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PRODUCTION NOTES

Hit and Run beganasananswerto a pleafrom a HeadMasterfor a play for young
peoplethat was not twee or cavity inducing. | knew he was a Raymond
Chandlerfanatic, (alwaysknow your audience!)so | dreamedthis up while
lying on the beachin Crete. The ideawasto provide materialfor a "non-
Christmas" Christmas play (if you see what | mean).

Of course, havingputin the graft of actuallywriting the play the schoolin question
chickenedout and put on something"'more traditional”. Ah! well, c'estla
vie.

| had a lot of fun playing with the genre. | had to strike a balancebetween
following the classicpatternof the mystery story and producingsomething
that was accessible to the kids.

| had hadheopeningscendan mind for monthsbeforel foundahomefor it. In one
incarnationEmmetHugo actually becamea participantin the actionbut this
becamefar too complicatedto handlewell and besidesit smackedfar too
much of Woody Allen'sPlay it Again Sam.

| aimedthe play at years10 - 12 asl felt thatthey would havehadthe necessary
exposure to the genre that | have plundered.

| find the juxta-positionof realistic and stylised approachego story telling very
satisfying. I'm also a sucker for Dramatic climaxes and happy endings.

For Bev and Alex.



Gwen Taylor

Jenny Taylor
Ted Taylor

Pete

Bernie Stoddard

Sir Saunders Shannon

Meredith
The Librarian
Emmet Hugo
A Gambler }
A Mugger }
A Mobster }
First Moll
Second Moll

Three Police Officers.

CAST

A young woman who has been disabled in
a car accident

A Journalist. Gwen's mother

A Surveyor. Gwen's father.

Gwen's friend.

The Editor of "The Clarion".

Owner and Managing Director of
Maximum Chemicals

Shannon's Assistant
In the pay of Maximum Chemicals.

An Imaginary Private Detective.

All involved in the opening mime sequence.



HIT AND RUN

by ChrisMaybury

ACT 1

SCENE 1 The stage is in darkness.

A smokyHigh Hat Cymbalswingsand sizzles. It is joined by a moodysyncopated
bassline and a tortured blues Guitar. A single spot light picks up THE
GAMBLER. He standscounting his winnings, quite a substantialwad of
moneyand string of pearls. As he holdsthe pearlsup to examinethemhe
dropssomecardswhichhave beeriddenup his sleeve.Smilinghe bendsto
pick them up. Thereis an explosionof sound from the Band as THE
MUGGERCclubshim from behind. The GAMBLERcrumplesinto a heapand
the MUGGER helpshimselfto all the cashand the pearls. As he turnsto
makegoodhis escapene runs straightinto THE MOBSTERwho controlsall
the crimein this neighbourhood. THE MOBSTERwith a snapof his fingers,
demandshis cut of the take. THE MUGGER reluctantly hands over a
significantpercentagef hisill gottengains. THE MOBSTERseeghepearls
and demandsthem as well. THE MUGGER holds them back. THE
MOBSTERreachesnto his coatasif to a shoulderholster, THE MUGGER
givesin and handsoverthe pearls. He is thendismissedvith an imperious
snapof the fingers. He leavesunhappilywith manya backwardglance. He
turnsand makesasif to attack THE MOBSTERw~ho casuallyshootsandKkills
him. Entertwo MOLLS. TheyinsinuatethemselvetowardsTHE MOBSTER
who tantalisesthemwith the string of pearls. Finally he givesthe pearlsto
one MOLL. Sheis exultantand holds her prize aloft. The otheris furious
and hasto be held back and pushedaway by THE MOBSTER. The first
MOLL placesthe pearlsaroundher neckto fastenthem. Two handsappear
in the spot beam,they belongto the secondMOLL who has returned for
revenge.Shestrangleshefirst MOLL whoslumpsto the groundafter a brief
struggle,leaving the secondMOLL holding the pearls triumphantly. THE
MOBSTERreturns. He assessethe situationand demandgshe pearlsback.
The secondMOLL refuses. As THE MOBSTERadvanceson her she
scrabblesfor the gunin her handbag. He in turn reachedfor his gun. They
both fire at the sametime. Theymortally woundeachother and fall to the
ground. Momentarily the MOLL holds up the pearls and watchesthem
glistenin thelight, thenshedies.Drumsand bassguitar continuewith their
blueslamentin an undertoneas through and over the carnage stepsthe
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fedora and trenchcoat clad form of EMMET HUGO, Private Eye.
Emmet: It wasquiet,too quietfor aguy like me. How wasa PrivateEye supposed
to make a living in a 'burg as dead as this, where nothing ever happens?
(The spotlight fades and the Curtains close).

SCENE 2 The stage apron is empty.

Pete: (offstage) That was an outrageous opening Gwen! Really cool and moody.

Gwen: (offstage) ThanksPete. It took alongtime butI'm pretty pleasedwith it in
general. (EnterPETE,a youngmanin his mid to late teens. He is carrying
a smallfolding table and a single folding chair. As he speakshe setsthese
up as if for a picnic).

Pete: But how comeyou decidedto write a DetectiveNovel? I'm readyfor the
drinksnow. (Enter GWEN,a youngwomanin her late teens. Sheis usinga
wheelchair and is skilfully carrying a tray of drinks on her lap).

Gwen: I've readeverythingin the housesol startedon Dad'scollectionof Crime
Books. After that | was hooked. It seemed natural to have a go myself.

(Shehassetthe table with softdrinks and crisps,disdainingany attemptby
PETEto helpher). Are you goingto sit down,or areyou growing? (PETE
sits down).Help yourself to crisps.(PETE does so).

Pete: | really liked the opening.

Gwen: You've already said that.

Pete: (a bit embarrassed.Thereis 'chemistry’betweernthesetwo. PETEis trying
too hard) Yeah! Whatl meanis | canhardly wait to readthe restof it and
find out Whodunnit.

Gwen: | was afraid that you might say that.

Pete: Why?

Gwen: | don'tKNOW whodunnit! Orwhodun - did whatto who-whom. All I've
got is the opening pages.

Pete: Well | think it's....

Gwen: .... great opening. Yes you have said that!

Pete: (defensively)Well it is, isn't it?

Gwen: Yesl think so. Sorry. Let'schangethe subjectshallwe? What'sschool
like?

Pete: Oh! You know. It's a big building full of Teachers and stuff.

Gwen: lIdiot! | don't know why I let you come to visit me!

Pete: (simply) Because | want to.

Gwen: Yes | know. You're the only one who comes any more.
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Pete: It's been a long time since you -- since you --

Gwen: (alittle bitterly) -- wererundownby a hit andrundriver andendedupin
this chair. It's beensix months two weeks four days,threehoursandtwenty
sevenminutes. Not thatl dwell on it atall. | supposehe novelty of coming
to see me wears pretty thin after a while.

Pete: (taking the outburstin his stride) Whenwill they let you comebackto
school?

Gwen: Soon | hope. The home tutor comes but it's no fun being in a class of one.

Pete: When you come back will you still be....

Gwen: I'll probably still be in the chair. Is that a problem?

Pete: Not to me.

Gwen: (squeezing his arm) know.

(GWEN'S MUM, JENNY cditom offstage).

Jenny: Gwen! It's time to go for physiotherapy!

Gwen: (in mock terror) Pete! Save me from a fate worse than death!

Pete: (laconically macho)You know how it is kid. A man's....

Gwen: (interrupting) Person's.

Pete: (momentarilyslipping out of character) What? Oh! Yeah! (backinto
character)A person'gottado whata person'gyottado. (backto himself) It
doesn't sound right that way.

Gwen: Seems O.K. to me.

Jenny: (offstage) Gwen! We'regoingto belate! Whenwe'redoneatthe physio's
we're going to meet your dad at the Clarion and then go on for dinner.

Gwen: Coming Mum! (to PETE) I'd better go.

Pete: That's O.K. See you soon.

Gwen: See you!

Pete: Keep writing! | want to see how the story turns out!

(PETEand GWENexit in oppositedirections. The stagedarkens. A spot
picks up EMMET HUGO. We hear his theme)

Emmet: Yeah! Keep writing. | want to see how it turns out too!

(BLACKOUT)

SCENE 3 The Editor's office at the 'Clarion' the newspapemwhere JENNY is
employed.

(WediscoverJENNYin a heatedargumentwith BERNARDSTODDARDthe
Editor in Chief).

Jenny: What do you meanyou won't let me follow up the Maximum Chemicals
story? It's important! It wasimportantsix monthsago andit's important
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now!

Bernie: (placatingly) I know how you feel Jenny. | just don'tfeel thatthis is the
right time to follow that one up. That's my editorial decision.

Jenny: You don'tthink I'm upto it doyou? Justbecausé took leaveof absenceo
look after Gwen.

Bernie: That has nothing to do with it Jenny.

Jenny: Then what has it got to do with?

Bernie: Since you left to take care of Gwen things have changed.

Jenny: What things?

Bernie: Hints, allegations. Nothing provable.

Jenny: Hinting at what?

Bernie: (reluctantly) We think that there may have been a contract out on you.

Jenny: (shocked;n almosta whisper) A contract? (BERNIEnods) But thats's
great! Maximum havetippedtheir hand! Inform the Policeandpublishthe
story!

Bernie: | haveinformedthe Police. Theywon't, can'tact without evidence real
evidence. Not the kind of whispersand unsubstantiatethformationthatwe
can give them.

Jenny: | think that's a cop out. | think you're scared!

Bernie: Absolutely! I'm scaredwitlessfor you! | don'twantyou to takethis any
further for the moment.

Jenny: You just wantto sweepit underthe carpetin the hopethat I'll just forget
about it! No way Bernie! You know me better than that!

Bernie: (with a resigned sigh)Yes | know you better than that.

Jenny: Thenyou know whatyou cando with your softly, softly approach! (She
sweeps off, almost running down GWEN and TED, her Dad, as they enter).

Ted: Jenny! Where are you going?

Jenny: (emitting) After a story!

Ted: But we're all going out for dinner!

Gwen: You booked it Mum!

Jenny: (offstage) Anothertime! (RushingbackonshehugsTED and GWENand
then hugs BERNIE as well) Sorry Bernie! Sorry folks! Maybe Bernie
fancies a pizza. See you sooAlIENNY exits in a state of high excitement).

Bernie: You heard?

Ted: Some of it. Is it as serious as it sounds?

Bernie: Possibly.

Gwen: Is Mum in any danger Dad?

Ted: | hope not.

Gwen: What are we going to do?

Ted: | reallydon'tknow love. Beinga Quantity Surveyorreally doesn'tequipyou
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for this kind of thing.
Gwen: She's going to need all the help she can @kights dim & Curtains close).

SCENE 4 The High Hat swings into EMMET'S theme as the spot picks him up.

Emmet: | could tell that the Damewas in trouble. | could seethat she WAS
trouble. But | knewthatif | didn'thelpherl'd regretit. Maybenot now, but
soonand for the restof my life. In situationslike this, whenthe oddsare
stackedagainstyou, you needmorethana hardheadanda strongright arm.
You needbrains, savvy and know-how. Luckily | haveall of thesethings
and plenty more wherethat camefrom. Things were gonnabe rough but
we're gonna be O.K. Emmet Hugo would see to that.

(BLACKOUT)

SCENE5  The PentHouseOffice of SIR SAUNDERSSHANNON,Owner and
Managing Director of Maximum Chemicals.

(SHANNON:s sitting on a sofacradling a glassas he watcheshis Assistant,
MEREDITH, pace up and down).

Meredith: | tell you it was her sir! She has started snooping around again!

Shannon: The Taylor woman? The Journalist? Are you certain?

Meredith: Yes, Sir Saunders. I'd stake my reputation on it.

Shannon: What reputation?

Meredith: (taken aback)Why my reputation as chief assistant to you sir.

Shannon: Never forget Meredith, whateverreputationyou may haveis simply
reflected glory from a much brighter star, namely myself.

Meredith: (humbly) Yes Sir, I'm sorry sir. What ARE we going to do Sir
Saunders, about the woman | mean.

Shannon: For the momentnothing. Thetrail is six monthscolder. It will takea
monumental effort to uncover anything at all.

Meredith: But of she does?

Shannon: We have already discussed that option, Meredith, six months ago.

Meredith: But the remedy was not effective sir.

Shannon: True. But that particularcannotbe tracedbackto me. THAT at least
you managed to perform adequately Meredith.

Meredith: Thank you Sir Shannon.



Shannon: Thatwasnot a compliment,merely an acknowledgementhat for once
you earnedyour pay. However,shouldit becomenecessaryto apply the
ultimate remedy again | trust that there will be no further mistakes.

Meredith: Yes sir, | mean no Sir Saunders,

Shannon: No mistakes.

(He returnsto contemplatindhis drink while MEREDITHIlookson nervously.
The Lights fade).

End of Act |

ACT Il
SCENE 1 The TAYLORS' living room.

(PETEand GWENare playing cards. TED is sitting and looking through
some papers).

Pete: But, what actually is the story that your Mum is working on?

Gwen: |It's pretty complex. It's all abouta housingestatebeingbuilt on land that
was used as a dump for toxic waste.

Pete: | thoughtthatwasn'tpossible. Aren'ttherelicencesandstuff for thatkind of
thing?

Gwen: Now, there'sthe mystery. There'sno traceof a licencebeingissuedandno
record that the land had ever been used as a dump.

Pete: So, it was never a dump. Where's the story?

Gwen: A lot of people,especiallykids, have beercoming down with strange
allergies and illnesses. No one can identify the cause.

Pete: But your Mum thinks it's the toxic waste.

Gwen: Exactly.

Pete:. How did she come acrossthe information? (TED givesa diffident little
cough).

Ted: Jenny isn't the only hot shot detective in the family.

Pete: How did you find out?

Ted: Like mostreal casef detectionit wasnothingflashy,just sloggingthrough
therecords. As you know I'm a surveyorfor the Council. (PETEnods) One
of my jobs is to measureup parcelsof land and set prices for potential
developers.Anotherpartof my job is to makesurethelandis suitablefor the
purposethe developersvantit for. So,afew yearsagol wasaskedto do a
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report on the land where the new estate was to be built.

Gwen: Now this is the clever bit.

Pete: So you found out about the waste in the records.

Ted: No, that's just the point, | didn't(PETE looks puzzled).

Pete: But, if you didn't.... ?

Ted: What| found wasrecordsof Maximum Chemicalsusingthe site....but not
whatfor, specifically. | alsofoundrecordsof a haulagdirm beingcontracted
to goto thessite. | couldn'tfind out whatwasbeingtransporteecausdhe
firm went bust and all their records were destroyed in a fire.

Pete: What about soil samples?

Ted: | commissionedoil samplesandthey camebackclear. Fair enough. But, |
only receivedphoto-copiesof the report and somethingdidn't seemquite
right.

Gwen: So back he went to the records....

Ted: Wherel discovereda reportidenticalto the onethat| hadreceivedonly it
was dated before Maximum started to use the land.

Gwen: It was obvious that someone had faked the report!

Ted: It seemed likely. So | told my boss.

Gwen: Who didn't want to know. | bet he was paid off!

Ted: You can't make allegations like that without proof.

Gwen: It's an open and shut case!

Ted: It's far from that.

Pete: What about the builders? Surely they didn't want to build on poisoned land?

Ted: Ah! Now there'sanothelinterestingnuggetof information. Jennydid a little,
well actuallya lot of checkinganddiscoveredhatthe building companyit's
calledHamilton's,canbelinked to Maximum Chemicaldn avery convoluted
way. In variousdeviouswaysMaximum own mostof the Hamilton'sstock.
Effectively Maximum control Hamilton's.

Pete: Now isn't that a coincidence!

Gwen: Isn'tit just?

Pete: So obviously the next thing is to check on the builders.

Ted: That'sjust what Jennywas going to do when Gwen had her accident. That
sort of slowed things down.

Gwen: But now she's hot on the trail!

Pete: Just like Emmet Hugo!

Ted: Who? Oh! Gwen'sDetective. He'sa bit muscularfor me, | preferPoirotor
Miss Marple.

Gwen: Mum will get to the bottom of this, one way or the other.

Ted: I'm afraid you might be right.

(The Lights dim. The Curtains close).
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SCENE 2 (EMMET'S theme. He steps into his spotlight).

Emmet: Somethingdidn'tsmellright. It waslike arottenfish in afield of poppies.
We hadall the storiesandnoneof the facts. | wantedto strongarmthe facts
out of afew rubes. A coupleof hourssweatingunderthe bright lights ought
to have doneit. She said that we should go looking some place else.
"Where?" | said, "The dives,the bars,the speakeasiewherethe lowlife and
scumof the earthhangout?" Shesaid"No, the public library." Sometimes
just don't understand womer(The spotlight blinks out).

SCENE 3 The reading room of the Library.

(JENNYis poring overa seriesof books. A LIBRARIANsitsat her deskin the
corner)

Jenny: (to herself) Where are they? Where on earth did they go? (The
LIBRARIAN gets up and walks across stage)

Jenny: Excuseme. (TheLIBRARIANturns) areall theserecordscompletelyup
to date?

Librarian: (stiffly) | can assure you that they are.

Jenny: It's justthatl'm looking for afirm calledHamilton Buildersandtherecords
here gave me their telephonenumberand addressbut when | tried to ring
them | got an out of order signal.

Librarian: Perhaps they had not paid their bill.

Jenny: Sowentto the addressaandtherewasnothingthere. It no longerexists. |
just wonderedif the recordswere incompleteor if therecould have beera
mistake.

Librarian: (very affronted)| can assureyou that all MY recordsare perfect.
Mistakesare madeout there,beyondthe sanctumof thesewalls, in the slap
dash, make do world. In here all is peace, quiet and perfection.

Jenny: So, what you are saying is that reality is at fault, the record is perfect?

Librarian: Exactly so! (She stalks back to her desk and loiters with a ledger).

Jenny: That still doesn't tell me where Hamilton Builders are.

(Enter GWEN pushed by PETE. GWEN is holding a newspaper clipping).

Gwen: Then look no further for I....

Pete: We.

Gwen: We, have found them!

Jenny: Really! Where?

Gwen: In the back numbers of the Clarion.
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Jenny: Well done! | should have thought of that.

Pete: I'm sure you would have done.

Jenny: That young man is a born diplomat. Come on! Don't keep me in suspense

Gwen: You can'tfind Hamilton'sin the recordsanymorebecausehey don'twork
in Britain anymore.

Pete: They've all moved, lock stock and barrel.

Gwen: To the middle east.

Pete: To Dubai!

Gwen: They're building a factory for....

Gwen / Pete/ Jenny: (together) Maximum Chemicals.

Jenny: Curiouser and curiouser.

Gwen: Another little co-incidence!

Pete: There's been a lot of those lately, haven't there?

Gwen: More than enough. Come on | need to do some thinking in the real world.

(Theyall exit. TheLIBRARIANwatcheghemgo thenreachedor thetelephone
on her desk and dials).

Librarian: Hello. Mr. Meredith? Shewashere,the Taylor woman. No, shegot
nothing from MY records but listen, the young people with her found
somethingin an old edition of The Clarion. | couldn'thearit all but it was
somethingaboutDubai. (Thereis an audibleclick andwhirr of a telephone
being put down)Mr. Meredith? Mr Meredith? What is going on?

(The Lights dim and the Curtains close).

SCENE 4 SHANNON's Office.

(Enter MEREDITH clutching a portable telephone).

Meredith: Sir Saunders! Sir Saunders!

Shannon: (entering) Yes, Meredith?

Meredith: I've just received word from my informant at the library....

Shannon: And Mrs. Taylor hasfound out that Hamiltons'are now working for us
in Dubai.

Meredith: How did you know that?

Shannon: Did youreally think thatl would leaveanytelephonen my building un-
tapped? (MEREDITH regardsthe instrumentin his hand as if it were a
snakeaboutto bite him) Oh! Yes! My dearMeredith,| know an awful lot
about you! An awful lot!

Meredith: What are we going to do?

Shannon: The Taylor womanhasbecomeanirritant. It is time for herto havean
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accident.

Meredith: Yes Sir Saunderghe turns to leave)

Shannon: Oh! And Meredith!

Meredith: (turning back) Sir?

Shannon: Try to make sure they get the right person this time.
(MEREDITHexits. SHANNONSstandsimplacablyas the lights go downon
him).

SCENE 5 (EMMET'S theme. He steps into the spotlight).

Emmet: We werehotonthetrail now. Mr. Big hadmadea mistake a big mistake
but | wasworried. Thingsweregoingwell, too well. It's attimeslike this
thatthe backof my neckstartsto tingle. We werestirring up a Hornet'snest.
It was only a matter of time before someone got stung.

(Blackout)

SCENE 6 The TAYLOR'S living room.

(GWEN is alone, Sheleavesthrough a magazinebut throws it aside
impatiently. Thedoor bell rings. GWENwheelsoffstageto answerit. We
hear the door open).

Pete: (offstage)Has anything else happened?

Gwen: (entering) Not that I've heard. I've been like a cat on hot bricks all day.

Pete. Me too. I'm in detention tomorrofer not paying attention in form period.

Gwen: Nobody pays attention in form period.

Pete: | know. There'stheinjusticeof it. (Wehearthe soundof a keyin the front
door. TED enters).

Gwen: Oh! It's only you!

Ted: Whatalovely greeting! Whatevemappenedo "Hello Dad! It's lovely to see
you!"

Gwen: I'm sorry Dad. It's just that I'm waiting to hear from Mum.

Ted: | understand. Hello Pete, fancy a cup of tea?

Pete: Yes please Mr. Taylor.

Ted: How about you Gwen?

Gwen: Could I have a Coke, please Dad?

Ted: Coke itis! Won't be a mo'(He exits to the kitchen).

Pete: How's the writing going?
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Gwen: Not bad, I'm usingall this with Maximum to help me. (Thetelephone
rings).

Ted: (Offstage)l'll get it!

Pete: What, everything?

Gwen: Just the good bits(Enter TED. He is looking very worried).

Ted: That was the Hospital, there's been an accident.

Gwen: Mum!

Ted: They want us to go right away.
(BLACKOUT)
End of Act I

ACT 111

SCENE 1 (EMMET'S theme. He steps into his spotlight).

Emmet: Now | wasmad,realmad,| don'tlike it whenthe roughstuff comestoo
closeto home. Therewas going to haveto be a reckoningand soon. A
showdown. | didn't know how, | didn't know when but a showdownwas
definitely on the cards. | was beginning to look forward to it.

(BLACKOUT)

SCENE 2 The TAYLORS' living room.

(It is empty. Weheara car draw up, doorsopenand close. Thekeyrattlesin
the lock).

Jenny: (offstage) Don'tfuss! I'll befine! (Sheentershobblingon crutchesher
leg in plaster. She is followed closely by Gwen).

Gwen: Don'tbestupidMum! You'vejusthadavery seriousaccident! You'vegot
to sit down and take it easy!

Jenny: I'm all right! YOU sit down and take it easy!

Gwen: (quietly) I don'thavemuchchoiceMum. (JENNYthrowsher crutchesto
one side and hugs GWEN awkwardly).

Jenny: I'm so sorry love, that was really thoughtless of me.

Gwen: (comfortingher Mother) It's all right Mum. | know, | know. (Enter TED
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carrying all of JENNY'S bags).

Ted: | wishyou hadstayedn Hospital,love. Justto beonthesafeside. (He helps
JENNY up and across to a chair).

Jenny: I'm fine honestly. | just want to be with my family(The telephone rings)

Gwen: I'll getit. (Shelifts thereceiverof theliving roomtelephone)Hello? Oh!
Hi Pete! No we've just got back from the Hospital. No, no just a broken
ankle.

Jenny: Just!

Gwen: Sssh! No notyou Pete,Mum. Yeah!someidiot on a motorbike,no hejust
rodeaway. Yes, it lookslike it runsin the family? Are you cominground
later? Right, see you then.

(We hear PETE put the telephonedown -  click, whirr, thenwe hear the
soundof another'phonebeing put down, - click, whirr - GWENIooks
puzzled).Should it do that?

Ted: Do what love?

Gwen: The phone, should it ring off twice?

Jenny: How do you mean?

Gwen: I've just heardPeteput the phonedown and | heardanother'phonego
down.

Ted: Are you sure?

Gwen: Absolutely.

Jenny: Could it be a crossed line?

Ted: Possibly, but not likely.

Gwen: (in almost a whisper)t's been tapped!

Ted: Putthe 'phonedown Gwen. (GWENputsthe receiverdown. TED follows
the cord to the wall and disconnects the telephone).

Ted: Well, that's that for the moment at least.

Gwen: How could it happen?

Jenny: Any one of a hundred ways. It's very common in industrial espionage.

Gwen: But why?

Ted: It's fairly obvious now.

Jenny: Yes, isn't it though.

Gwen: How do you mean?

Ted: Comeon Sherlock,put the piecestogether. Our ‘phoneis tappedand Mum
hasanaccident. Surelyyou can'tbelievethe two incidentsaren‘tconnected?
Someonewnantsto know what Jennyknows andis determinedo makesure
that she doesn't fond out any more.

Jenny: Six monthsago! wasworking on the samestory and you were knocked
down by a hit and run driver when you were out shopping with me.

Gwen: So you're saying that my accident....
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Ted: Was no accident!

Jenny: And it was meant for me. I'm so sorry love.

Gwen: Why Mum? You couldn't have known.

Jenny: | could have, should have guessed. The question is, what do we do now?

Ted: I'm going to pay Sir Saunders Shannon a vigile heads for the door).

Jenny: Ted! don't be silly!

Ted: (turning) Silly! This Shannonn his ivory toweris messingaboutwith all
our lives! Thosepeopleliving on top of a toxic cesspooland now he has
threatenedhe lives of the two peoplethat | love morethananythingin the
whole world I'm going to make him pay! And I'm going to enjoy it!

Jenny: You'd nevergetwithin a hundredyardsof him. At bestyou'd be arrested
for assault. Come on Ted this isn't like you.

Gwen: Mum's right Dad. (TED sags and sits down).

Ted: Of course she's right but it doesn't mean | have to like it.

Gwen: | don't supposehere'sany point in calling the police is there? (JENNY
shakes her head)

Jenny: All we'vegotis alot of co-incidencesand unsubstantiatedircumstantial
evidence. Shannon has got it locked up watertight.

Ted: But what if he hadn't? He'd have to plug up the gap wouldn't he?

Jenny: How do you mean?

Ted: If Shannorthoughtthattherewasa leakin his watertightdefenceshe would
have to do something about it.

Gwen: If we plannedit just right we might even get Shannonto incriminate
himself.

Jenny: | seewhatyou'regettingat. Now, if | wereto makea 'phonecall to Bernie
at the Clarion....

(TED re-connects the '‘phone as the Lights dim and the Curtains close).

SCENE 3 (EMMET'S theme. He steps into the spotlight).

Emmet: We hadaplan. It wasn'tmuchof a planandit wasrisky. The Big Man
was confident,too confident. | figured an idol that tall might havefeet of
clay. At leastthatwaswhatl hoped. If hehadn'twe wereall in trouble,deep
trouble.

(BLACKOUT)
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SCENE 4 SHANNON's office.

(SHANNONitslooking at papers. He is frowning. Thereis a diffidentknock
at his door)

Shannon: Getin here Meredith! (MEREDITH enters. He is carrying some
papers)

Meredith: Sir?

Shannon: The job was botched Meredith.

Meredith: Yes Sir.

Shannon: Again, Meredith!

Meredith: (miserably) Yes, Sir Saunders.

Shannon: | do not expectshoddyworkmanship,it makesme Tetchy. | expect
value for money.

Meredith: | can assureyou that the operative| engagedcame very highly
recommended Sir.

Shannon: So he should for the fee we paid him. And yet the job was botched.

Meredith: The woman moved Sir!

Shannon: Did you expect her to stand still and allow herself to be run down?

Meredith: Perhaps not sir.

Shannon: (snheering) Perhaps not! Where is your initiative man?

Meredith: | am not employed for my initiative Sir.

Shannon: True. Lately | havewonderedwhy | employyou atall. (He pointsat
the papers that MEREDITH is carryingWhat's this? More bad news?

Meredith: | fearso. Thesearethe transcriptiondrom the telephonetap that you
ordered on the Taylor household.

Shannon: So?

Meredith: It would appear,from a conversationthat Mrs. Taylor had with her
editor, that shewas able to find a piece of evidenceconnectingMaximum
with the toxic waste dump under the housing estate.

Shannon: What! Where?

Meredith: In the Library sir.

Shannon: | thought you paid the Librarian off?

Meredith: So | did sir, but it would appearthat sheis not as efficient as she
seemed.Mrs. Taylor wasunableto bring the evidenceout of the Library so
shehid it in the Encyclopaedidrittanicaunder'S' for Shannon.Sheseemed
to find that very amusing. Sheintendsto go back after closing time and
retrievethe evidencetonight. Shehasa contactwith the janitorial staff and
will be able to gain access.

Shannon: Well we have our own contacts,don't we? Whistle up your tame
librarian Meredith. It is time we went and did some in depth research.
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Meredith: We, Sir Saunders?

Shannon: That'sright Meredith.We, us. If you wanta job doneproperlyit's best
to do it yourself. | am going to make sure that everythinggoesto plan,
personally!

Meredith: Just as you say sir.

Shannon: That's right. Just as | say!

(The Lights dim. The Curtains close).

SCENE 5 (EMMET'S theme. He steps into his light).

Emmet: We hadsetthe hook,all we hadto do wasto seeif thefish would takethe
bait. | wasnevermuchgoodat fishing, | neverhadthe patience. As we sat
in that dusty library 1 had sometime to do somethinking. That'snevera
goodideafor aguyin my line of work. The books,the silenceandthetension
all combinedto remind me of the things that were missing from my life,
schooling,family andthe chanceto relax. All 1 hadwasthe job, ajob | do
well. So | quit thinking and got on with my job.

(BLACKOUT)

SCENE 6 The Library at night.

(The lights are dim. We hear scuffling and argumentative words from offstage’

Shannon: (offstage) Comeon Meredith! Getamoveon! (He enterscarrying a
torch).

Meredith: (entering, alsocarrying atorch) Sorrysir, | mustl mustconfesd find
this a little eerie.

Shannon: Nonsense! You're just a snivelling coward! Whereis that Librarian?
She'ssupposed taneetus here. (The LIBRARIANsuddenlyappearsfrom
behind a desk. MEREDITH and SHANNON both jump a mile).

Librarian: 1 am here. | have been here for over half an hour.

Meredith: Sorry about that.

Shannon: Never apologise, Meredith. It's a sign of weakness.

Meredith: Sorry, Sir Saunders.

Librarian: Would you mind explaining what we are doing here?

Meredith: The Taylor woman has found somethingto connect Maximum
Chemicals to the toxic waste dump under the housing estate.

Librarian: Impossible! | removedevery referencemyself. Shecould not have
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found it here.

Shannon: Neverthelesshedid. Accordingto informationwe got from the '‘phone
tap she hid it underthe letter 'S' in the EncyclopaediaBrittanica. (The
LIBRARIAN rushes to the shelves and takes down a heavy volume).

Librarian: | don'tbelieveit! Theletter'S'you say? (Shesearcheghroughthe
book and removes an envelopé& that it?

Shannon: It must be, give it to me.(The LIBRARIAN hands it over).

Meredith: What is it?

Shannon: Who knows? Who cares?It's ashesnow. (He pulls a lighter from his
pocketand burnsthe envelope) Now thereis nothingto connectme with
anything illegal, nothing!

(JENNYhobblesout of the gloom. Sheis joined by TED, GWENand PETE.
PETE is carrying a cassette recorder).

Jenny: Not quite nothing.

Shannon: How did you get in here?

Gwen: It's called disabled access.

Pete: We got everything on tape.

Ted: This is when you throw your hands in the air and say, "It's a fair cop guv".

Shannon: Don't be so asinine. | shall deny everything.

Jenny: Thatdoesn'imatter. Evena sniff of a scandalike this will ruin you. Your
stock will go down and the corporateraiderswill pick your bonesclean.
There are namesfor slime like you Shannon. (SHANNON suddenly
produces a gun from his pocket).

Shannon: Yes, they call us winners! Would it be too passeto say handsup?
(JENNY,TED, PETE and GWEN all raise their hands) Take the recorder
Meredith. (MEREDITH takes the recorder from PETE).

Meredith: What are you going to do?

Shannon: The Taylor family havealreadybeenshownto be accidentprone. (He
pulls the lighter from his pocket) | think that they will be caughtin an
unfortunate fire whilst trespassing in the library, what a terrible tragedy.

Gwen: You'll never get away with this!

Shannon: Of course | will. That's one of the advantages of being very wealthy.

Librarian: You aren't thinking of setting fire to the Library?

Shannon: It's as good a place as any.

Librarian: Butyou can't! This is my life!

Shannon: Make anotherlife; | paid you enoughto finance several. (The
LIBRARIAN strikes the gun from SHANNON'S hand with the
ENCYCLOPAEDIA).

Librarian: | won't allow it!

(TED seizeghe opportunityand deliversa perfectright crossto SHANNON'S
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chin. SHANNON collapses like a felled tree).

Ted: That was for my wife and daughtge rubs his hand) enjoyed that!
(GWEN has recoveredthe gun andis holding it on the LIBRARIAN and
MEREDITH. Theystandwith their handsup. SHANNONrecoversa little
and is thrustoverto the othertwo by TED. PETEtakesthe cassetteplayer
back).

Gwen: If | waslike youl would finish you off now. No onewould blameme. But
I'm not like you. | want you to live with what you have done. | have to.
(WehearPolice Sirensoutside. BERNARDrushesn followedby threePolice
Officers).

Bernie: Did you get the confession? Did you get the story?

Jenny: Whatever happened to, "Are you all right?"

Bernie: Don't botherme with technicalities. Give me the story. | canjust make
the morning edition. (He rips the cassette from the machine and rushes off).

Jenny: Some things will never change.

Ted: So it would seem.

Pete: Is thatit? Is it all over?

Gwen: Barringa courtcase,a lot of publicity anda load of compensatiorior the
residentsof the housingestate. (Shelooksdownat her chair) But | don't
suppose it will ever really be over.

(TED and JENNY each lay a comforting hand on GWEN'S shoulders).

Pete: Would you really have shot them?

Gwen: No. But Emmet Hugo would have done.

Jenny: Then perhaps it's as well that he wasn't here.

Gwen: But he was Mum.

(The Lights dim and the Curtains close).

SCENE 7 (EMMET'S theme. He steps into light).

Emmet: Thekid wasright, | would havesnuffedthemoutlike thelice theyare.......
But, it's betterthis way, in their world. My world is simpler. All | haveto
worry aboutis coming up with a snappyexit line. The city is out there
waiting for me. | know the city, | know it's seamyside and it's low life.
Thereare peopleout therewho needme. I'm gonnago wherel'm needed.
See you around.

(BLACKOUT)

THE END
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