastand consideringa seriesof never-endingwakes! The

diagnosis?Your averagepunteris first angryat his situation,thenfrightened
by it and then finally, albeit grudgingly, he slowly slips into mental and

physicalparalysis. Thegreycloudswin. And that'swherel comein. Please
permit me to introducemyself! JackBreaker,seller of rainbow dreams,at

your service. (JACK BREAKERspinsa multifacetedcrystal that produces
prisms. A soundeffectaccompanieshe visual effect. Thelights fadeon the

threebedroomson the upperleveland dawnstartsto break,very slowly over

the Yard on the lower level. The music of the DAWN SONG continues).

Jack Breaker: (spoken) Another dawning, Another day ....

Street call: Currants white and currants red!
(female voicecalls) Red and white currants, your thirst to allay!

Company: The dawn will come grey

With another dark day
To face once more.

Street call: Sweep! Soot ho!
(male calls)  Sweep! Soot ho!
(female calls) Lobsters alive!

Jack

(male calls)  Sweep! Soot ho!

(female calls) Grey lobsters boiled

Breaker: (spoken)Filled, as you have heard,with nothing but their grey
thoughts and hopelessness.

Sweep! Soot ho!

To beautiful red! together
Company: In sleep we could hide
(sings) From the horrors outside

We nowface once more.

[ S I VD Wy W I Wy Wy J N

(the music stops)



Voice (offstage) Five of the clock and all's well!

Jack Breaker: No night watchman to knock at their windows!

(Activity starts on the lower level. KITTY comesout of the caravan. NELLIE
coughsviolently and catchesher eye. KITTY walks casuallyover to WILL
and NELLIE. She doesn’'t want to frighten them off).

Kitty: On the run, are you’s?

Will: My sister isill.

Kitty: That doesn’t answer my question, laddie.

Jack Breaker: (from the upper levelAn angel of mercy?

Will: My sister is ill. She needs water.

Kitty: She looks like she wants for more than water, laddie! Answer my question.

Will:  The water first..

Kitty: We're abit grand,aren’twe? Runningoneminuteanddemandinghe next.
Don't quite tally up do it?

Will: Please.

Kitty: Who wasthatgeezemot comeinto the Yard lastnight? Looking for you'’s
was he?

Will:  No.

Kitty: What you hiding from, laddie? Who you hiding from{RIELLIE coughs).

Will:  The water. Please(MARTHA comes out of the caravan and into the Yard).

Martha: Where'veyou put me pins, Kitty? What you donewith them? Oh!
(MARTHAnNoticesWILL andNELLIE) Whatwe gothere? Well now! She’s
a pretty little one. A bit scrawny maybéshe prods NELLIE).

Will: Leave her be.

Martha: Oh beggingyour pardon,kind sir!  (KITTY catchesMARTHA’'Sarm
conspiratorialy).

Kitty: It's them! Whatl told you about. You know! The geezewith the... (She
mimes biting a coin)Remember?

Will: My sister needs water!

MUSIC 2: IT COULD BE COUNTED A SIN
Martha: (sung) It could be counted a sin

For such a pretty little thing

To want for anything!

Will: (spoken) She needs water!

Martha: (sung) Fetch the child inside
And give her some gin!



Will: (shouts) She needs water!

Kitty: (sung) It could be counted a sin
For such a pretty little thing
To want for anything!

Will: (spoken) | beg of you.

Kitty: (sung) The truth, fine sir!
And save her white skin.
The truth for water!

Will: (sings)  The truth lies buried
Not for you,
Not for her,
Not for any living soul
Save my own
To reveal
Or to confer.

Kitty & It could be counted a sin
Martha (sing) For such a pretty little thing
To want for anything!

Kitty: The truth, fine sir,
And save her white skin!

Martha: Fetch the child inside, fetch the child inside!

And give 'er somegin!  (NELLIE coughsviolently.

BREAKER spins his crystal. The “spell” works).

Will: (sings)  They call me Will Perkin,
My sister is Nell.
Our father is dead
And our mother’s a’bed
In a cold hungry cell
In the workhouse.

The whys and the wherefores
| cannot yet tell,
All'l know, he is dead

JACK



And she’s grey and a’bed
In a cold hungry cell
In the workhouse ....

Will: (spokem From where we escaped two nights ago.

Kitty: And him what followed you last night into the Yard?

Will: | know notwho heis or whatbusinesdie haswith us. And that'sthetruth. |
swear it to you.

Jack Breaker: (from above) A heartrendingstory! But evenif one were to
believeit, this young personhas put himself at the mercy of Kitty. She’ll
doubtlessseethe potentialin the situation. But thenKitty’s mind works in
many directions and most of them to her own advantage.

Kitty:  Martha, take them into the wagon and seeto their needs. And hurry.
There’sa busyday ahead. (MARTHAIleadsthe children into the caravan.
KITTY calls afterher) Where’sthemothergirls? Theyoughtabeenhereby
now. (to herself) | told him it wasa mistaketo let ’'em out of the nighttime.
(KITTY picks up a basketfrom besidethe caravan,takesout a bonnetand
puts it on as she hurriedly exits from the Yard).

MUSIC 3: STREET CALLS

Voices 1
Seller (a) Currants, red and white.
Currants a penny a pint!
Seller (b) Currants read and white.
Currants a half penny a pint!
Voice 2 From the sea, just arrived,
Fresh flounders!
Jumping alive!
Fine flounders!
Voice 5 Lobsters alive, live lobsters and dead,

Who've changed their grey armour
To beautiful red!

Lobsters alive, live lobsters and dead,
Who'’ve changed their grey armour
To beautiful red!

Who'’ve changed their grey armour
To beautiful red!



Voice 7 Sweep! Soot ho!
Sweep! Soot ho!
(Sweep! Soot ho!
(Sweep! Soot ho!

Voice 8 (Milk below!
(Milk below!
Voice 8 Milk below!

Below, below, below!

Voices 1 Currants red and white,
Currants! Three farthings a pint! (repeat)

Voice 10 Three yards a penny!
Three yards a penny!

Voice 3 Here’s Chron, Chron, Chron!
Highly interesting murder, gentlemen!
Here’s Chron, Chron, Chron!
(Highly interesting murder, gentlemen!

Voice 6 (Two under fifty for a fardy!
Voice 4 Dust! Dust ho! (3 times)
Voice 5 Lobsters alive, live lobsters and dead,

Who've changed their grey armour

To beautiful red!

Lobsters alive, live lobsters and dead

Who've changed their armour grey

To beautiful red! (The*“lobsters” rhythmis heardfor another16
bars, during which there is a cacophonyof all the street callers’ voices,
slowly fading to leave the matchgirl alone).

Voice 9 Please to want any matches ma’am?
A ha’porth of matches, pray do.
Please to want any matches, ma’am?
Bless the poor, so may heaven bless you!

(Thereis the soundof a carriage arriving. LORD GEORGEBROADBENTenters,
ignoring the MATCHGIRL as he passes her on his way to his front door).
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Voice 9 Please to want any matches ma’am?
A ha’porth of matches, pray do.
Please to want any matches, ma’am?
Bless the poor, so will heaven bless you.

(Thelights comeup onLADY ISABELLAonN the upperlevel. Her husbandLORD
GEORGEBROADBENT enters. He handshis hat, glovesand caneto the
MAID).

Isabella: What hour do you call this?

George: Itis but early yet, my love. Go back to sleep.

Isabella: | cannotsleepnor havel beenableto sleepall night. | havelain there,
for what has felt an eternity, waiting for your return. Where have you been?

George: How thoughtful of you, my love. But you mustnot allow yourselfto
worry on my behalf. See! | amhere! Safelyreturnedto my homeandto my
belovedwife! Now I mustmakehaste. | am dueto meetwith Charlesthis
morning.

Isabella: How pleasant.

George: Hardly theword thatl would choosemy love, whenafellow is forcedto
go cap in hand, begging for a loan to pay off his wife’s extravagances.

Isabella: Perhapsf you camehomeearlier you might not be temptedto gamble
and would then have the money to keep me in the manner suited to a lady.

George: And perhapsmy lady, if it weremore“pleasant”to comehome,| might
indeed, return earlier.. Good day, my love.

Isabella: Where were you last night, George?

MUSIC 4: WHY WILL YOU NOT ANSWER ME?

Isabella: Why will you not answer me?
What reasons make you slither
Round these questions of mine
Like a practiced eel?
So absurd and so unreal
This charm of yours!

George: Why must you look askance at me?
Presume that | am hiding
From your questioning eyes
From your whining requests.
Do you not know how | detest
That smile of yours?

11



Isabella: Passionate and caring,
We once were a pair.

George: Passionate and caring as guests
stuffed themselves with wedding fayre!
Proclaiming,
“Wonderfully matched!”

Isabella: We could have charmed the whole world,
George: As we laughed together,

Sighed together
Together: Vowed that sometime

We would even die together.
George: Absolute trash!
Isabella: We are a perfect match.

Isabella:(spoken) As thereis quite obviously but little love lost betweenus, you
may tell me, without fear, where you were last nigGEORGE turns away)

Isabella: (sings) Why will you not look at me?

What reasons make you hide

From these questions of mine

Like an ageing toad?

If you did but know how I loathe

That smile of yours!

George: Passionate and caring?
Yes, we once were a pair!
Passionate and caring?
No! The joy’s no longer there,
Proclaiming,
“Love now dispatched!”

Isabella: We once charmed the whole world
George: And as we’'re tied together
Try, we must, to

Cover up the lie together.
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Isabella: (spoken)Absolute trash!

George: (spoken) You refuseto acceptthe answersthat | give you so | must
assumehatthereis no further needfor discussion.Goodday, madam. (He
starts to leave).

Isabella: (sings)No need for explanations,

Is the lie you now assume.

My dear, it's your fear of answers,

That leads you to storm out

From my room!

So must | likewise,

Play the winning deal,

Take on the winning guise

And as a practiced eel,

Seek to reveal where you go ....

And with whom! (GEORGEslamsout of thehouse. ISABELLA
throws a shoe after him).

Jack Breaker: (on upper level)And there’s the crux of it!

Isabella: Biddy! Biddy! Wherehasthatcreaturegotto? Biddy! (BIDDY rushes
in. An awkward, clumsy, well-meaning maid to LADY ISABELLA)

Isabella: (yells) Biddy!

Biddy: You called, my lady!

Isabella: And what gave you that impression, Biddy?

Biddy: 1 could have sworn| heardyour voice, my lady! “Biddy”, you cried,
“Biddy”. And thentherewasthe master,flying throughthe houselike the
devil 'imself wasafter'im! (BIDDY pulls a lace hankyout of herapron) He
droppedthis on the staircasemy lady. | tried to catchhim to returnit but he
didn’t hear me. What should | do with it?

Isabella: Giveit to me,Biddy. (BIDDY doesandcontinuego prattle onasLADY
ISABELLA studies the hanky very carefully).

Biddy: Well | wasn't sure if he would be needingit though it's hardly a
gentleman’sstyle andit isn’t oneof yours,my lady, 'cos I'd recogniseoneof
yours and anyway, it don’t smell right.

Isabella: Thankyou, Biddy. Leaveit with meand| will ensurethatit is returned
to its rightful owner.

Biddy: Yes, my lady.

Isabella: Please inform cook that | shall not be taking breakfast this morning.

Biddy: Oh, not another wasting regime, my lady!

Isabella: You may go now.

Biddy: Yes, my lady. (BIDDY exits, bobbinga curtseyas shegoes. ISABELLA
goes to the window, still holding the lace hanky).
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Isabella: No Biddy. It “don’t” smell right!
Jack Breaker: (from upper level) Another dawning! And another day ....

(Thelighting switchesto anotherbedroomon the upperlevel. GEORGINAIs in
bed, hiding under the covers, hiding from the world! Enter ANN,
GEORGINA’S mother. She is all of a fluster!).

Ann: Georginawakeup! Rouseyourselfmy little lark, my little ray of sunshine.
(No reactionfrom the bed) Georgina! Georgina! (Shepulls backthe bed
covers) Do you really wish me to treatyou as someoversizedschoolgirl?
Rouseyourselfat once. The dressmakers below andwaiting. Did you not
hear me call you? (GEORGINA pulls the covers back over herself)
Georgina! | am no longer preparedto tolerate this ridiculous behaviour.
Either you will oblige (pronounced: obleege)me by presentingyourself
downstairgn five minutes,or | shallbe obliged (pronounced obleeged) to
call off the whole occasion! (still no reaction.... and ANN is caughtin her
owntrap. Shetries a newapproach) We do notwishto annoyPapadowe?
(GEORGINA abruptly sticks her head out from under the covers)

Georgina: It is not Papawho is aboutto be marriedoff to somepig of amanwho
cares not one jot for him!

Ann: Your future husbandis a very well placedyoung gentleman. | certainly
would not describehim asa pig. | cannot, indeedwill not further tolerate
your intolerable bad manners or your childish tantrums.

Georgina: | hate him!

Ann: Lower you voice, Georgina. The dressmaker is below.

Georgina: You care more for the appearancaeve should maketo somemealy-
mouthed needlewomanthan you do for your own “beloved” daughter’s
feelings!

Ann: (swooning) Suchaccusations! And so early in the morning! Of coursel
careaboutyou, Georgina. The hours,the days,the monthswe haveworked,
your Papaandl|, to bring aboutthis match! And all for you! To ensurethat
you will be provided for when we are bofmock piety)“in that other place”

Georgina: Oh really, Mama!

Ann: (changingtackagain) The dressmakehasbroughtsomeexquisitesilks for
usto see. Ohyoureally will makea mostsplendidbride! And sucha happy
occasionit will be! | must be sureto have the dressmakeifashion an
especiallymatchingkerchiefto delicatelypat at my tearful eyes. | shall be
completely overcome. | know it! It will be unbearably beautiful!

Georgina: Unbearably beautiful.(ANN takes this as acquiesceyce

Ann: Thenl shall expectyou belowin five minutesandl shalltolerateno delays,
Georgina. (Shestartsto bustleout) Thereis so muchto do, so muchto
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think about,so manylittle detailsto be consideredyweighedup, matchedand
fatched! (ANN is carried away with her own excitement. She exits).

Georgina: Why will she not listen to me{GEORGINA starts to get up)

Jack Breaker: (fromupperlevel) Shefinds herselftrappedon atreadmill. Circles
of conversationghat follow themselvesround and round. The treadmill
won't stopso the conversationsievercancatchup andtherebylistento one
another.

(Lights up on SIREDWARDPETHERBRIDGEand ESMEMOUNTFIELD. They
are playingchess.Theyare both casuallyattired and drinking wineand have
been up all night).

Esme: You cheat, Edward!

Sir Edward: “Cheat” sheprotests. But it is | who taughtyou how to play the
game. (He moves a chess piec&here!

Esme: You wretch! Not only do you manageo dragout the gameuntil daybreak
but you wait to seethat my eyelidsare droopingand my sensesaddledwith
wine before you swoop for the kill!

Sir Edward: You would that | should put you out of your misery a little more
quickly?

Esme: (surveys the board keenlyjou have left your bishop at my mercy, kind sir!

Sir Edward: Remove the bishop and you lose your queen.

Esme: You must have moved her without my seeing.

Sir Edward: One perfect little white Queen .... at my mercy.

Esme: Justas*“one perfectlittle” Miss GeorginaEdgeworthawaitsyou “at your
mercy”

Sir Edward: | do believe you are jealous, Esme.

Esme: Change your mind, | beg of you.

Sir Edward: My marriageto Georginais a necessaryinancial convenience.How
often must | tell you?

Esme: (takeshis bishop, leavingher queenunguarded) Takeyour Queen! Take
her if you must. | am bored with this game.

Sir Edward: (takes the white Queen with one of his piedgkgck!

Esme: Tell me again that you love me.

Sir Edward: Georginameansnothingto me. (Lightsup onGEORGINA. Lights
up onANNandDRESSMAKERTheDRESSMAKERs lifting a weddingvell
up over ANN'S head. ANN is delighted with the effect!)

Ann: (calls) Georgina Elizabeth!

Georgina: Coming Mama! (GEORGINAputs bedspreadover her headlike a
veil) Georgina,Elizabeth. Do you take this pig to be your lawful wedded
husband?
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MUSIC 5: TIL DEATH US DO PART

Georgina: Oh yes, | would with all my heart,
Rejoice in this husband
In being a part
Of his life
In sickness and in health,
Til death us do patrt.

Oh yes, | would with all my heart,
Honour this husband

By playing a part

In his life

Of luxury and wealth,

Til death us do part.

But how to make
This man forsake
His other love?
Change paths
To be

Instead

In love with me!

Oh yes, | would with all my being,
Rejoice in this husband

Could I but see him

Look at me

With kindness and with care,
And know that his love,

Not his hatred, was there,

Til death us do part.

Jack Breaker: (fromupperlevel) And there,did shebutknow t, lies the full-stop
to the treadmill of conversations.

Sir Edward: Check.

Ann: (calling from off stage) Georgina! Georgina! | havejust espieda silk that
must have been created for you! | can scarce believe my eyes! ltis ....

Georgina: Unbearably beautiful(GEORGINA pulls the covers over her head)

Jack Breaker: Checkmate!
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(Thelights comeup onthe YARD. It is nowfull morning. The*heaps” havemoved
on. JOSEPH,his wife, SUSAN,and their baby are still there, sorting out
their few belongings. Some BOYS are playing in one corner).

Susan: At leastwe couldlook atthe bluesky again. There’'dbefreshair to breathe
once more.

Joseph: And naughtbut freshair to fill our belliesoncemore! It wereno better
there. You remember only what you choose to remember.

Susan: That'snot true. Not true. This poor little mite isn’'t going to last another
day in this filth and noise. He’s alreadythe samecolour asthis bedevilled
city. Grey! | beg of you, take us away from here.

Joseph: Don't take to begging, woman, it doesn’t become you.

Susan: What else must | do to persuade you?

Joseph: | haveno needof persuasionSusan.It hasalreadybeenagreed.| wasbut
trying to getyou to recall the truth of our situationoutsideof this city. What
drove us here? Rememberclearly why we cameherein the first instance,
with our belliesemptyandour heartsfull of hope. We believedit would be
the answer. We believedwe would find honourablewvork, a decentplaceto
sleep. We believed we would find our dignity.

Susan: And we were wrong, Joseph.

Joseph: Ay. We werewrong. (Theystartabouttheir business.KITTY entersthe
Yard. She is carrying the basket now full and is accompaniedby
CHARLOTTEand MADELINE, two more girls in the employ of JACK
BREAKER).

Kitty: I've beensearchinghigh andlow for you's for this pasttwo hours! (she
calls) Martha! And therel finds you saunteringdown the streetlike you
'aven’t a care in the world!

Charlotte: We was busy.

Madeline: Yes. Otherwise occupied.

Kitty: Well don’ttell 'im that. (Shecalls again) Martha! Fetchyourselfout’ere!
There’s business to be done!

Madeline: | ain’t afraid of 'im. | don’t care “that” for his toffee nosed prattle.

Kitty: That “prattle”, my girl, is earning you a bloomin’ living.

Madeline: We can earns us income elsewhere. Easy!

Kitty: Oh yes, Mrs. High and Mighty?

Charlotte: Shut yer mouth, Maddy.

Kitty: Well off you goes then.

Madeline: Beggin’ your pardon?

Kitty: Off you goes! We've no needfor the likes of lying little trollops like you!
Off you goes and earn it “elsewhere”.

Charlotte: Leaveit out,Kitty. Shenevermeantnoharm. (MARTHAcomesout of
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thecaravan. She’sflustered. CHARLOTTEcalms MADELINE down. WILL
PERKIN has followed MARTHA out).

Martha: Kitty! A word! (MARTHAtakesKITTY aside) Thelittle one’sasleep
in the wagon - if you cancallsit sleeping! The eyelidsis closedbut the
mouth ain’t too peaceful. Blabberingaway sheis, all nonsensical. Put the
fear of thedevil in meit has. | don't like it, Kitty. Not onelittle bit. What
you going to do about it, Kitty?

Kitty: Leave her be.

Martha: Leave her be! What you talking about? What if she screams out?

Kitty: I'll warn’im. He’ll think of something.He alwaysdoes. (MADELINEand
CHARLOTTE roar with laughter at a private joke)

Kitty: 'Ere! Getyerselvexleanedup andready. He don’t like no shilly-shallying,
no delaying.

Madeline & Charlotte: Alright! Alright.

Martha: So what does | do with little Nell?

Kitty: 1 toldyou’s. He'll think of something.Now getabloomin’ moveon! (She
handsthe ladenbasketto MARTHA) And sortthislot! (MARTHADbustles
CHARLOTTEand MADELINE into the caravanand takesKITTY’S basket.
WILL PERKINhasbeenwatching,frightenedto leavehis sister'ssidebut too
frightened to force his way back into the caravan. KITTY calls to him).

Kitty: ’'Ere you! Comeover’ere! (WILL approachesuncertainly) Comeon |
ain’t goingto bitesyer! (WILL reachesher side) Don’t worry aboutthe
little one,she’sin goodhands. ThatMartha’sagood’un. She’ll let no harm
come to her.

Will:  Thank you for the water.

Kitty: Good grief! Is that all she gives you’s?

Will:  Oh no! Only Nell could not have stomached anything else.

Kitty: (trying to distract him)They calls me Kitty.

Will: 1 know.
Kitty: 1 work round 'ere. With them other girls.
Will:  Oh.

Kitty: Our guv’nor’ll bedownin aminute. (WILL jumpsup. He is frightened)
He ain’t goingto do you no harm. Neitherof you’s. Indeed,'ve gota bit of
a proposition for you.

Will:  Proposition?

Kitty: That'sright. You wantsus to carefor ’er in there? (WILL nods) Then
you’ll have to earn her keep.

Will: What must | do?

Kitty: There’sadrumin thewagon. You fetchit out’ere andwhenl tellsyou, you
beats it, you shouts and you hollers as loud as you can.
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Will: What should | holler? What words?

Kitty: You tell 'em gatherround! You tell 'em JackBreaker’sin town. That's
what you hollers. Got it?

Will: Yes.

Kitty: Goodman! I've gotto getinside. Readymeself. Sit you down by the
wagon and when | calls, you get the drum.

Will:  And Nell?

Kitty: | told yer. You bangsthe drum. We takescareof Nellie. (KITTY goes
over to the caravanand climbsin. WILL PERKIN dutifully follows her and
sits down by the caravansteps. Thelights fadedownon the Yard and come
up onthe upperlevel to reveal SAMUEL ARCH, sitting on the edgeof his
bed. His wife, DORAis nagginghim astheir threeyoungchildrenJETHRO,
ALBERT/ ALBERTAand EMILY, are fighting roundthem. It is possibleto
have more ARCH children in this family).

Dora: And thereyou sit, Mr. Arch, still scratchingyour headand contemplating
your barefeetwhentherestof theworld is up anddoing. (to JETHRO) Put
that down, Jethro! It belongsto your sister. (EMILY, the littlest girl,
retrievesher doll, lets out a loud shriek of anger and proceedsto beat up
Jethro).

Emily: Jethro!

Dora: Well, Mr. Arch, contemplatiommight be a highly desirablestateof mind but
it isn’t going to pay the bills! (to JETHRO) Jethro, leave her be!

Jethro: But Ma!

Dora: (to ALBERT) And you canwipe thatsmile off your face,youngman! (to
SAMUEL) Nor, Mr. Arch, is contemplatiorgoingto disciplineyour children,
teachthemto knuckle down to living, show them that thereis a world out
there that owes them but nothingThe CHILDREN start to chant).

MUSIC 6: NURSERY ALPHABET

The Arch Apple pie

Children: Bit it
Cried for it
Danced for it!
Eyed it
Fiddled it
Gobbled it
Hid it
Inspected it
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Jumped over it
Kicked it
Laughed at it
Mourned for it
Nodded at it
Opened it
Peeped into it
Quaked for it
Rode for it
Skipped for it
Took it

Upset it

Viewed it
Warbled for it
Xerxes drew his sword for it.
Yawned for it ....

Alberta/Albert: Ma!

Dora: Children! (DORA continuesto nag over repeat of the NURSERY
ALPHABET).

Dora: Whatexampledo you set? Sitting herewhilst the restof humanityis up and
gettingon with its business.Whathopecanyou bring into this humblehome
of any manner of future happinesswhen day after day, morning upon
morning, this sameridiculous charademust be playedover and over before
you will arouseyourselfand go out into the street? Well speakto me, Mr.
Arch! Acknowledgeat least,thatyou areindeedwithin! Thatyou have,at
the least, heard what | have had to say! Mr. Arch! (The NURSERY
ALPHABEThasreached“Yawned for it". SAMUELARCH standsup and
finishes off the Alphabet).

Samuel: And Zealousthat all good boys and girls shouldbe acquaintedwith his
family, satdown and wrote the history of it.  (Thereis an uncomfortable
silence).

Dora: ComealongJethro! Albert! Emily, fetchyour doll! Come. (Sheis about
to usherout the CHILDREN. SAMUELhassatdownagain. Assheturnsa
loud drumming and shouting is heard. It is WILL PERKIN down in the Yard)

Will: Gather round! Gather round!

Jack Breaker's in town!

Gather round! Gather round!

Jack Breaker'sin town! (DORA-rushesto the window of the
bedroom).
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Dora: What manner of noise can that be?

Jethro: It's there, in the Yard(JETHRO joins DORA).ook! In the Yard!

Albert: Let’s go and see!

Emily: Get out of the way, Jethro. Ma! | can’t see! Jethro!

Albert: Oh Ma! Please let’'s go and see!

Jethro: We shall have an “outing”!

Albert: Jethro! Come on!(The CHILDREN have rushed out to get ready).

Dora: Very well. But we shallhaveto hurry. Tho’ whatthis to-dois all about,|
have not the leastidea. (Sheturns to SAMUEL ARCH) Have you any
knowledge of this “Jack Breaker’?

Samuel: Should I have?

Dora: | thought you might have heard talk of him, out and about....

Samuel: Whenl am“out andabout”, Mrs. Arch, I listento the silencesnot to the
tittle-tattle.  (DORA turns on her heel and exits in disgust. SAMUEL
continues his contemplation of his feet. The lights fade on him).

Will: Gather round! Gather round!

Jack Breaker’sin town! (Thelightscomeup ona crowdedYard.
WILL PERKINI s still beatinghis drum and shouting. JOSEPHand SUSAN
have beertaughtup in the racketand havedecidedto stay. A group of boys
havegatheredaroundthe caravanand are beingshoo-edawayby the 4 girls
inside. BIDDY, Lady Isabella’s maid, enters. Sheis carrying a basketand
hasobviouslybeendrawn awayfrom her choresby the noiseand excitement.
Otherpeople,of all typesare milling about. EnterBETSEY an urchinwhose
faceis half-covered.Sheis hiding, beneatther shawl,a bright red birthmark
that covershalf her face. Oneof the urchin boysspotsher and he runs over
with his friends and PEG and SALLY. They start taunting her).

Bill: Good mornin’, good wife!

Harry: And what a lovely morning!

Ralph: And what a sin that she should have been let loose to spoil it!

Betsy: Leave me be!

Peg: “Leave me be.! Leave me be!”

Sally: Oh beggin’ yer pardon while | picks me nose!

Betsey: Shove off! All of you’s.

Disraeli: And to what “h”onour does we “h”owe this visitation, may we “h"ask?

Harry: Wot you got yer face covered for, Betsey?

Betsey: Clear off, you snotty little tyke!

Ralph: She don’t want to put nobody off!

Bill: Put nobody off?

Disraeli: You know...."put “h”off”!  Asin “turn yer gutsover”, “blow yer eyeballs
out”!
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Betsey: Begger off!

Sally: Oh excuse me while | rinses me lugholes out.

Peg: Wash yer mouth out, Betsey.

Disraeli: 1 am deeply shocked.

Ralph: Wiv a pottle o’currantssquasheall over your face,you would be deeply
shocked!

Bill:  So why don’t she wash ’em off, then?

Disraeli: Cos she can't!

Ralph: Right, Betsey?

Sally & Peg: They'’re stuck, stuck, stuck!

All:  (sing) A pottle o’currants dyed ’er red!

A pottle o’currants dyed ’er red!

Betsey: Leaveme be, | told you’s. Clearoffl (Theboyscarry on chantingand
dancing round BETSEY. WILL is still beating the drum. Enter DORA
ARCH, clucking round her brood of children. Shegreetsher neighbours
MABEL HEWETT and MRS. CLATTERBRIDGE)

Dora: Good day, good neighbour!

Mabel: And a goodday to you, Mrs. Arch. What, pray, bringsyou down to this
shabby little yard?

Mrs. Clatterbridge: Little yard.

Dora: The children, Mrs. Hewett. Mrs. Clatterbridge. (The CHILDREN are
running wild!) Any outing can be counteda blessing,Mrs. Hewett, Mrs.
Clatterbridge. Any outing, anyinquiry into how the otherhalf lives mustbe
countedas such. Though,l mustconfess,| would not havechosento have
comehereout of choice. My own choice,Mrs. Hewett, Mrs. Clatterbridge,
thatis if youfollow my reasoning. (DORAIs gettingconfusedas shetries to
watch her children and talk sensibly to her neighbours).

Mabel: What sacrifices you make, Mrs. Arch!

Mrs. Clatterbridge: Mrs. Arch.

Dora: Indeed,Mrs. Hewett,Mrs. Clatterbridge. And what, may | ask,bringsyou
here?

Mabel: Curiosity, Mrs. Arch! Good day!

Mrs. Clatterbridge: Good day.

Dora: Children!

Will: (sings) Gather round! Gather round!

Jack Breaker'sin town! (Theypart company. DORAto catch
her children and MABEL to get away from DORA. RICHARD
GREENWOODenters with his two young gentlemenfriends, JOHN and
HOWARD).

Richard: | have heard tell that the man is a miracle worker.
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John: You areso naive,Richard. Onecanneverrely on the reportsof the street.
You know that as well as I.

Howard: Let us not waste our time any further. This stenchis unbearable!
(HOWARD takes out a hanky and pats his nose).

John: She does not love you! Why cannot you accept it?

Howard: Let us to the coffee house, gentlemen!

Richard: You maygo whereyou wish but | will find outif it be merestreettittle-
tattle for myself. John?

John: You leaveme no choice. | will wait with you if only to protectyou against
your own stupidity.

Howard: | cannot abide here for long. My eyes are beginning to water.

Will: (sings) Gather round! gather round!

Jack Breaker’s in town! (The CROWD join in)

Gather round! gather round!

Jack Breaker’'s in town! (KITTY suddenlyemergesfrom the
caravan. WILL stopsdrumming. Sheis dressedin a long, black, all-
concealingcloakandis carrying a lifelessNELLIE. Shegoesto the centreof
theYard, liesNELLIE onthefloor. TheCROWDreacts. WILL PERKINhas
been watching and now runs forward. KITTY returns hurriedly to the
caravan).

Will:  She’sdead! (The CROWDis dividedin it's reaction. Somewishto leave,
othersare suspiciousand othersare fascinated determinedo seethe whole
spectacleout. JACK BREAKERIs on the upperlevel. He spinshis crystal.
The action in the Yard freezes).

Jack: Life is a never-endingeview of our own perceptions. We witnessevents
and then qualify them, according toour own experiencespur own beliefs,
our own prejudicesand our own hopes. We colour eachhappeningwith a
hue, according toour needs,thereby satisfying those expectations,that
understanding But what, whenthe colouris alwaysgrey? Whenthe pattern
appeargo beimmutable? (He stopsthecrystal) Now if you'll excuseme,|
mustto my business. (He startsto exit) Oh beggingyour pardon! Forgive
my wretchedmanners! Shouldyou wish to join me, pleasefeel at liberty to
doso. (He producesrom nowherea bunchof brightly colouredmagician-
typeflowers) Now Nellie! It is time to leavethe greynesandgazeuponmy
rainbowdreams...andwith you, bring the others. (He throwsthe bunchof
flowers down on the body of NELLIEYake up, Nellie!

(Thereis a suddenflash in the Yard. The lights go out and comeup onthe 3
bedrooms, on the upper level, of LADY ISABELLA, GEORGINA and
SAMUEL. All 3 rushto their windowsto look out. Theyspeakthe following
lines simultaneously and with fear).
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Isabella: Biddy! Biddy! Where are you girl? Biddy!

Georgina: Mama! Did you not see? Mama? Mamg8he exits)

Samuel: Whatin heaven’sname...? (He runsto his windowand calls out) Hey
you! Fellow? What hashappened?(He comesbackin) The children! (He
hurriedly dresses)An outing, she said.

(Thelights go downquickly on the bedroomsand snapup onthe Yard. NELLIE is
standing,centre,looking at the flowers, unconcerned. JACK BREAKERIs
standing on the stepsup to the caravan. The crowd is aghast. WILL
PERKIN turns upstage slowly, to face JACK BREAKER).

Will:  But she was dead!

Jack: No tricks, my friend! Look! Nothing concealedn my sleeve,aboutmy
person! See for yourself!

Voice 1: What's 'e done?

Voice 2: It's a bloomin’ miracle!

Voice 3: | don't like it.

Voice 4: Trickery!

Howard: (aside) How droll!  (There are murmuringsof fear, distrust and
wonder).

Nellie: I'm hungry,Will. (Hugereactionfrom crowd. WILL rushesto his sister.
JACK BREAKERauchesinto his salesmarspiel. Theatmosphergradually
relaxes).

Jack: JackBreakerat your service,ladiesand gentlemen! Not somejumped-up
back street boy....

Voice 1: “Boy” you ain’t!

Jack: ....with a potion in a bottle to cure your ills.

Voice 4: Gin does well enough for me!

Jack: But its habit requiresthe maintaining. And the maintainingrequiresthe
currency! (The crowd laughs. JACK BREAKERhas won that one) No,
ladies and gentlemen,what | can offer you will meanno further need of
oblivion.

Voice 2: Of wot?

Howard: But what of “currency”?

Jack: | can change your lives!

Voice 1. Go on with you’s!

Jack: (lowers his voice)But I'm talking major surgery!

Voice 3: Well 'e ain’t touching me!

Voice 4: Tonsorial artiste, is 'e?

Crowd: Oooooooh!

Jack: I'm talking rainbow dreams!
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Crowd: Aaaaaaaah!(The crowd reacts good-humouredly)

Jack: | havebroughtwith metoday,for your delightandfor your approval,ladies
and gentlemenproof of my claims! (During this speechGEORGINAand
ANN arrive in the Yard) Beforel allow you to feastyour eyesuponthe
outwardappearancesf 4 beautifulyoungladies,permit me to revealto you
their inward secrets! Permitme to disclosewhat they were beforel found
them,justasl havenow foundyou. (JACKintroducesKITTY. Shelike the
other RainbowGirls is now beautifully dressedand almostunrecognisable)
Ladiesand gentlemen. Kitty Brown. A skinny little waif with a talentfor
relieving the hoi-polloi of their excess silver!

MUSIC 7: RAINBOW STORY

Kitty: Listen! Listen to my rainbow story!
Colours clear as the light
That you see reflecting through
That open window
To the ground,
| have found the way to see!
Ahead thru’ the haze
Of my left-behind days,
Guided by the crystal’'s gaze
To reach
The rainbow that you see
Is me!

(The crowd is impressed. BREAKER introduces CHARLOTTE)
Jack: Charlotte Brunel! A wandering soul with the mind of an infant.
Charlotte: Listen! Listen to my rainbow story!

Feelings free as the rain

That you see reflecting through

The open window

To the ground,

| have found the way to see!

Ahead thru’ the haze

Of my left-behind days,

Guided by the crystal’'s gaze

To reach

The rainbow that you see

Is me!
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(The crowd is amazed. BREAKER introduces MADELINE)
Jack: MadelineMoray! So disfiguredby a factory conflagration,evenher own
mother didn’t know her.

Madeline: Tortured days and restless nights,

Winding ways and flashing lights,

Half awake in a middle zone

Of emptiness and fear.
Jack: And Martha Darcy. Given up for dead.(MARTHA appears)
Martha: Freezing days and haunted nights,

Blinding rays and slow-paced fights,

Half awake in a middle zone

Of emptiness and fear....

Madeline: Of shadows drawing neatr....
Martha: Of staring eyes that peer....
Madeline: But rainbow lights appear....
Martha: And now I'm here!
Madeline: But now I'm here!

Jack: (lowershisvoice) Cholera! (Thecrowd pulls backanxiously) But now
alive andblooming,with nota signof sicknesaiponher! You seebeforeyou
4 beautifulyoungladiesanda youngchild (he spinsroundto revealNELL)
to whomhopehasnow beenreturned. (NELLIE startsto sing. Sheis now,
also, beautifully dressed).
Nellie: Listen! Listen to my rainbow story!
Colours clear, clear as the sun,
That you see shining through
The open window
To the ground,
| have found the way to see!
Nellie & Ahead thru’ the haze
Rainbow Girls: Of my left-behind days,
Guided by the crystal's gaze,
Stepping free from life’s dark maze
To reach the rainbow that you see,
The colours spinning free,
The rainbow that is me!
The rainbow that is me!
Jack: Ladies and gentlemen, | pray you, search within yourselves.
Voice-over: "Nothing to seebut streets, streets, street®othing to breathebut
streets, streets, streetdlothing to changethe broodingmind or raiseit up.
Nothing...." (Charles Dickens)
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Jack: And if you sir, or you, madamcanplaceyour handon your heartandswear
that you have neverdreamedof that one chanceto changeyour life, then|
canbe of no useto you! Except,perhapsjn my capacityasan entertainer
providing but momentarydistractionfrom your enviable self-containment.
But if within your souls,within your mostprivatethoughts,you discoverbut
one little dream,then it must be countedunpardonabldolly to turn your
backsonthechance. (JACKBREAKERygoesinto his concludingspielasthe
4 GIRLSand NELLIE singthefollowing. Theyare joined by the COMPANY
singingtheir chorus. SAMUELARCHhasjoined his wife and childrenin the

Yard).

Rainbow Girls Listen! Listen to my rainbow story!

& Nellie:

Colours clear as the sun,

That you see reflecting through
The open window

To the ground,

| have found the way to see!
Ahead thru’ the haze

Of my left-behind days,

Guided by the crystal's gaze....
Ahead thru’ the haze.

Jack: |, ladiesand gentlemenam talking rainbowdreams! But rainbow dreams
thatcouldbecomerainbowreality! | makeno claimsto magicalpowers! My
proof, ladiesandgentlemenlies herebeforeyour very eyes! Go backto your
homes! Go backto your lives! But remember! Togethemwe canmakethose
dreams come true!

Chorus:

Rainbow Girls
& Nellie:

Together we can make those dreams come true, )

Together we can work as one, )
Together we can turn grey skies to blue, )
Together we can reach the sun! )
Of my left-behind days, together
Guided by the crystal’s gaze, )
No more fear of dawning days, )
To reach the rainbow that you see, )
Its colours spinning free, )

(JACK BREAKER'’S speech rings out over the conclusion of the song)

Jack: Go backto your homes! Go backto your lives! | shall be here until
daybreak tomorrow! Good day, good friendGIACK BREAKER exits).
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Rainbow Girls To turn our rainbow dreams

& Nellie Into reality!

& Company: Reality! (The RAINBOW GIRLS and NELLIE exit. BILL
approaches BETSEY).

Bill:  “I'm talking rainbow dreams,” Betsey!

Harry: Yeh! Rainbow dreams!(BILL and HARRY run off laughing).

Voice 4: Well | fanciedthe onein the whalebonecorset. Highly uplifting! (His
wife bashes him with her handbag. They exit).

John: A fine display of street theatre if ever | saw one!

Richard: And the child?

John: All part of it! Devillish clever!

Richard: | suppose you are right.

Howard: Enough of this, my friends. To the coffee house! I'm parched.
(HOWARD and JOHN start to exit. JOHN turns).

John: Richard?

Richard: | shallbe with you shortly. | havebusinesdo attendto on my father’s
behalf. | shall not be long.

John: We shallexpectyou. (HOWARDand JOHN exit. RICHARDIooksacross
at the caravan).

Ralph: ’ere? Got any cash, Dizzie?

Disraeli: Alas, dear friends. Me pockets is as empty as me belly.

Peg: I'll gets yer somefink, Diz.

Ralph: Oh yeh?

Peg: Yeh!

Ralph: Shove off.

Sally: There’s toffs enough around to fill any belly.

Ralph: If you got the knack.

Disraeli: What about....(He spotsANN EDGEWORTH) 'er! Over there! (The
URCHINS start to stalk ANN).

Georgina: Oh really mama! (GEORGINA starts to leave the Yard).

Richard: Georgina!

Georgina: Richard Greenwood!

Richard: What brings you here?

Georgina: Must you constantlydog my every footstep, my every coming and
going? Why cannot you leave me alone?

Richard: Georgina!

Georgina: | cannotlove you. Leavemealone. (RICHARDis aboutto arguehis
innocence when ANN butts in).

Ann: Mr. Greenwood!

Richard: Mrs. Edgeworth! And how, pray, does today find you?
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Ann: In bad humour, Mr. Greenwood. Draggedfrom my beloved daughter’s
wedding (She stresses“wedding”) preparationsto witness this vulgar
demonstratiorof quasi-religioudervour. What Mr. Edgeworthwould think,
| shudder to consider!

Georgina: Really, mama! You were renderedas open-mouthedas | by the
proceedings.

Ann: Come,Georgina. Goodday Mr. Greenwood. (ANN exits. The URCHINS
have lost their prey).

Georgina: I'm sorry Richard.

Richard: You believe this was not total humbug?

Georgina: I'm sorry. (GEORGINAexits. RICHARDturnsto look at the caravan
again andthenhurries off. DORAIs approachedoy MABEL HEWETTand
MRS. CLATTERBRIDGE. BETSEY picks DORA'’S pocket during the
following conversation).

Mabel: Onehopesthatthe children’s“outing” hasprovedyo be a blessing,Mrs.
Arch, and has indeed satisfied their enquiring little minds!

Mrs. Clatterbridge: Little minds! (MABEL HEWETT and MRS.
CLATTERBRIDGE exit).

Dora: And your curiosity, Mrs. Hewett! Mrs. Clatterbridge! And your curiosity.
(Sheturnson SAMUEL) At theleast,Mr. Arch, it hasrousedyou from your
bed! A miracle!

Samuel: | was but fearful for the safety of the children, Mrs. Arch.

Dora: Yet anothermiracle! It would indeedappearthat our Mr. Breakeris no
mere humbug.

Samuel: And what would your most secret dream be, Mrs. Arch?

Dora: It is alreadyfulfilled, Mr. Arch. You are out and about before noon.
(DORAexitstriumphantly. SAMUELARCHgathersup the childrenandthey
follow out of the Yard).

Samuel: Come along children.

(SUSANJOSEPH urchins,streetvendorsare still in the Yard. Thelights fadeon
the Yard. Lightsup onLADY ISABELLA’'Sbedroom. BIDDY is now with
her. ISABELLA is dressed and is studying herself in her hand mirror).

Isabella: All this tittle-tattle, Biddy. You really will haveto learnto curb your
tongue a little.

Biddy: But hedid, my lady! And thenhe showedus4 girls. Pickedthemoff the
streets and turned them into ladies, he had.

Isabella: Onedoesn’t“turn” into a lady, Biddy, oneis bornthatway. Theywere
quite obviously impostors.

Biddy: Well they wasvery youngandbeautiful. And a’'wearingsuchsumptuous
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gowns as you'd but dream of! Will there be anything else, my lady?

Isabella: That will be all.

Biddy: Yes, my lady. (BIDDY starts to scurry out).

Isabella: Oh, and Biddy!

Biddy: Yes, my lady.

Isabella: Staydownstairswith cook. If this so-calledmiracleworkeris to remain
with us until morning, you are to remain with cook.

Biddy: But, my lady!

Isabella: With cook, Biddy! | shall tell her myself.

Biddy: Yes, my lady. (BIDDY doesn’t move).

Isabella: Well?

Biddy: | only wanted to have a look. See what perfection really meant.

Isabella: With cook, Biddy.

Biddy: With cook, my lady. (BIDDY exits. ISABELLAlooksat herselfagainin
the hand mirror).

MUSIC 8: THE SONG OF WISHES

Isabella: | was once perfection
Or so the young men told me.
| was once perfection
Now it’s flawed.
| awakened one morning,
The perfection | was used to
Wasn't looking back at me
Anymore!
Oh how | dream of youth once more!

(Lights up on BETSEY in the Yard)

Betsey: If the farthing wot | nicked,
Could do the bloomin’ trick,
I would pay it to this gent,
It would be me cash well spent,
I'd tell 'im “Lose this currant dye
Put some blacking round me eye”
Then I'd be beautiful!
Them kids would watch us passing by
And think “Cor! Nice!”
They would turn their 'eads of lice
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And wonder
Who can that be? Who can that be?
Blimey! It would be me!

(Lights up on GEORGINA. The dressmakerand ANN are fussinground her,
putting the wedding veil onto GEORGINA'S head and admiring the effect)

Georgina: In my dreams of perfection,

| fashioned perfect moments,

In my dreams | saw us floating

Without care.

Then | woke up one morning,

To this fussing, noise and torment,

And a bridal veil pinned tightly

To my hair. (she throws off the veil)

Oh how | yearn for dreams

Once more!
Isabella: Oh how | dream of youth once more!
Betsey: I’d "ave me hair all tightly curled,

Tied up top, like older girls,

I'd "ave rouge and powder spread
From me feet up to me head,

And me frock would swish and swiirl,
As | dun a little twirl,

And I'd be beautiful!

With me whale-bone corset!

Company: In our dreams, we find a world that'’s full of laughter
In our dreams, we stuff our bellies full of grub,
In our dreams, we can believe that life’s worth living,
And if that’'s what | can have,
Cos that’s what's promised to be,
No more dust, no more dirt.

Betsey: I've got me farthing with me!
Company: No more dust, no more dirt.
Susan: Then there’s the end to the search.
Company: No more dust, no more dirt.
Betsey: Well it's the farthing wot | nicked.
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Company: In our dreams, there ain’t no need to fret and worry,
In our dreams, we find a life that’s rich and good,
In our dreams, we are cocooned by a bubble,
Protectingus.... (JACKBREAKERspinshis crystal. COMPANY
freeze).

Jack: I'm talking rainbowdreams! (The COMPANYturn upstageandare drawn
towards JACK BREAKERas he spinsthe crystal. WILL and NELLIE are
running throughthe COMPANYto a downstageposition. NELLIE catches
an angry WILL'S arm).

Nellie: But Willl He gave me a whole shilling!

(Blackout)

END OF ACT |
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ACT I

(During the interval, the lights and sound effects start onstage,revealing an
alehouse. An old pianois playing and the COMPANYare improvising. In
our production,we allowed 3 minutesfor the gradual build up of lights and
activity, thus drawing the audienceback to their seats. The cue for house
lights to dim and the scene to start is the arrival of a WOMAN).

Woman: (screams) 'Ere you! (Her husbandis enjoyinghimselfon the upper
level) So that's whereyou've been!'Eh? While | beenstuck at 'ome all
night. Take that, you beggar! (Shekneeshim in the groin. The crowd
reacts, the men especially! The landlord is arguing with SALLY).

Landlord: No! You can'tgodowntheYard! Serve’em up....andgeta moveon
with it.  (lowersvoice) We don’t often seethe likes of themtoffs in 'ere.
(He smilesslyly acrossat SAMUEL, FELIX, BOB and ERNEST. SALLY
movesoff with a trayful of beers. LANDLORD raises his voice again,
playing the crowd) | likes to keepa good clean house,gentlemen. No
spitting, no fighting. Nuffing more! Nuffing less! (SALLYspeaksjuicklyto
PEG).

Sally: I'll ’ave to slip out later. Be no joy in askinghim again! He’s tight asa
fiddler's monkey.

Peg: Meanol’ beggar (SALLYtakesdrinksto SAMUEL’Stable. TheLANDLORD
is warming to his subject).

Landlord: | meanto say. | doesmy little bit for society. | gives thesegirls
employ. The chanceto easetheir financial burdensshallwe say. And 'ow
doestheyrepayme? Roundthey comeswhining andmoaningfor time off!
(TheCUSTOMERSeact) And for what? To visit somegeezemots selling
rainbowdreams! (Thecrowdlaughs) I'll give 'er rainbowdreams! (rude
gesture) You'd ’'ave thought,my friends,wewas talking 'ere aboutthe
secondcoming not somejack the ladtouting potionsoff of somewagon!

(The men laugh. JACK BREAKER appears above. The COMPANY freeze).

Voice-over: "Look into one of theseglittering saloonswith its motley, miserable
crowd, and you will be horrified as you think of the evil thatis nightly
wrought there. But contrastit with any of the abodesin the fetid courts
behindthemandyou will no longerwonderthatit is crowded. They could
not live if they did notdrink, eventhoughthey know by drinking they do
worse than die." [quote from Mearns: Victorian social commentator]

(SALLY has deliveredthe drinks to SAMUEL’'Stable. SAMUELpays. FELIX
MERRYWEATHERs a middle class associateof SAMUEL'S. BOB and
ERNESTare rogueswho havespottedSAMUELand FELIX in the alehouse
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and are “leeching” on them.)

Ernest: Your very good health, Mr. Arch. Your good health!

Bob: 'Ere’s seeing you, good sir! And you, sir. Mr. Merryweather, sir.

Felix: Likewise. Likewise. (to SAMUELQquietly) Drink up my friend, we must
away.

Samuel: Away, Felix? But the companyis convivial andthe landlorda sourceof
true-blue British entertainment.

Ernest: Wasyou witnessthen,sir, to thatsellerof rainbowdreamswot 'our host’
was referring to Mr. Arch, sir?

Samuel: Indeed, Ernest. Indeed | was.

Bob: | knowswot I'd wishfor. Given’alf thechance...oh andthe cashto payfor
it, you understand!

Samuel: And what might that be, my friend?

Ernest: (shuttingBOBup) E’d betternot say,sir! YoungBob ere’s aterrorfor
the young ladies, if you get my meaning...

Bob: Nah! Nah! Tain’t nuffing like that.

Felix: Mr. Arch is not a believerin dreams. Are you, Mr. Arch? Indeedno! Mr.
Arch is a sensible pragmaticgentlemarwith a sensible pragmatiowife and3
beautiful children at home....

Samuel: (shutting FELIX up) Mr. Merryweather!

MUSIC 9: ALITTLE BIT LEFT OVER

Samuel: If | was offered one wish,
I'd wish for silence.
Company (spoken) Silence? Silence? Wot?

Samuel: Blissful peace and quiet!
I'd wish for silence.
That would render life supreme!
Time to think,
Time to scheme,
And just a little bit left over for the time to dream.

If | was offered one wish,

I'd wish for stillness.

Not a lot to ask for!

Just some stillness.

That would render life worthwhile!
| could dream
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Chorus:

Samuel:

Crowd:

Samuel:

Crowd:

Samuel:

Chorus:

Samuel:

My dreams in style,
I'd have my little space where | could quietly sit and smile.

That would render life worthwhile,

He could dream

His dreams in style,

He’'d have his little space where he could quietly sit and smile.

If | was offered one wish
| wouldn't waste it!
Wouldn't ask for wealth....

Wot?

That would waste it!

Life could give to me instead,

Enough ale,

Enough bread,

And just a little bit left over for the time I'm dead.

If | was offered one wish
| wouldn't scorn it!
| wouldn’t turn my back!

No!

Wouldn't scorn it.

| would grab it, full of glee,

Shouting “This one’s

Just for me!”

With just a little bit left over for the wife and children....

Life could give to him instead,

Enough ale,

Enough bread,

And just a little bit left over for his wife and children....

But there’s no place to hide

When there are five
To a bed!
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There’s no time to theorise

'Midst the grunting and the sighs

Of she | wed!

There’s no place for reconnoitre
With my wife, my sons and daughter
In my bed!

It's not enough just to survive,

| must contrive,

Indeed connive,

For now that moment has arrived

To keep alive

What's going on insidemy head! (SAMUELIlooksastho’ heis

about to throw himself from the upper level)

Woman in crowd: Oh don’t jump, Samuel! (SAMUELrushesdownthe stairs,
amidstmuchjoy and congratulationdrom the pub customerandresumesis

song)
Samuel:

Chorus:

If I was offered one wish,

I’d wish for silence!

Blissful peace and quiet,

I’d wish for silence!

That would render life supreme,

Time to think,

Time to scheme,

And just a little bit left over for the time to dream.

If | was offered one wish,

I’d wish for stillness.

Not a lot to ask for!

Just some stillness.

That would render life worthwhile,

| could dream my dreams

In style,

I'd have my little space where | could quietly sit and smile.
That would render life supreme,

Time to think,

Time to scheme

And just a little bit left over for the time to dream. (As the

drunksand COMPANYrepeatthe last 4 lines, DORAn cloak and bonnet
storms in. She spots SAMUEL and shouts).
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Samuel: That would render life supreme,
Dora: (shouts) Samuel Arch!
Samuel: Time to think,

Time to scheme!

Company: And just a little bit left over for the time....
To....
Dream.... (DORA approaches SAMUEL as the song finishes)

Dora: Mr. Arch! (Thecrowdreacts) | have beersearchingor you thesepast30
minutes!

Samuel: And why so perturbedMrs. Arch? | knew wherel was. (Thecrowd
reacts delightedly to the argument)

Dora: Disgraceful! You will comewith me this instant! (quietly to him so the
crowd can’t hear) | can’timaginewhat you are considering. Mixing with
these.... debaucheeg5he starts to drag him away).

Samuel: Where are you taking me woman(foudly) Unhand me, immediately.

Dora: Don’t be so ridiculous. (Shenoticesthe crowd are listening) We must
awayMr. Arch. Thechildrenarerefusingto goto beduntil thereturnof their
dear Papa.(DORA storms out).

Samuel: Ah yes! Thechildren,Mrs. Arch, thechildren. (SAMUELSstartsto leave
the alehouse. He turns to face the crowd and raises his hat, drunkenly)
Good evening! (He replaces his hat, turns and exits).

Crowd: (mocking) Good evening!

Dora: (offstage) This way Mr Arch. We have an appointment to keep.

(Lights up on JACK BREAKER’Sconsultingroom on upperlevel. BETSEYand
KITTY are there with BREAKER. BETSEY hands over her farthing)

Betsey: That'’s all | got.

Jack: The widow’s mite! (He pockets it nonetheless).

Betsey: 'Ere! | ain’t no widow!

Jack: Oh beggingyour pardon,dear Betsey. An unforgivableslip! | was but
surmisingthat one day, in the not toodistantfuture, | would be addressing
you, not as you are but as you will be. A beautiful married lady!

Betsey: Will that cost extra then? Cos | ain’t got no more.

Jack: No, Betsey. No hidden extras.

Betsey: Ain’t got nothing hidden. Except me face!

Jack: Go with Kitty andKitty will revealsuchbeautythatyou will neverwish to
hide yourself again.

Betsey: Will it hurt?

Jack: Next!
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Betsey: Will it hurt?

Kitty: Nah! Don’t bovveraboutnuffing. (KITTY leadsanapprehensivETSEY
out. MADELINE enters as they are leaving).

Madeline: A “lady” waits below to see you, Mr. Breaker.

Jack: Call her up, Madeline.

Madeline: (calls) M'Lady! (BREAKERreadieshimselffor a“lady”. Wehear
KITTY and BETSEY as they go down the stairs and into the caravan).

Betsey: How long’s it going to take, then?

Kitty: Enoughof themquestionsmy girl. Into thewagonwith you! (MADELINE
re-entersBREAKER’Sroom followed by LADY ISABELLA. ISABELLAIs
well covered by a large cloak).

Madeline: The lady prefers not to give 'er name, Mr. BreakgiShe exits)

Jack: To what do we owe this honour, madam?

Isabella: No honour, Mr. Breaker. | have need of your services. That is all.

Jack: Pray be seated(He indicates a chair. She ignores the offer).

Isabella: | haveno beliefin your claimsto createperfection,Mr. Breaker however
I do havework for you. (Shetakesoutthe hanky) This kerchieffell from
my husband’s pocket this morning. | will know to whom it belongs.

Jack: You are too flattering, madam!

Isabella: Then you will not undertake my commission?

Jack: | did notsaythat. (He takesthe hankyfrom her) A devilish pretty hanky!
One as would belong to a young, beautiful woman, don’t you think?

Isabella: That's as may be. | wish only to be acquaintedwith the nameof its
owner

Jack: It will require much searching;much askingof questions. | shall require
details,a descriptionof your husband.... (ISABELLAhandsovera picture of
GEORGE and a list).

Isabella: Thereyou will find a likenessof my husbandand there,a list of the
gentlemen’s clubs he frequents.

Jack: And does this husband have a name?

Isabella: 1 am not prepared to divulge it.

Jack: Then | must double my price!

Isabella: How dare you bargain with me, Mr. Breaker.

Jack: A contractis only of consequencevhenit is of mutual benefitto both
parties, madam.

Isabella: (stumped)What must | pay you?

Jack: 30 guineas.

Isabella: Preposterous! 10!

Jack: 25!

Isabella: 15!
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Jack: 20 guineas!

Isabella: The contract is agreed then?

Jack: Payable now.

Isabella: Insolentrogue! Do you think me stupidenoughto partwith sucha sum
when there is no guarantee of satisfaction on my part?

Jack: Payablenow. (ISABELLAhandsoverthe money) Thereis my card. (He
givesit to her) Whenl havenewsfor you | will sendword. (He concludes
the transaction).

Jack: (calls) Madeline! (Heturnsto ISABELLA) Pleasdeaveanaddressvherel
may contactyou, madam. (Shestartsto argue) And be assuredof my
utmostdiscretion. (MADELINE enters) Seethis lady out. (ISABELLA
leaves. MADELINE is about to follow).

Jack: (casually) Madeline! | believethisis yours? (He holdsupthe hanky. She
moves towards it. He pulls it away).

Madeline: | knew | dropped it somewhere.

Jack: Thank you, Madeline. That will be all!

Madeline: Suits yerself. (MADELINE exits)

Jack: Another dawning! Another day!

(He gleefullypocketsthe hankyand startsto put the moneyaway. Thelights fade
downon BREAKER'Sroom and comeup onthe Yard. LADY ISABELLAIs
slipping off into the darkness. CHARLOTTE has just been given
ISABELLA’'Saddress. Sheis showingSAMUELand DORA up the stairsto
BREAKER’Sroom. The 4 URCHINShave followed SAMUEL and DORA
into the Yard).

Dora: Come along, Samuel(The URCHINS mimic her).

Charlotte: Clear off, all of you’s!

Bill:  Begging your pardon, kind lady, but we are desirousof a few rainbow
dreams!

Charlotte: Yeh?

Boys: Yeh!

Disraeli: Highly desirous.

Charlotte: Where’s your money, then?

Ralph: | wouldn’t waste no money on no rainbow dreams!

Charlotte: Then you can clear off! Go on! 'Op it!

Harry: Goon! 'Opit! 'Opit! (He is on crutches).

Bill: Wot you doing to currant-faced Betsey, then?

Charlotte: Neveryou's mind. (CHARLOTTEgoesup to BREAKER’Sroom to
give BREAKER ISABELLA’S address card)

Ralph: We don’t mind nothing!
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Bill: ’Ere, Diz? Where's she got 'er money from then? That Betsey.

Harry: Must 'ave thieved it.

Ralph: Nah! She ain’t got the know-'ow, eh Diz?

Disraeli: Nah! Sheain’t gotthe brains. (DORAdescendshe staircase,shouting
up as she goes).

Dora: Thenl’ll leavehim in your mostcapablehandsMr. Breaker! (MADELINE
comesout of the caravanto seeher safelyaway) Oh! thankyou, my dear.
So kind.  (The URCHINS enjoy the spectacleand mimic DORA as she
leaves. PEG and SALLY arrive in the Yardgave me be, you little brutes!

Madeline: Oi! Want me to call 'im up theredown to you’s, do yer? (The
URCHINSleaveDORAalone) ’'Ere Will Perkin! Marthawantsyer, fetch
yerselfin ’ere. (indicatesNELLIE) andbring herwith you. (MADELINE
goes upstairs. WILL PERKIN and NELLIE go into the caravan.
CHARLOTTE comes down from BREAKER’'Sroom and goes into the
caravan. During the following song SAMUEL is brought down from
BREAKER'Soom and takenby MADELINE into the caravan. GEORGINA
arrives in the Yard and is takenup by CHARLOTTEto BREAKER’Sroom.
JOSEPHand SUSANhave beenvatchingthe comingand goingin the Yard.
JOSEPH starts to sing).

MUSIC 10: JOSEPH'S SONG

Joseph: | see the grand ladies a’coming,
| see the grand ladies a’going,
Smell their honeyed scent a'wafting
Like a ribbon curled behind them....

Susan: We must leave! We must leave!
Joseph: And there’s your proof!
Joseph: | see your well-heeled gents arriving,

| see your fob-watched gents a’leaving,
Smell their freshly laundered shirts
Spelling streams of gold behind them....

Susan: We must leave! We must leave!
Joseph: And there’s your proof!
Joseph: | want their world!

| want a ribbon that’s unfurled
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To follow you!
| want their world!
Our arms encircled

Silk on linen
Just we two!
Susan: And the baby!
Joseph: | want you to be a lady!

| want their world!

Urchins: | want to be rich, rich, rich!
| want to be rich, rich, rich!
To be able to say “no”
To the chimneys up there
And to the mines down below!
Below!
| want to be full, full, full!
| want to be full, full, full!
| want to be able to say “yes”
To the steamin’ pies
And to the cockles and mussels
Alive!
(URCHINS repeat this section as JOSEPH repeats the following)

Joseph: | want their world,
| want a ribbon that’s unfurled
To follow you.
| want their world!
Our arms encircled

Silk on linen
Just the two!
Susan: And the baby!
Joseph: | want you to be a lady!

| want their world!

| see the dark grey streets a’stretching,
Into darker streets a'winding,

See the yellow lamps a’burning,

And the blinded moths a’dying....
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Joseph: | will speak with this gentlemam.

Susan: No! We must leave.

Joseph: Peacewoman! (Themusicfades. Thebabystartsto cry. SUSANrocks
it distraughtly. JOSEPHwalks over to the caravan. Lights comeup on
BREAKER’Sroom and fade down on the Yard. GEORGINAIs sitting at a
table opposite BREAKER).

Georgina: But it has all been arranged! | can see no escape.

Jack: You could refuse the arrangement.

Georgina: Impossible. My motherhassether heartuponthe match. You must
understandMr. Breaker,that my fiance’s family is “very well placed”in
society. My mother sees our union....

Jack: As a step up the ladder?

Georgina: Had | thought that | would be forced to countenance such....

Jack: Honesty?

Georgina: No!

Jack: Butyouhave beemostopenwith me! However,you haveomittedyour real
wish! That your fiance Edward shouldfall in love with you and for your
arrangedmarriageto becomea story of “happily ever after.” Thatis the
truth! You wish the otheryoungman,Richard,whois indeed deeplyn love
with you, to leaveyou be. Your requirementit would therefore appeais for
the love of the oneto be takenandgivento the other. Thatis why you are
here, is it not?

Georgina: Yes.

Jack: Life is renderedsomuchsimplerwhenwe acknowledgeur dreams.And in
the doing, my job becomes so much the easier!

Georgina: You can help me?

Jack: | shall requirethe namesand placesof abodeof both young gentlemen.
(GEORGINA starts to write on a piece of paper given to her by BREAKER).

Georgina: | believedit would be a matterof my buyinga merelove potionor such
like!

Jack: Resortingto suchvulgarsolutionsis notto my taste. (GEORGINAfinishes
writing).

Georgina: Here are the detailsthat you require. May | askthat you burn them
when you have no further use for them?

Jack: But of course.

Georgina: Thankyou Mr. Breaker. (Shegetsup asif to leave. He takesthe
paper).

Jack: There is a small matter of payment....

Georgina: Oh, how remissof me! (Shetakesouta small pursewith 15 coinsin
it) | havebrought15 guineasof my own moneybut haveno knowledgeof
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what your servicesmight cost. (BREAKERtakesthe purse,leaving her no
time for argument).

Jack: Fifteen guineas will be adequate. Kindly leave your address below.

Georgina: (alarmed) | haveno wish for my parentdo discoverthatl havevisited
here!

Jack: Then you must return as you have come now. In secret.

Georgina: Return?

Jack: Have you no wish to ensure that our business is concluded?’

Georgina: Oh, but of course.

Jack: | will send word when you must return. Heed the call or all will he lost.

Georgina: | will do as you say. (BREAKER moves to the door and calls).

Jack: Madeline!

Madeline: Yes, Mr. Breaker?

Jack: See the young lady safely away.

Georgina: Thankyou, Mr. Breaker. (MADELINE arrivesto collect GEORGINA.
They descend the stairs).

Jack: No! Thankyou, my dear! (As BREAKERputsthe moneyaway,thelights
fadeon BREAKER'Soom and comeup onthe Yard. GEORGINAgivesher
addressto MADELINE and departshurriedly. JOSEPHis in conversation
with SUSAN. CHARLOTTE is waiting by the caravan).

Charlotte: (shoutsto JOSEPH)Goonthen! Up yougoes! (JOSEPHurnsto see
that CHARLOTTE means him. He then turns back to speak to SUSAN).

Joseph: | shall not be long.

Susan: Give me half of it! For safe-keeping! You canalwayscomeandgetit if
needs be.(JOSEPH hands SUSAN half of his money).

Joseph: Why will you not trust me, woman?

Charlotte: (shoutsat JOSEPH) | said, “Up you goes!” He ain’t got all night.
(JOSEPH walks over to the caravan and then climbs the stairs up to
BREAKER’Sroom on the upperlevel. WILL and NELLIE comeout of the
caravan; WILL is carrying an empty bottle. CHARLOTTE stops them).

Charlotte: Where you off to, then?

Will:  On an errand!

Nellie: To fetch some gin for MarthalWILL pokes her in the ribs to shut her up).

Charlotte: Oh yeh?

Will:  Says she’s got a pain in her back

Charlotte: Oh yeh? Know where to go, then?

Will: | saw the place last night.

Charlotte: Maybeyou'd like company? (CHARLOTTEgrabsWILL by the ear
but is interrupted by the arrival of RICHARD GREENWOODin the Yard.
She releases WILL).
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Will:  Come on Nellie! (WILL and NELLIE run off).

Charlotte: Evening, good sir!

Richard: | have come to visit with a Mr. Jack Breaker.

Charlotte: 'E’s got someone with him, at the moment. But if you'd care to wait?

Richard: Thankyou. Thankyoukindly. (He studiesCHARLOTTE)Havewe not
met somewhere before?

Charlotte: Beg pardon?

Richard: You look familiar.

Charlotte: I'll tell Mr. Breaker you are waiting. What’s your name?

Richard: Who wants to know?

Charlotte: Jack Breaker! He don’t just see anybody, you know!

Richard: My name is Richard Greenwood.

Charlotte: Thankyou, sir. | shalltell 'im. (CHARLOTTEgoesupstairsto the
upper level. Lights come up on BREAKER'Sroom. He is talking to
JOSEPH).

Jack: Thenit is agreed! | will rewardyou handsomelyfor your work. But
discretion,Joseph! Discretionis of the utmostimportance! (CHARLOTTE
enters the room).

Jack: Yes?

Charlotte: There’'sa Mr. Richard Greenwoodbelow. (BREAKERpicksup the
paper written on by GEORGINA and smiles).

Jack: Another dawning! Another day!

Charlotte: Beg pardon?

Jack: Sendhimup! (BREAKERsmilesandtearsin half the paperwith RICHARD
GREENWOOD'’S address on it. He then turns to JOSEPH).

MUSIC 11: MARK THIS MAN!

Jack: Mark this man and mark him well! Joseph!
This “Richard Greenwood”. Mark him well! Joseph!
If all of my business goes to plan,
You'll find yourself becoming a wealthy man,
With your wife riding high in our caravan...
But mark him well!

Wait below and not a word! Joseph!

To your dear wife, but not a word! Joseph!
My tortured scheme is becoming plain,

As it clicks into place in my swirling brain,
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There is nothing to lose and much to gain....

But mark him well! (musiccontinuesunderdialogue. JOSEPH
leavesBREAKER’Sroom and goesdown the stairs, giving way to, but
noting RICHARD as they pass on the stairway. Meanwhile, JACK
BREAKER has set alight the two halves of the paper written on by
GEORGINA. RICHARD appears in BREAKER'’S doorway).

Jack: Enter! (RICHARD enters) Ah! The unfortunateRichard Greenwood
Esquire, lately fallen in love with Miss Georgina Edgeworth,the young
woman shortly to be married to the Right Honourable Sir Edward
Petherbridge

Richard: So she has been here!

Jack: | didn’t saythat! Praysitdown. (BREAKERgoesto thedoorandcalls. He
takesLord GeorgeBroadbent'sphotoand detailswith him) Martha! | will
speakwith you. (to RICHARD) Pleaseexcuseme. | will be buta moment.
(JACK meetsMARTHAON the stairs and handsher GEORGE’Sphotograph
and the details left by ISABELLA).

Jack: Mark this man and mark him well! Martha!

Take this likeness! Mark it well! Martha!

Search him out with all haste that you can,

Persuade him home! (He’s a married man!),

Do not fail me, girl, or you fail my plan....

Somark him welll (MARTHAscuttlesoff with the pictureandthe
details. KITTY comes out of the caravan into the Yard).

Kitty: What's all this commotion about?

Jack: Manners, Kitty!

Kitty: How’s am | supposed taoncentratewith all this bangingand shouting
going on? And you’'ve woken up the posh geezer!

Jack: Sendhim home,Kitty! Sendhim home! (BREAKERgoesbackinto his
room. He s “high” on his own perceivedsuccess.KITTY goesbackto the
caravan. SAMUELARCHemerges.He is still drunkandis now dressedn
woman'’s clothes).

Kitty: Come along, Samuel. Time to go home, dahlin. Time to go home.
(CHARLOTTEchucksSAMUEL’Sown clothesout after him. The URCHINS
dive for them and start to put them on).

Samuel: Mark this man and mark him well! Dora!

Your lord and master! Mark him well! Dora!

My position in life has now become plain,

| shall no more tolerate your nagging disdain,

On my return you will discover | am “man” again!

Somark mewelll (SAMUELexitsfrom the Yard. JOSEPHis

45



still waiting by the caravanastold to do by BREAKER.SUSANandthe baby
have fallen asleepin a “heap”. Lights go up on BREAKER’'Sroom.
BREAKER is pocketing money given to him by RICHARD).

Richard: Your plan appears to be somewhat excessive.

Jack: A necessary evil if we are to shock Georgina.

Richard: But murder?

Jack: Thegirl mustbeforcedto confrontthe resultsof hervisit to me. Thenonly
will sheacknowledgehatlove is not a commodityto be boughtandsold at
whim.

Richard: | see.

Jack: And now “jealousy”. We must introduce “jealousy” into our equation.

Richard: Georgina might pity me but jealousy would not enter her thoughts.

Jack: Thegirl's feelingsaretakencareof by ourfirst device. No! It is the mother
who must next be won over.

Richard: Thatold biddy would not careonejot if | chosesomeoneelseto love.
Indeed. She would be delighted.

Jack: Even if that someone else were “a grand lady”

Richard: Impossible!

Jack: | understandhatthe motheris highly desirousof socialacceptanceA brief
word here,a whisperthereof your patronageby a “lady of substancemight
indeed increase your credibility in the woman'’s eyes.

Richard: But where to find this “grand lady”? And what of Georgina?

Jack: Leave it to me.

Richard: You make it all sound so simple!

Jack: Thatis whatyou havepaidmefor! (BREAKERstands. RICHARDgetsup
during the following speech) You mustaway. Takemy card. It will give
immediateaccesdo this address. (BREAKERgives RICHARD Isabella’s
address) Tell the“grand” lady of the housethat JackBreakerbelievesthathe
hasthe answerto her enquiry and would shebe but patientfor a few more
hours, he will verify it before daybreak.

Richard: Daybreak?

Jack: That should give you enough time!

Richard: I'm not sure....

Jack: Off with you! | havebusinesgo attendto. And do not fail me, Richard,or
you fail yourself.

Richard: Daybreak. (RICHARD exits)

Jack: Anotherdawning! Anotherday! (RICHARDgoesdownthe stairsandexits
from the Yard. JOSEPHhas watchedhim very carefully and is about to
follow him. We hear a shout from above).

Jack: Joseph! | would speak with you!
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(JOSEPHCclimbs the stairs to the consultingroom. Lights go downon the Yard
and up on a streetcorner. MARTHA catchesup with LORD GEORGE
BROADBENTand 2 of his associateSIR EDWARD PETHERBRIDGEand
ESME MOUNTFIELD).

Martha: Lord George Broadbent?

George: And who wishes to know?

Martha: You must return home at once, sir.

George: And from whom comes this anxious little message?

Martha: That | cannot reveal.

Sir Edward: Surely you cannotrefusesuchan insistentlittle creature,George!
(He laughs)

George: | can refuse Isabella.

Martha: | mustinsist, sir. Itis very urgent.

Esme: Perhaps your wife is taken unwell! Georgie Porgie!

Sir Edward: It would be unseemly not to respond to such delicate entreaties!

George: Ohverywell. | shallmeetup with you at the club assoonasis humanly
possible.

Edward: Esme!

Esme: Edward! (They exit)

George: For your trouble. (He flings a coin at MARTHA and exits)

Martha: Thankyou, “kind” sir. (Shespitsin disgustand exits. Lightsup on
ISABELLA’S room on the upper level. RICHARD is with her).

Isabella: | am most grateful for the news you bring, Mister....?

Richard: Richard. Richard Greenwood.

Isabella: Ohyes! You did say! You are in Mr. Breaker's employ?

Richard: Ohno, my lady. | am merelyhereasa favourto the gentleman.| was
but passing....

Isabella: But passing!

Richard: Yes, my lady.

Isabella: Then| mustindeedcount myself lucky that sucha personableyoung
gentlemanshould so put himself out on my account! (RICHARDIs a bit
embarassetby thisremark. ISABELLApoursa drink for herself) Are you
acquainted with my husband, Lord Broadbent?

Richard: No. But | have heard speak of him, of course.

Isabella: And what have you heard spoken of him?

Richard: Nothing of consequence. Just mention of his name. That is all.

Isabella: You are a very tactful as well as charming young man!

Richard: Forgive me, my lady?

Isabella: Have you really no interestin what my businesswith Mr. Breaker
concerned?(She turns on himPr did he tell you?
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Richard: | havenottheinclinationto pry into the privateaffairs of others! Nor did
Mr. Breakeracquaintme with your business! Now if you'll excuseme....
(RICHARD makes to leave).

Isabella: Will you join me, Richard? (She indicates the glass of wine).

Isabella:

Richard:

Isabella:

Richard:

Isabella:
Richard:
Isabella:
Richard:
Isabella:
Richard:
Together:

MUSIC 12: A GLASS OF WINE

A glass of wine for your trouble?

A glass of wine for your passing by,
For your pleasing my eye,

For your enviable youth!

Here’s to that! Here’s to that!

A glass of wine for my trouble!

A glass of wine for my passing by,
For my “pleasing your eye”,

For your enviable truth!

I'll drink to that! I'll drink to that!

Darkness is depressing,
It's impossible to sleep.
Your business?

Nothing pressing,

There is nothing that won't keep
Until the morning bids me turn
To reality one more....

So let us drink some more!

Let us talk some more!

Too much wine makes me fat!
Let us drink some more!

| said “fat™!

So let us drink to that!

Drink to that!  (They clink glassesat the end of the song.

GEORGE enters and takes in the scene that he finds).
George: You sent for me, my dearfRICHARD stands nervously).
Isabella: Should | have done?
George: | had word to return.
Isabella: George, this is Richard Greenwood, a young friend of mine.
Richard: Good evening, sir.
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George: Theremusthave beersomemistake. Goodnight, my dear. (GEORGE
exitsfromtheroom. BIDDY is waiting at the bottomof the stairs. He putson
his hat, gloves, scarf and takes his cane from her during the following
conversation).

George: How long has that young person been here in my house?

Biddy: Not long since my lady returned, sir;

George: Returned from where, Biddy?

Biddy: | can’t be sure, sir.(she is prevaricating)

George: Biddy!

Biddy: | found this card on the tray in the hallway. Shemusthaveleft it there
when she came in, sir(BIDDY gives BREAKER'’S card to GEORGE).

George: Jack Breaker?

Biddy: Yes, sir.

George: Jack Breaker?

Biddy: He’s been holding “consultations” in a Yard not far from here, sir.

George: Consultations, Biddy?

Biddy: Yes,sir. | think thatwasthe word, sir. He’s a sellerof rainbowdreams,
sir!

George: Rainbowdreams! Rainbowdreams Biddy! Well we’ll soonseeabout
that!

Biddy: Yes, sir. (GEORGE starts to exit. He turns on BIDDY).

George: If you value your job, Biddy, you'll not breathea word of this to any
living soul! Do | make myself clear?

Biddy: Yes, sir. (he continues to exit)

George: Good night, Biddy! (he exits)

Biddy: Goodnight, Sir! (Shestandsat the door watchinghim. Lightsdownon
BIDDY and up on the Yard. MARTHA enters with WILL and NELL.
MADELINE, CHARLOTTE and KITTY are all in the caravan with BETSEY).

Will & Nellie: (call) Martha! Martha!

Martha: | had to go out! On business!

Will:  We brought it back for you but you weren't here.

Martha: Well I'm ’ere now, (WILL handsherthefull bottle) You're agoodboy,
Will Perkin. | knowedl could trustyou. (NELLIE coughs) Fetch’er inside.
She don’t sound too good. Charlotte!

Will:  Come on, Nell.

Nellie: Will the man come back again?

Will: Hedidn't seeus. I'm sureof it. We'll be safehere. Comeon. (Theyclimb
into the caravan. MARTHA meetsCHARLOTTEwho has comeout of the
caravan).

Martha: Tell 'im it's done. (CHARLOTTEnNodsand climbs up the stairs to
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BREAKER'Sroom. MARTHA goes into the caravan. JOSEPH comes
downstairs from BREAKER’S room).

Susan: Joseph! Joseph!

Joseph: Peace, woman(He goes over to her).

Susan: Please. We must leave....

Joseph: Not yet! (CHARLOTTE comes down the stairs).

Susan: | havewatchedyou, Josephyunningup anddown thosestairsastho’ the
devil himself had taken hold of you! What is happening?

Joseph: Man’s business, wife.

Susan: Devil's business, more like. | want no part of it.

Joseph: Trust me! (GEORGE enters into the Yard)rust me! | can say no more.

George: | will speakwith this man. (GEORGEshowsthe cardto JOSEPH) Do
you know of his whereaboutsRJOSEPH can’t read).

Joseph: What is his name?

George: Jack Breaker! Fool! It's here in black and white.

Joseph: Mr. Breakeris above,sir. If you'll follow me. (BREAKERappears
suddenly on upper level).

Jack: Sendhim up. | have beerexpectinghim. (BREAKERgoesinto his room
which lights up as he enters. GEORGECclimbs the stairs very quickly and
goes in).

George: | have found this card....

Jack: And I this handkerchief....

George: So?

Jack: It belongsto MadelineMoray. Oneof my girls....andan“acquaintance’of
yours, | do believe! Pray be seated.

George: You cannot even know who | am!

Jack: Lord George Broadbent! Delighted to finally be acquainted, Sir!

George: How much? A couple of guineas for your silence?

Jack: Ohcomenow! Do notinsultme. Your wife haspaid 20 guineago discover
the origins of this delicate piece of linen.

George: The woman has become impossible....

Jack: And even now entertaining a young man in your home!

George: How did you know that?(pause)

Jack: (smiles) | am surethatwe could cometo some“arrangement™o put a
satisfactory end to both matters.

George: What did you have in mind?

Jack: Shall we say.... the price of a murder!

(Lightsdownon BREAKER’'Soomand up onthe Yard. BETSEYcomesout of the
caravan. Sheis heavilymadeup and dressedn outrageoudinery. KITTY
leads her out, with MADELINE).
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Kitty: Easy does it, Betsey. Easy does it!

Betsey: The frilly bits don’t alf itch!

Kitty: You gottasuffera bit to be beautiful,my dear. There! Now off you goes.
(BETSEYstandsin the Yard, not surewhatto do. The URCHINSspother.
So does JOSEPH. KITTY sits on staircase with MADELINE).

Joseph: Was you looking for someone, ma’am?

Betsey: You wot?

Joseph: Wasyou waiting to go upthere? Only someone’swith him. (SUSAN
spots JOSEPH talking to BETSEY).

Betsey: Nah! | been up there once. Ain’t got no more cash.

Susan: (calls) Joseph! (JOSEPHgoesto SUSANunwillingly. The URCHINS
stalk BETSEY).

Ralph: Begging your pardon, ma’am. Can we calls yer a carriage?

Betsey: Shove off!

Bill: 1 knows that voice!

Disraeli: A tinkling bell as would belong to a lady!

Betsey: Shove off, | said.

Peg: | likes your frock, Betsey.

Harry: Got clean knickerbockers, then?

Sally: Nick it, did yer?

Ralph: Not ’alf!

Betsey: Get lost!

Bill: Wots 'appened to yer currant face, Betsey?

Disraeli: Yer beautiful currant face!

Ralph: Never mind that!

Betsey: Leave me be!

Ralph: Fancy a cuddle down the alley, Betsey?

Bill: Yeh! Just a little cuddle!

Ralph: For a boy wot ain’'t never 'ad no loving!

Sally: Give us a go of yer frock, Betsey.

Betsey: Clear off! Leave me be! Snot bags!

Harry: ’'Ere! Listen to Mrs Airs and Graces, my dears!

Disraeli: Yeh! Listento Mrs. Airs andGracesmy dears! (TheURCHINSstartto
circle BETSEY, hooting and laughing. BREAKER appears above. He calls]

Jack: Kitty! (The URCHINS and BETSEY freeze in fear)

Jack: Kitty! (TheBOYS,PEG and SALLY scatter. BETSEYleavesthe Yard,
uncertain as to which direction to take).

Kitty: Yes, Mr. Breaker. (She climbs the stairs to him).

Jack: SendWill Perkinto this address.The younggentlemanMr. Greenwoodis
to return immediately! (BREAKER is holding ISABELLA'’S address).
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Kitty: YesMr. Breaker. (Shetakesthe paperand startsto go backdowninto the
caravan).

Jack: And send Madeline to me.

Kitty: Yes, Mr. Breaker. (to MADELINE) He wantsyer. (Shecalls) Will
Perkin! (Lights go up on GEORGE and BREAKER in consulting room).

George: You appear to have a veritable army at your disposal!

Jack: The work involved requires various messengers.

George: And you are the brains at the hub of the wheel!

Jack: | provideemployment.Thatis all. (Enter MADELINE. Sheis takenaback
whensheseesGEORGEbut tries notto showit. GEORGE clocks” herand
turnsaway. BREAKERhandsa paperwith GEORGINA'Shameand address
onit to MADELINE) Madeline. Takeword to this younglady to returnhere
to the Yard with you, immediately. Do not bring her upstairs.

Madeline: Yes,Mr. Breaker. (MADELINE startsto scurryout. BREAKERSstops
her).

Jack: Madeline! (He holdsup the hanky,sheand GEORGEDboth freeze) You
forgot this! Well take it, girl! It belongs to you, does it not?

Madeline: YesMr. Breaker. (Shetakesthe hanky. Sheexitsand goesout of the
Yard in the direction of GEORGINA'S house).

Jack: | amabusyman,sir. If you'll forgive me.... (JACKBREAKERstartsdown
the stairs, followed by GEORGE) You will receive word when our
“mission” is accomplished. Please have ready the remainder of the payment.

George: How shall | know that the matters are indeed resolved?

Jack: You will have to trust me.

George: Hah! Goodnight. (GEORGEexitsfromthe Yard. WILL PERKINhas
already left the Yard to go to ISABELLA’S house).

Jack: JosephMartha, Kitty, Charlotte! | will speakwith you all'! (JOSEPH,
MARTHA, KITTY, and CHARLOTTEall follow BREAKERbffstage. Lights
up onSAMUELand DORA'Sbedroomon the upperlevel. SAMUEL. s still
dressed in women’s clothes).

Samuel: He proposed swapping roles!

Dora: Blasphemy!

Samuel: As you arethe onewho wishesto betterour situation,thenyou shouldbe
theoneto doit! (DORAopensher mouthto speak. Nothingcomesout) At
the very leastthe suggestiorhassilencedyou. (SAMUELcrossedo thetop
of the stairs. The ARCH children are at the foot of the stairs standingin
silence lookingat SAMUEL) Time for bedl believe! (Theystartto giggle)
Quietly now. We don’t wish to disturbyour mother. Perhapsou would care
for me to readto you or maybewe could listen to Jethro’salphabet...he’s
very goodatthat! And quietly asmice, quietly asmice...we mustn’tdisturb
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mama’s dreams, must we?

(They exit, SAMUEL talking and the CHILDREN singing the NURSERY
ALPHABET. Thesongfadesout slowly asthelights fadeup onthe Yardand
music underscorebegins. In the Yard there is an air of expectancyand
excitement. Men are gathering near JOSEPH,waiting. The “heaps” are
settlingdownfor the night. CHARLOTTEand KITTY are watchingfrom the
stairway. KITTY is holding NELLIE. MARTHA is inside the caravan.
JOSEPHIis standingby the caravan. He is holding a knife, but we don’t see
it. SUSANis nursingthe babyin one of the “heaps”. MADELINE enters
the Yard with GEORGINA. RICHARDentersthe Yardwith WILL. WILL
runs to NELLIE. JOSPEH and a group of men bar RICHARD’S way).

Joseph: Mr. Richard Greenwood!

Richard: Yes. Who wishesto know? (JOSEPHandthe MEN attackRICHARD.
A fight starts).

Georgina: (screams) Richard! (RICHARD turns towards GEORGINA
momentarilyand JOSEPHknockshim out. JOSEPHcarries RICHARDup
the staircase,helped by the other men. JOSEPHIifts up the knife and
plungesit into RICHARD’Sheart. GEORGINAscreams. Thelights turn to
red. The crowd is stunned).

Will:  Comeon, Nellie! Nellie! (WILL grabsNELLIE andtries to run with her.
KITTY catchesher but WILL escapes. He runs off screamingher name.
CHARLOTTE yells to the URCHIN BOYYS).

Charlotte: Fetch’im back ’ere. Quick! (Shethrows a coin to them. The
URCHINSchaseoff after WILL PERKIN. MARTHAcomesdownthe stairs
carrying somethingin a bowl. It is a pig’s heart. She goestowards
GEORGINA and shoves it under her nose. GEORGINA screams).

Voice-overof Jack Breaker: "Your requirementjt would therefore appears for
the love of the one to be taken and given to the other."

Martha: Well go onthen. Takeit! It's whatyou wanted,ain’t it? (GEORGINA
looks at the heart, horrified)

Georgina: But not this way. And not this!

Martha: Suitsyerself. (MARTHAcalls) Madeline! (KITTY hashandeda bagof
coinsto JOSEPHwho hastakenit. He excitedlygoesover to find SUSAN.
She has gone).

Joseph: Susan.Whereareyouwoman? (to peoplearound) Haveyou hadsight
of my wife and baby? They were herebut a few momentsago. Susan!
Susan! (JOSEPHexits screamingout Susan’sname. GEORGINAIis now
standingin the Yard in a state of total shock. MADELINE approaches
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MARTHA who indicates the heart).

Martha: She don’t want it! (They laugh).

Georgina: Shefinds herselftrappedon the treadmill of conversations.Circles of
conversationsghat follow themselvesoundandround. The treadmill won't
stop so the conversationsnever can catch up and thereby listen to one
another.... (GEORGINAslowly exits from the Yard, repeatingthe above
speech into the distance).

Martha: Shedon’t wantit! (BREAKERspinshis crystal. RICHARDappears
and comesdown the stairs unscathed. He looks around for GEORGINA,
notices MARTHA and catches her arm).

Richard: Whereis Miss Edgeworth?Miss GeorginaEdgeworth?He told me she
would be here.

Martha: She didn’t take too kindly to ’er little present,Sir!

Richard: Did you not tell herthatit wasonly the heartof a pig? The heartof a
pig! (MARTHAshrugsher shouldersunhelpfully. RICHARDturns asif to
go upstairsto confront JACK BREAKERand then dispiritedly turns away
again. He staresmomentarilyat the heartheldby MARTHA) Theheartof a
pig! (RICHARDexits. Lightsup onISABELLAonN upperlevel. Sheis
drinking. SUSANalso appearsin a light. Sheis miming walking along,
carrying her baby).

MUSIC 13: | WISH | WAS YOUNG AGAIN!

Isabella: | wish | was young again!
Sparkling and bright!
Stay awake,
Til dawn break,
With no signs
Of night starvation.

| wish | was young again!

But keep my older brain

To remind me to enjoy my youth
Before it's gone again....

Isabella: Forever! (Sheraisesher glass. JOSEPHappearsin anotherfollow
spot. He is miming walking, searching).

Joseph: Susan!

Isabella: I'll drinktothat! (GEORGEenters. Heis carrying a wad of banknotes)
To what do we owe this honour? Two visits in one evening, dear husband!
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George: You have been drinking.

Isabella: And you haven't, | suppose!

George: What do you know of Jack Breaker(dOSEPH calls in the follow spot).

Joseph: Susan!

Isabella: He’s a seller of rainbow dreams! (Lights go out on JOSEPHand
SUSAN)

Voice - offstage: Body in theriver! Body in theriver! (Thereis a knockat the
front door of GEORGEandISABELLA’Shouse. It is MARTHA. GEORGE
freezes)

Isabella: Why, George! You look quite pale! Haveadrink! (GEORGEexitsto
go downstairs; ISABELLApoursa drink; the lights fade on them. The
lights comeup ontheYard. A DREDGERcarriesa smallbody,followedby
the URCHINS. He dumpsit on the ground and starts to go through it's
pockets. It is WILL PERKIN. The caravan and JACK BREAKERare
nowhereto be seen. Only KITTY remains of the “team”, holding onto
NELLIE. A crowd from the “heaps” gathers round all the action).

Ralph: (to KITTY) 'E fell in! God’s honour!

Bill: We never pushed 'im! 'E just kept running!

Harry: That geezerpulled 'im out. 'E wasin 'is boat. So we called 'im.
(NELLIE breaks away from KITTY and approachesthe body. The
DREDGERmMovesaway,thereis nothingworth havingon thebody. NELLIE
kneels down. KITTY exits hurriedly).

Nellie: Did hegive you ashilling, too, Will? (TheMAN enters. He seesvhathas
happened. As he walksto NELLIE the crowd parts silently to allow him to
walk through. NELLIE starts to sing, cradling WILL'S body).

MUSIC 14: DAWN CHORUS [REPRISE]

Nell: Try to sleep, try to sleep,
For the dawn will come grey,
With another dark day
To face once more.

Nell & Try to rest, try to rest,
Company: In sleep we can hide
From the horrors outside
We must face, once more. (The MAN gently lifts NELL away
from WILL and they start to walk slowly away. NELL turns and runs back.
Sheplacesher scruffylittle rag doll in the arms of her brother. The MAN
collects her again and they slowly exit.  During this action the music
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underscords WILL'S versebut unsungandoverthis, we hearthefollowing

VOICE-OVER).
Voice-over 1: "In 1839,almosthalf thefuneralsin Londonwereof childrenunder
ten years of age." [Peter Ackroyd]

(PEG goesoverto WILL'S bodyand stealsthe doll. Shequickly hidesit. During
the following verse we hear VOICE-OVER 2).
Chorus: Can’t catch hold of the joy that laughter should bring,
Can't return to the peace in my soul,
Can’t remember the hope that unlocks
Every door
That would lead to the light.
The future....
A dark gaping hole.

Voice-over 2. "In thatclosecornerwhereroofs shrinkdownandcovertogetheras
if to hide their secretdrom the handsomestreetshardby, therearesuchdark
crimes, such miseries and horrors as could hardly be told in whispers."

[ Charles Dickens]
(Lights go up on the upper level on ISABELLA’S room).
Isabella: | must try to trust,
That the dawn will hold me,
Will hold and enfold me,
And return him to me. (Lightsgo up onGEORGINA'Sroomon
the upper level).

Georgina: Try to sleep, try to sleep,

Tho’ the face that | see

Isn’t looking at me

But another. (Lights go up onSAMUEL, DORA, BETSEY,
JOSEPH and SUSAN as well as the CHORUS).

Everyone: Can't let go of the pictures burned in my mind,

Can’t ignore the dull ache in my gut,

Can’t remember the way to laugh

All I find is a world coloured grey,

The future, a door firmly shut. (The crowd freezes. JACK
BREAKERand the RAINBOWGIRLS appearon the upperlevel. Theyare
dressed in modern clothes).

Jack: JackBreakerat your service,ladiesand gents! Seller of football pools,
plastic surgery,brand new kitchens,easyloans, specialoffers, anti -ageing
lotions, double glazing, maximum possibletyre tread, pain relief without
pills, crack.... everythingunderthe sun,ladiesandgentlemenandall at zero
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per centfinance. (Thecrowd slowly unfreezesand gathers,cheeringround
BREAKERduring the speech) Your rainbowdreams)adiesandgents that|
canturn into rainbow reality!! (The crowd cheersagain, but silently and
finishesoff its cheerin silent slow motionas NELLIE appearson the upper
level).
Nellie: Listen! Please listen to my rainbow story,

Coloured black as velvet night,

That reaches out to draw me thru the open window,

To the ground,

But | have found the way to see!

Company: Ahead thru the haze,
Of my left-behind days,
No more fear of winding ways....

Nellie: I've reached
The rainbow you now see
Was me.

(During this verseEMILY ARCH haswalkedover to WILL'S body with her doll.
She is standing looking up at NELLIE).

Dora: Emily! Emily! (EMILY looksat the body,thenat her doll andthenplaces
it on WILL'S body)

Dora: E-M-ILY!

Emily: Comingma! (EMILY scamper®ff up the stairsto join herfamily. The
lights slowly fade as we hear the following VOICE-OVERuntil only WILL
PERKIN'’S body is lit).

Voice-over 3: "Thetrue preparatiorfor life, the true basisof characterjs not to
have been ignorant of Evil, but to have known it.... and avoided it."

[Dean Farrar]

(The light fades out on WILL PERKIN as the “barge” effect in the final
underscoring is heard).

THE END
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