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CAST LIST

These are the main characters, at least one of whom appear in every scene.

The Osbornes

Kate -Mother
Phillip - Father
Abbie -16 years old
Nicky - 14 years old
Emma -10 years old
Louise -7 years old

The Finchleys

Pamela -Mother
Harry - Father
Shelley -14 years old
Samantha -10 years old
Tabitha -7 years old

The Blacks
Sue -Mother
Peter -Father
Andrew -14 years old
Phyllis - Grandmother

The Prentices

Margaret - Wife
John - Husband



Thefollowing charactersappearasfoils for the maincharacters. Thosein capitals
appearin morethan onescene. In the original production,the majority of
the castwerefemale. Many of the parts (including someof the main parts)
could be eithermaleor female,dependingon resources.All namedpartsare

speaking parts.

ALISON MISS MATTHEWS
Jenny Hilary

Miss Smith Becca
Sarah Brenda

The Boss Teacher (off)
Eleanor Man

Ruth Hannah
Natalie Mary

Flo Catherine
Ellen Jill

Naomi Chloe

Kirsty Mandy

Jane Teacher (off)

Plus other characters as desired.

Polly

Lydia

Katie

Sally

Vanessa

Child
Charlotte

Audrey

Liz

Stephanie

Doctor

Caroline

Teacher 0ff)

Theonly namedpart whoideally shouldsing solois SUEBLACK. All othersolos

can be anonymous.



BREAKDOWN OF SCENES & MUSIC
MUSIC No. 1 - Company
MUSIC No. 2 - Company (minus the FAMILIES)

SCENE 1 -The Osbornes' Breakfast -
PHILLIP, KATE, ABBIE, NICKY, EMMA, LOUISE.

SCENE 2 -The Finchleys' Breakfast -
HARRY, PAMELA, SHELLEY, SAMANTHA, TABITHA.

SCENE 3 -The Blacks' Breakfast - PETER, SUE, ANDREW, PHYLLIS.
SCENE 4 -The Prentices' Breakfast - JOHN, MARGARET.

SCENE 5 -The Classroom -
SHELLEY, NICKYALISON, MISS MATTHEW®e teacher),
POLLY, other CLASS MEMBERS.

SCENE 6 - The Telephone -
HARRY,JENNY, HILARY, LYDIA, BECCA, MISS SMITH,
KATIE, SARAH, BRENDA, SALL(Il office workers)
THE BOSS.

SCENE 7 -The Lighting Box - ANDREW,VANESSAa friend) TEACHERoff).
MUSIC No. 3 -Instrumental

SCENE 8 -The Lift - JOHN, ELEANOR(his ex-wife).
MUSIC No. 4 -Man, Child.

SCENE 9 -The School Bully -
NICKY, SHELLEYMISS MATTHEWS@he teacher).

SCENE 10 -The Office Bully - PHILLIP, RUTH (a secretary).
SCENE 11 -The Playground -

LOUISE, TABITHA,CHARLOTTHLouise' friend), HANNAH
(Tabitha's friend) other CHILDREN PLAYING.



SCENE 12 -The Launderette -
KATE, MARY, AUDREY, FL@aunderette workers)
STEPHANIHthe owner) NATALIE, CATHERINE, LIZ,
ELLEN, JILL(customers),other CUSTOMERS if desired.
MUSIC No. 5 - Company

SCENE 13 -The Osbornes' Tea -PHILLIP, KATE, EMMA, LOUISE.
SCENE 14 -The Finchleys' Tea - HARRY, PAMELA, SAMANTHA, TABITHA
SCENE 15 -The Blacks' and Prentices' Dinner Party -
PETER, SUE, ANDREW, JOHN, MARGARET.
MUSIC No. 6 - All FEMALE Company.
SCENE 16 -The Hamster - LOUISE, KATE.

SCENE 17 -The Father - PETER, SUE.
MUSIC No. 7 - SUE or a soloigf.

SCENE 18 -The Grandmother - PHYLLIS.
SCENE 19 -The Best Friend - EMMA.
SCENE 20 -The Pregnancy - ABBIE, KATE,NAOMI (Abbie's friend).

SCENE 21 -Infertility - MARGARET,CHLOE (her friend), DOCTOR.
MUSIC No. 8 - All FAMILIES

MUSIC No.9 &

SCENE 22 - The First Ballet Class - SAMANTHA, EMMAKIRSTY, JANE,
MANDY, CAROLINEtheir friends) TEACHER(off), other
CLASSMATES if desired.

MUSIC No. 10 &

SCENE 23 -The Second Ballet Class SHELLEY, NICKY ALISON (Shelley's
friend), TEACHER(off), several other MEMBERS of the CLASS.
MUSIC No. 11/12 -Company.



The original productionof PARALLEL LINES took placeon Saturday22nd July
1995 at Walkfares Theatre,New Hall School, Chelmsford,as part of an
Anglia Summer Schools Theatre PerformanceCourse with a group of
English, Austrian, Turkish and Swedish students.

Original Cast
Kate Osborne - Lin Mathiasson Sue Black - Annabel Brown
Phillip Osborne -  Nils Zetterlund Peter Black -  Will Reading
Abbie Osborne -  Louise Platt Andrew Black - Joseph Riley
Nicky Osborne -  Charlotta Astrand Phyllis - Natalie Thompson

Emma Osborne - Louise Thomson

Louise Osborne - Petra Seflin

Pamela Finchley - Eileen Veitch-Clark Margaret Prentice -Helena Ortby
Harry Finchley -  Gabriel Splin John Prentice - Erik Junesjo
Shelley Finchley - Kelly Palmer

Samantha Finchley -Dani Snel

Tabitha Finchley - Crinne Tinterov

Other parts were played by:-

Anna Sicking Amina Husberg Melanie Fiander

Jenny Flood Elisabet Nilsson Katie Lassman

Ruth Fisher Kate Smith Sarah Noble
Rebecca Steel Maria Akerlund Kate Taunton

Anna Maculan Elin Thunell Ayfer Yilmaz

Rebecca Thorndale Tova Ytterberg Madeline Akesson
Vanessa Caswill Ida Bavman Elin Aronsson
Emma Carlin Maria Eriksson Rose-Marie Hoffer
Annika Jansson Maria Kapari

Director - Andrew Jeffers
Assistant Directors -David Wenden & Miranda Powell
Musical Director - Ward Baker
Choreographer -Chris Roebuck
Dialogue coaches Charlotte Southon & Kicki Alm
Chaperone -Becky Vardy

PRODUCTION NOTES



Parallel Lines wasdesignedasa showthatcanbe performedin its entirety,or asa
selection of scenes, or even individual scenes for workshops or GCSE work.

The original productionwas performedin the round, and worked extremelywell,
but it could work equally well on a conventionalstage. The most difficult
part on a conventionalstagewould be havingthe four families setup all at
once. It does aid continuity if this can be achieved.

The only setand furniture we usedwere chairs,a bench,a desk,and a ballet bar.
Indeed the actionmovesfrom sceneo sceneso quickly, thatany moremight
well hinder progress. Costumescan be kept simple, or, indeed,done in
blacks as a workshop production. Propscan be kept to a minimum or
entirely mimed.

Most of the songshavechoruswork and choreography.Somescenesavescene-
changemusicindicated,but it can be usedwhereverneeded. It shouldbe
takenfrom No. 2 DAWN. During THE SILENCE OF NOW, we usedtwo
dancersto mime in choreographythe relationship SUE has had with her
father, while she is singing.

The premisebehindthe showwasto showthatlife throwsup manychallengesand
problems,failures and successedriumphs and defeats,and at eachage of
man,worriesarerelevantandno lessimportant. We follow the lives of four
families through a day. Each contrastingsceneillustrates that what may
appeartrivial to one,may be vital to another. Eachstory hasits antithesis;
each runs oRarallel Lines.

It was conceivedto give a large cast the enjoymentof theatrethrough acting,
singing and dancing.

AJd., DW., M.P.,, W.B.



PARALLEL LINES

by David Wenden, Ward Baker and Andy Jeffers

Music by Ward Baker

Lyrics by Ward Baker and Miranda Powell
MUSIC No. 1 -PARALLEL LINES

(The company should be split into three groups, initially, characterless.)

Company or Quartet: Parallel Lines, Parallel Lines,
Parallel Lines, Parallel Lines.

Group I Once a child with Dad and Mum,
Once a child with Dad and Mum...Dad...Mum...

(Once a group has started, it repeats the last two words under the other groups).

Group Il Changing friends to ones we love,

Changing friends to ones we love ... love ... love ...
Group I Mum will help to make me see,

Mum will help to make me see ... Mum ... help ...
All: This has nothing to do with me,

This has nothing to do with me.

Solo: Parallel Lines will lead the way,
(Add) Parallel Lines will meet one day
(Add) Mirrored by youth, betrayed by age,
(Add) Tempers rise and passions rage,
All: Shut them out and close the cage.

Parallel Lines will lead the way,
Parallel Lines will meet one day.

Group I Just like Dad and just like Mum,

Just like Dad and just like Mum ... Dad ... Mum ...
Group I We are those who hate to love,

We are those who hate to love, ... hate ... love ...
Group I Hating childhood, you and me,

Hating childhood, you and me ... me ... you ...



All:

All:

Time is shooting by so fast,
Time is shooting by so fast.

Parallel Lines will lead the way,
Parallel Lines will meet one day
Mirrored by youth, betrayed by age,
Tempers rise and passions rage,
Shut them out and close the cage.

Parallel Lines will lead the way,
Parallel Lines will meet one day.
Mirrored by youth, betrayed by age,
Tempers rise and passions rage,
Shut them out and close the cage.

Parallel Lines will lead the way,
Parallel Lines will meet one day.
Parallel Lines, Parallel Lines,
Parallel Lines, Parallel Lines.

(The FAMILIES haveleft the stage.Therest of the companyare lying on the floor,
asleep. The music starts and a cock crows three times. It is dawn. The
following lines are spoken or noises made rhythmically and in time,
repeatedly togetherwith an appropriate mime as the entire companywake

All:

up and go about their morning routine).

MUSIC No. 2 - DAWN CHORUS

Rise and shine
Beep beep(alarm clock)

Oh no I've got a maths test!

I need a cup of coffee

(Noises of brushing teeth)

Hurry up kids!
You'll be late!

All the birds are singing
Ding-a-ling (alarm clock)
| want to go back to sleep
(Yawns)

(Singing in the shower)
Coffee or tea?

Don't forget your lunch.

(The chairs should by now be set for the Breakfast scenes).



SCENE 1 - THE OSBORNES' BREAKFAST

(PHILLIP is reading a newspaper,ABBIE day-dreaming,EMMA & LOUISE
playing with each other at the table, NICKY eating, KATE rushing around).

Kate: Comeon, it's alwaysthe sameevery morning. Why it's down to me to
organise everybody | don't know!

Abbie: There's no hurry. | haven't got an exam until this afternoon.

Nicky: | suppose you're revising with Chris all morning.

Abbie: Shut up, you! He's at work so how can | see him?

Phil: Pleasestopall this arguing.l've gota very busydayto-dayandl'd appreciate
a little quiet to prepare myself.

Emma: Louise has taken my bit of toast.

Louise: No | haven'tt Mummy said | could have that.

Kate: That'senough!Your fatherneedssomequiet. Now, if you'vefinished, get
your coats. If you haven't, it's hard luck. You're going to be late.

Emma: } Oh mum!

Louise: }

(They leave).

Kate: (To NICKY) Come on, dear. You'll be late.
Nicky: | really don't want to go today.
Phil: Don't be so silly. Now get a move on!

SCENE 2 - THE FINCHLEYS' BREAKFAST
(They are all eating except for PAMELA, who is missing).

Tabitha: Is mummy coming down?

Harry: | don't know, dear.

Shelley: | suppose she got in late and drunk again.

Harry: That's not fair! Just remember she's your mother.

Shell: Mother?! She couldn't be a mother if she read a book about it!

Tab: Stopit! Stopit! You're beinghorrible.| love mummyand| don'tcarewhat
you say(She runs off).

Harry: Shelley, go and see if she's all right. Tell her you didn't mean it.

Shell: Why do | always have to go?



Harry: Just go.
(PAMELA enters looking dreadful. SHELLEY doesn't leave).

Pamela: God, what a disgustingsmell! Do you haveto cook first thing in the
morning?

Shell: Why can'tyou saysomethingnice.Justfor achangeDaddoesall thework
around here. You never lift a finger. God, | hope | never get like you!

Harry: That'senough!.... (To SHELLEY)Now go on, hurry off to school.You
don't want to be late again.

Shell: Don't I?

(She looks then leaves).

Tab: Mummy? Can | have a cuddle?
Pam: Later dear, later.

SCENE 3 - THE BLACKS' BREAKFAST
(PETER and PHYLLIS are at the table. SUE enters)

Sue: Morning dear. Morning mummy.

Peter: Morning dear. Tea?

Sue: Thankyou dear.(To ANDREW shoutingup the stairs) Comealong,Andrew
you'll be late!

(ANDREW enters)

Sue: Good morning!

(She goes to kiss him. He ignores her and sits down).

Peter: Answer your mother when she speaks to you.

Andrew: Morning.

Sue: Now, you won't be homelate tonight, eitherof you, will you? The Prentices
are coming round for dinner and | DO want to make a good impression.

Phyllis: Oh yes, this is where | make myself scarce isn't it?
Sue: Are you going to see daddy today?

4



Phyll: Yes, I'll toddle along this morning.

Sue: | wish you wouldn't be so casual about it. He's very ill!

Andrew: Do | HAVE to be there tonight?

Peter: Of course you do. This is very important for your mother.

Sue:We haven'thadthe chanceo entertainsincewe movedhere,andit's important
to become known and established.

Phyll:  Don't worry. This is just one of a long seriesof embarrassingventsyour
parents will put you through.

Sue: (Ignoring her mother) You haven'tbroughtany friends homefrom school
yet, Andrew.

(Silence)

Peter: Well, answer your mother.

Andrew: Not yet, no.

Sue: Well just let me know and I'll do a slap up tea for you all.
Phyll: | bet that's just what you want!

(ANDREW storms out).

Sue: Mother, honestly! If you haven'tanythingconstructiveto say,| wish you'd
keep quiet!

SCENE 4 - THE PRENTICES' BREAKFAST

(Silence for a while. JOHN is reading a newspaper, MARGARETIs eating
breakfast).

John: Well, I'd better be off.

Marg: Have a good day. Oh, don't forget this evening.

John: Oh, no! The Blacks! Do we have to go?

Marg: Well it's a bit difficult now. She'soneof those.... you know .... desperat¢o
impress but doesn't have a clue.

John: Maybe it could be fun after all!

(SCENECHANGEMUSIC. Thechairs are cleared,and the castfor the nextscene
are discovered).



SCENE 5 - THE CLASSROOM

(NICKY OSBORNE:S in classwith SHELLEYFINCHLEY and other pupils and
MISS MATTHEWS. POLLY enters).

Shelley: Who's that?

Alison: Polly.

Both: Pretty Polly!

Alison: Polly put the kettle on ....

Miss Matthews: What do you want?

Polly: Please Miss, the office sent me to tell you your photocopies are ready.

Miss Matthews: Thankyou. Right. Office. PhotocopiesGot to go and getthem.
Back in one minute. Get on with your work and don't disturb anyone.

(She exits with POLLY).

Shelley: Thank God she's gone! Do you get any of these?

Alison: No.

Shelley: It's like a foreign language.

Nicky: Sssssh!

Alison: She'sgivenusloadsto do. I'm goingto haveto spendthe whole weekend

doing it.

Shelley: Cor! Lucky you! Doing it all weekend!(Gigglesall round) Well I'm not
bothering.

Alison: Aren't you?

Shelley: No.

Nicky: Shut up!

Alison: No!

Shelley: Are we talking to youqTo ALISON)Come to a party on Saturday.
Alison: Oh, cool. What time?

Shelley: About 8 o'clock, yeah?

Alison: Birill!

Shelley: Don't bring too many people, though.

Nicky: Look, will you just be quiet please!

Alison: Don't you go to parties Nicky?

Nicky: Yeah, .... | do.

Shelley: What do you do, then? Drink orange squa@B®jgles)
Alison: And play with teddy bears?

Shelley: And then have jelly and ice cream?

Alison: And then play pass the parcel?
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Nicky: No! I've been to parties.

Alison: Oh, yeah, and what did you drink then?

Nicky: Shandy.

Both: Whoo!

Alison: Get a hangover?

Nicky: No. Look, why are you always picking on me? All | want to do is my work.
Both: Exactly!

(SHELLEYstealsNICKY'sbook. Thereis a lot of commotion MISSMATTHEWS
enters).

Miss Matthews: Excuse me, excuse me. What's going on?

Nicky: They took my book Miss.

Shelley: No we didn't. | bet she's forgotten it.

Nicky: No!

Miss Matthews: Where is it then?

Nicky: They've got it!

Miss Matthews: Don'tberidiculous.Why would theywantto do that? | think you
should go and put your nose against the blackboard.

Nicky: But I've done the work. They've got my book!

Miss Matthews: Get ....

(POLLY enters again)

Miss Matthews: Yes, yes, YOU - speak!

Polly: Please Miss, the office say you didn't sign for the photocopies.

Miss Matthews: Thankyou. Umm .... It's nearlythe endof thelessonUm .... go
off ....umm.... homework .... handit in ....um.... Monday. Nicky! Did you
get all that?

Nicky: Yes Miss.

Miss Matthews: Good. Seeyou on Monday. (To POLLY) Leadon, child, lead
on!

(MISS MATTHEWS & POLLY exit).

Shelley: Oh, Nicky it's such a shame you have to redo all that work now.
Nicky: Well at least | can do it.

Shelley: Well | should get a good mark for it, seeing as it's yours.

Nicky: Look, get out of my way!

Shelley: We want to know if you're coming to the party.
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Alison: Yeah!

Nicky: No, I don't think so.

Alison: Don't you want to be our friends, Nicky?

Nicky With friends like you, who needs enemies?

Both: Whoo!

Nicky: Look, just give me my book back.

Shelley: Are you coming to the party?

Nicky: No! And I'd better have my book back on Monday as well!

(They both giggle and laugh. SCENE CHANGE MUSIC).

SCENE 6 - THE TELEPHONE

(Four separatescenesare setup onstage: The AccountsDept.; The Personnel
Dept.; TheFiling Dept.and TheMain Office. Theactionswitchesfrom one
to the other. SFXof telephonesinging and typewriterstyping. BECCAhas
somepapersandis the link betweereachscene. Shewalksfrom oneto the
other. JENNY,HILARY and LYDIA are crowdedround HARRYFINCHLEY
at his desk. A telephone is onit. BECCA is filing, obviously listening).

THE MAIN OFFICE

Jenny: | can't believe you're so straight!

Harry: Look, it's not a question of being straight. | simply can't afford to let you.

Hilary: Oh, come on. You've let us in the past and it hasn't done you any harm.

Harry: | know, but I've decided enough is enough. | won't risk it any more.

Lydia: Giveit arest! You're sowrappedup in your own little world, you haveno
idea what it's like in the real world.

Harry: | havethreechildrento look after,andl can'tafford to losemy job. | know
I've takenrisksin the past,but I've decided!'m not goingto let my '‘phonebe
used by anyone else but me.

Jenny: But you neveruseanythinglike your quota.You could let us havehalf a
dozen calls and no-one would be any the wiser.

(FREEZE)



THE ACCOUNTS DEPT.

(BECCA movesto behind the secretary, MISS SMITH, peering at a computer
screen).

Miss Smith: Umm .... umm .... excuse me!

Becca: Oh, sorry. You'll never guess what's going on in the main office.
Miss S: | don't involve myself in other people's affairs.

Becca: Yes but ....

Miss S: No. Itold you I'm not interested. Nor should you be.

Becca: Oh please yourself!

Miss S: Now can | have the petty cash forms, please?

Becca: Yes. Here you are.

Miss S: Thank you.

(BECCA walks to Filing Dept. and FREEZES)

THE MAIN OFFICE

Harry: That'snot the point. It's againstthe rules and particularly with the clamp
down...

Hilary:  Typical. Look, | only want to ring Roger and tell him I'll see him
tomorrow.

Harry: 'Phone him from home, then.

Hilary: He'sin Greeceandflying backtomorrowmorning. Troubleis, | can'tget
there to meet his flight.

Jenny: Isthatall? If | don'tphoneRupertsoonhe'll think I've disownedhim. I've
beencalling from this phonefor six monthsandl don'tseewhy | shouldstop
now!

Lydia: But he's in New York!

Jenny: Well, nobody knows. We have to phone New York all the time.

Harry: But on company business.

Hilary: Don't be such a prude!

(FREEZE).

THE FILING DEPT.

Becca: Here, you'll never guess.Harry, in the main office, well he won't let
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anybody use his ‘phone.

Katie: Oh, no.

Sarah: Hmm .... | usedit last week to '‘phonemy Bertie's brother'scousinin
Australia.

Brenda: What, the one with the problem with his ....

Sarah: No. The one with the leg and the woman from (deliberately
mispronouncediKoala Lumpa.

Katie: Oh, that one. Anyway, did he mind?

Sarah: What?

Brenda: That you used his 'phone.

Sarah: Oh,hewasn'tthere. He'dgoneto theloo andl usedit then. | wasonit for
40 minutes.

Brenda: What, the loo?

Sarah: No, silly. The 'phone.

All:  Oh.

Becca: Anyway, must be off to Personnel. Catch you later. Bye.

(BECCA walks to Personnel Dept. and FREEZES).

THE MAIN OFFICE

Harry: Look, if | givein to oneof youthenl'll haveto givein to all of you,andI'm
not prepared to do it. If | lose my job | don't know what I'll do.

Lydia: Perhaps you'll get a wife that knows she's got a family.

Harry: That's not fair. She's under a lot of pressure ....

Jenny: Don't give me that. We all know what she'slike. (Pause). Look, just a
quick call and no-one will be any the wiser.

Hilary: And all | haveto do is leavea messagebut I've usedup my quotafor this
week.

Jenny: And if you werein the sameposition,you'd do everythingpossibleto ring
your kids if you had to.

Harry: But that's different.

Hilary: Why?

Harry: Becausat's me! It would be controlledby me. Precioudlittle elseis! My
wife, my kids, my life...You're all just taking advantage of me!

Jenny: (Sympathetically)Ve wouldn'tdo that, would we girls? We haveto work
with you after all. (FREEZE).
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THE PERSONNEL DEPT.

(SALLY sitting at a computer, as at Accounts Dept., BECCA eyeing the screen).

Becca: Here's the file you wanted.

Sally: (Timidly) Oh, thanks.

Becca: Here, you'll never guess, Harry from the ....

Sally: What Harry? The tall, blonde, good-looking one?

Becca: Yes. Do you know him?

Sally: No.

Becca: Oh, you must.

Sally: Well, I sometimesseehim in the canteenHe did notice me a couple of
times. Once he even said "Hello".

Becca: Oh.

Sally: (Blushing)But | don't really KNOW him.

Becca: You fancy him, don't you?

Sally: No! What makes you think that?

Becca: Well, you've gone all red!

Sally: No, no. Here .... here are the reports you need.

Becca: Oh, yes. Bye.

(BECCA walks to Filing Dept.).

THE FILING DEPT

Becca:Here, you'll never guess!

(FREEZE)

THE MAIN OFFICE

(HARRY exchanges looks between the telephone and the girls).

Harry: This is the last time. | mean it. No more after this.
Jenny: (Kissing him)You're a darling. | won't be a minute.

(Shedials the number. TheBOSSwalksin. JENNYhandsthereceiverto HARRY.
They all stand silently as the BOSS stands and assesses the situation).
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Boss: What'sgoing on? (Lookingat the phone) | think someone'salking to you
Mr. Finchley.
Harry: What? Oh!

(The BOSS takes the phone)

Boss: Hello?No, | think you'vegotawrongnumber.... oh, someonghonedYOQU!
and what numberareyou?.... in New York? No, we musthavea crossed
line. (The BOSSputsthe phonedown).| think we'd betterhavea little talk,
don'tyou? (TheBOSSooksroundthe room and guessesvhat'sbeengoing
on). | can'timaginewhy you needto phoneNew York, Harry. Perhapsve'd
better check your phone records?

(Sheexits.HARRYcollapsesnto his chair lookingat phone headin hands.JENNY,
HILARY and LYDIA run to the three other departments, then in unison -).

All: Here, you'll never guess ....

(SCENECHANGEMUSIC asthe previousscenesre cleared,and thelighting box
set up).

SCENE 7 - THELIGHTING BOX

(ANDREWBLACK and another girl, VANESSAare operating the lights in the
lighting boxfor a rehearsal. Theyare seatedat a lighting deskJookingdown
on the action. TEACHER's voice - off).

Teacher: 5, 7,....takeout 22 .... fadeup theblue. Let'sstopandhavealook atthat
scene again. Andrew, Vanessa, relax for a minute.

Andrew: Now thatwe'vegot a break,I've beenmeaningto talk to you. Um .... |
was wondering if you'd like to come home for tea with me.

Van: Well, um ....

And: Oh | knew you'd say no. | knew you'd laugh at me . | knew ....

Van: Allright, I'd love to. I'd love to come.

And: Do you mean it?

Van: Yes, I'd love to.

And: Do you really mean it?
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Van:
And:
Van:
And:
Van:
And:
Van:

And:

Van:
And:
Van:
And:

Van:
And:
Van:
And:

Van:
And:

Van:
And:

Van:
And:
Van:
And:
Van:
And:

Van:
And:

YES!

You're not joking?

No!

Well that's great. Do you want to come now?

Uh...?

Oh, it's only eleven o'clock ..(he leans forward).

Don'tleanonthat.... (Thestageplungesinto blackout. Perhapsa low blue
helps to silhouette the actionph well done!

It's stuck! .... It's dark! .... Miss! .... Miss! ....They'renot there! They must
havegone! Still, aslong aswe've both got companyit doesn'treally matter,
does it?

No, but it's really hot.

Yeah, it's very, very, hot .... Very h@te shakes, excited)

Why are you shaking?

Shaking?...V-veryold. Freezing.lt's cold outside.Herein the lighting box
it's hot. I'm hot and cold.

Oh.

We're in the dark. No windows.

No.

It would be a goodideato put windowsin wouldn'tit? You could havea
window there, andthere. (He shoutsasif throughthe window)."Hello! I'm
in thelighting box". Especiallyif thelights getstuck. "Hello, thelights are
stuck. Get me some help".

What are we having for tea?

Oh, tea.l'll tell you exactlywhatI'm having. I'm havingpickled onionsand
cheese sandwich with a milkshake.

Er .... maybe we could share it.

Maybewe could. Yes of coursewe could. We can,we can.lIt's fine. It's fine
by me. I've got no objectionsto that. Why should| haveany objectionsto
that?It's justthatl can'tdecidewhatmilkshaketo have.You cangetsomany
.... Strawberry, chocolate, banana ....

What's that?Indicating a knob).
What?
That!

Oh | don't know. What is it?

It's a knob.

Well pushit! (Lights comeup quickly) Let therebelight! (He laughs).Let's
get out of here, shall we?

After you.
Dirt before the broom ..(They get up to leave).
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Van:

You didn't really think I'd go home with you!

(Shepresseghe knobagain. The sceneplungesinto darkness. ANDREWSscreams

as he falls down the stairs).

MUSIC No. 3 LIFT MUSIC (Instrumental)

(This carries on under the scene)

SCENE 8 - THE LIFT

(JOHN PRENTICE is in the lift. A lady, ELEANOR, walks in).

John:

Elen:

Hello, Eleanor.Oh no, the door's shut. You don't want to walk out on
anybody like you did before. What floor do you want?
I'll get out on the next.

(The lift stops with a sound effect. The music also stops).

Elen:
John:
Elen:

John:

Elen:

John:
Elen:
John:
Elen:
John:
Elen:
John:
Elen:

John

What's happened? Why has it stopped? Why has it stopped moving?
It appears to be stuck.

DO something! There must be analarm or a bell you can ring. Do
something. | have to go!

| shouldn'tworry if | wereyou. It's alwaysdoing this. It doesn'tlast long,
and if it does,you could always use my mobile. By the way, how's my
daughter?

YOUR daughter?! She'snotyours.WE adoptecherandl havefull custody.
She'smine. You couldn'tevenbe botheredo remembeiherbirthday. It was
yesterday.

Oh, I'll get her a present then.

She doesn't want your present.

I'll get her one anyway. How's your boyfriend?

You know very well he finished with me.

Oh | am so sorry. How did Jennifer take it?

It's Jessica for God's sake! Just crawl back into your hole and leave me alone.
Charming, | must say. How are you fixed financially? You all right?
You know very well.

Same old Eleanor. Here, take this.
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Elen: | don't want your money.
John: Take it anyway.

Elen: | don'twantit. Leaveus alone.Justgive me your phone.l haveto phone

Jessica's school to tell them I'll be late.

(The doors open with a sound effect. The music restarts).

John: (Putting his phone away)'s not your lucky day, is it?

(ELEANOR rushes out).

John: It was nice talking to you. Must do lunch one day.

Man:

Child:

MUSIC No. 4 -THROUGH THE EYES OF A CHILD

Nothing really changes, nothing really matters
Through the eyes of a man

No-one sees the dangers

With a dream that shatters

Through the eyes of a man

| have tried to solve the puzzle

But insteadit's just a maze

| want someone to believe in me

| need someone to see

Through the eyes of a man

Nothing really changes, nothing really matters
Through the eyes of a child

No-one sees the dangers

With a dream that shatters

Through the eyes of a child

| don't ask the world to love me

| just want it to be there

| want someone to believe in me

| want someone to see

Through the eyes of a child
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Together: | don't ask the world to love me
| just want it to be there
| want someone to believe in me

Man: Maybe | can be seen
Child: | can see
Together: Through the eyes of a child.

SCENE 9 - THESCHOOL BULLY
(NICKY OSBORNE is working at a desk. SHELLEY FINCHLEY enters).

Shell: Working hard are we?

Nicky: | always do. Why are you here?

Shell: You know why I'm here, Nicky. Is this my homework? What's this? A blot?

Nicky: Yes.

Shell: You'regoingto haveto neaterup. I'm notgoingto getanA with thatam|?
I'll collect it later. Oh .... and there's some extra biology.

Nicky: Why?

Shell: Whenl wasawaylastweekl told Miss Matthewsl wasgoingto the dentist.
But somebodytold her | wasdown the arcade. Who wasthat, Nicky? Who
WAS that?

Nicky: Me.

Shell: Pardon?

Nicky: Me!

Shell: You don'tlearn,do you?You won't getthatbook backl took this morning.
Now | haveall the stuff | needto makeit look like you cheatin everyclass.
So you get that homework done by tomorrow.

Nicky: Is that all?

Shell: That'll do .... for now.

Nicky: Miss Matthews, did you get all that?

(MISS MATTHEWS appears. SHELLEY freezes dumbstruck).
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SCENE 10 - THE OFFICE BULLY

(PHILLIP OSBORNEwalksinto an office wherea lady, RUTH is working. He is

Phil:
Ruth:

revealed as a 'sleaze-ball').

Working overtime?
Richard gave me extra work to do.

Phil: Ah, Richard.I've got somegoodnewsfor you. Richardwon't be working here

Ruth:
Phil:
Ruth:
Phil:
Ruth:
Phil:
Ruth:
Phil:
Ruth
Phil:
Ruth:
Phil:
Ruth:
Phil:

Ruth:
Phil:
Ruth:
Phil:

muchlonger.Sohewon't be needingyou. Which meansyou'll be working for
me. You'll get an extratwo thousanda year, your own little office .... but
you'll haveto work harder.... much harder.But of course,all work and no
play makesRuth a dull girl. We'll haveto getto know eachother.| needto
know how you work, you needto know how | work. We'll haveto spend
some time together. What are you doing this evening?

(She is nervous of him, not knowing what to ség).not sure.
Well, we could always go out for a drink.

(Making up an excuse).think I'm seeing my boyfriend.
You THINK you're seeing your boyfriend?

No, | AM. I've got a big day tomorrow.
Anyway, about that extra thousand.

You said two.
Ah, well we might not be able to afford quite that much.

| haven't seen my boyfriend for a long time.
And what does he do for a living?

He's an engineer.
An engineer.

With a big company.

Oh, so you don't needthe extra moneyif your boyfriend works for a big
company.

(Succumbing after realising he has her over a barrBiid you say a drink?
Uh huh.

JUST a drink?
Well that depends on how much you want to earn, doesn'tit?
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SCENE 11 - THPLAYGROUND

(LOUISEOSBORNEANd CHARLOTTE her friend, are playing a pat-a-cakegame.
TABITHAFINCHLEY and HANNAH, her friend, standand watch. Various
other children are playing).

Lou & Char:  Grandma, grandma, ill in bed,
This is what the doctor said.
Let's get the rhythm of the head, ding dong,
Let's get the rhythm of the head, ding dong,
Let's get the rhythm of the hands
Let's get the rhythm of the hands
Let's get the rhythm of the feet
Let's get the rhythm of the feet
Let's get the rhythm of a hot dog
Let's get the rhythm of a hot dog
Put it all together and what have you got
Ding dong, hot dog
Put it all back and what have you got
Hot dog, ding dong

Tab: They're stupid.

Hannah: | don't like them.

Tab: My mummy said people like that are "iture".

Both: (Pointing at them)lture!"

Lou: What does "iture” mean?

Tab: It's when you're stupid like you are.

Lou: Well, what are you?

Tab: We're "ture".

Char: How do you become "ture"?

Tab: Well you can't play babyish games like that.

Char: Well | like babyish games.

Lou: We enjoy them.

Hann: Do you want to play hopscotch?

Lou: Is that "ture"?

Tab: Yeah.

Lou: What is "ture"?

Tab: It's when you're grown up.

Hann: Like us.

Char: Can we play?
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Tab: Shall we let them?

Hann: O.K.

Lou: I'm "ture" now!

Tab: Look for a stone. I'm going first ‘cos I'm the most "ture".

(She bends over to throw the stone).

Lou: We can see your knickers!

Tab: That's not "ture"!

Lou: I don't care. We can still see your knickers!
Char: My go, my go.

(Shethrowsthe stonetoo far. Sheinadvertentlystampson HANNAH'sfoot goingto
retrieve the stone).

Hann: Aaah, aahh.

Tab: Get anotherstone.I'm bored. Boring, boring. Have you seenwhat my
mummy bought me? It's a Polly Pocket.

Char: A what?

Tab: A Polly Pocket,andit's in my pocket,look! (Theylaugh) Oh no it's not! |
must have dropped it.

Hann: There it is!

(It is behindthemon thefloor whereCHARLOT TEstartsto practiseher hopscotch.
She lands on and breaks the toy).

Tab: My Polly Pocket! §he cries, uncontrollably).
All: (Pointing at TABITHA)ITURE!"

SCENE 12 - THE LAUNDERETTE

(The customersCATHERINEand JILL and othersif necessaryare eitherbusying
themselveswvith their washingor sitting down, waiting. KATE OSBORNE
worksthereandis dealingwith a servicewash.In onecorner of the stageis
the staffroomwhereMARY ,AUDREYand FLO are makingteaand chatting.
Enter NATALIE, a customer).
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Natalie: Good morning. I'd like this service-washed, please.
Kate: Certainly madam. I'll just get you a receipt.

(She goes into the staffroom).

Mary: (In staffroom)So, Audrey, | can never remember; one or two sugars?
Audrey: Two please.

Mary: And you, Flo?

Flo: Oh, just the one. I'm on a diet.

Mary: What, again?

Flo: Well, my Bert likes me trim.

(They all look at KATE and she exits from the room into the main area).

Kate: There you are, madam. It'll be ready in one hour.
Natalie: Thank you. Bye.

(She leaves).

Kate: (Finding knickers and holding them upgye these anybody's knickers?
(CATHERINE grabs them, embarrassed).

Cath: Excuse me, do you have change for the drier, please?
(KATE gives her change. LIZ and ELLEN enter with basket).
Liz: Let's put it down here. Which machine can we use?
Kate: Uh .... you'll have to wait a minute. They're all taken.
Ellen: Well how long is it going to be?

(JILL holds up a sexy bra).

Jill: Anyone belong to this?

(CATHERINE grabs it, embarrassed and flustered again).
Jill: Is there any more powder?

Kate: Yes,just a minute. The machine'doroken,l'll haveto getsomefrom out the
back.
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(The backgroundbusinessmust be quite frenetic by now. She shoutsto the
staffroom).

Kate: Can you give me a hand?
(Busy action carries on silently as attention is focused on the staffroom).

Mary: We'll be outin a minute.(Shepokesher headout of the door). It is getting
busy out there. Kate's run off her feet.

Audrey: Another coffee?

Mary: Oh yes please. They don't pay us enough to run around.

Audrey: It wouldn't be so busy for Kate if Shonahadn'tgoneto Torbay for her
holiday.

Mary: | know. Some people are so selfish.

(They carry on miming their coffee break. JILL recognises LIZ for the first time).

Jill: Hello! How are you? Haven't seen you in ages.

Liz: Hello. Nottoo bad. Been waiting here for ages though. Do you know Ellen?

Jill: No, how do you do? You can have my machineas soon as I've finished.
(Loudly). But that'll be Christmas unless | get some more powder!

Kate: Oh, I'm so sorry. [I'll get it now.

(She runs off to get some).

Liz: 1 don't know. This place gets worse and worse.

Ellen: Anyone would think we'd got all day to sit around here chatting.

Liz: Well, I say I'm not too bad, but | have been suffering. I've not been well.

Jill: Really? I'm sorry to hear that.

Liz: Yes .... women's troubles .... me tubes. Anyway, how's your George?

Jill: Ohdon'task. He got maderedundantyou know, andall he doesall day s sit
around and watch telly. | don't know what to do with him.

Ellen: Still, it'll all come out in the wash({They laugh).

Liz: If we ever get it done that is!

(KATE reappears to hear this last comment. Enter NATALIE).
Natalie: Hello dear, is my washing ready yet?

Kate: Yes .... uh .... no. I've been a bit pushed.
Nat: Well how long is it goingto be?l 'm parkedon a doubleyellow and| really
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don't have time to sit around here all day.
Kate: Well | think it's done but | haven't folded it yet.
Nat: Never mind! I'll have to take it now.
Kate: Here itis.

(NATALIE takes it and hurries out).

Kate: But you haven'tpaid .... Ohhhh! (KATE stormsinto the staffroom).Look! |
need some help out here!

Mary: Yes, we're coming;To AUDREY).Put the kettle on.

Kate: No! | needyou out herenow! I've still gotthreeservicewashego do beforel
go home,thenl haveto pick the childrenup andthen| haveto makethe tea
which Phillip won't eat because he's probably had a business lunch ....

(CATHERINE pokes her head round the corner).

Cath: Excuse me, | seem to have mislaid some tights ....

Kate: They're on your legs(She storms out to do some more washing).

Cath: Well, really! I shan't be coming here again .... unless | can't find my tights.

Jill: HerelLiz, I'll free my machinefor you. (Sheopensthe door and water gushes
out). Ahl...

Kate: What haveyou done,you stupid woman?Couldn'tyou seetherewas still
water in it?

(STEPHANIE, the manageress enters).

Kate: Honestly! You haven't got the brain cells to be allowed out alone.
Jill: Well! I've never been so .(She grabs her soaking washing and storms out).
Stephanie:What onearthis going on here? | hope you can explain, Kate.

(While SUE s talking to KATE, MARYand AUDREYslip out of the staffroomand
start working).

Kate: I'm sorry. | haven'tstoppedall day andhe othershavejust beensitting in the
staffroom drinking coffee.

Mary: How dareyou? Don'tgo blamingyourtemperon us, justbecausegou keep
forgetting to charge for service washes.

Stephanie:What?!

Kate: It was only one. And the powder machine is broken, and ....

Stephanie:Didn't | ask you to ring the engineer about that?
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Kate: Yes, but | haven't had time ....

Liz: Look, are we going to get this service wash done or not?

Stephanie:We've got a bit of a problem at the moment ....

Liz: Well it's notour problem. Come on, Ellen, we'll go down the road.

Stephanie: (After a slight pause)l think you'd betterfollow them, don't you? I'll
send your wages on.

MUSIC No. 5 WAIT TILL YOUR FATHER GETS HOME

(Thisshouldbe sungby the whole company split into two groupsof PARENTSand
two groups of CHILDREN).

All Children:  Are you coming out to play?

Child 1: Dare you to

Child 2: | bet you can't

Child 1: Who's got whiskers?
Child 2: That's my aunt!

All Child: Na na na na na nal

All Parents: Where d'you think you're going now

Par 1: You look stupid in that hat

Par 2: Don't you speak to me like that!

All Par: Do as your father says!

All: Ain't it great, ain't it grand being children?

Isn't life just a marv'lous thing
When your mum starts to scream
'Cos the cats got curlers on it?
Wait till your father gets home!

Child 1: Touched you then, so now you're it!
Child 2: You're a baby and it shows!

Child 1: Your dad's got a great big nose!

All Child: Na na na na na na!

All Par: Do you know what time it is?

Par 1: Sit up straight and eat your greens
Par 2: Do you know what that word means?
All Par: Do as your father says!
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All:

All:

Ain't it great ain't it grand being parents?
Isn't life just a marv'lous thing

When the 'phone starts to ring

'‘Cos the neighbour's window's broken?
Wait till your father gets home!

DANCE

Ain't it great ain't it grand being parents?
Isn't life just a marv'lous thing

When the 'phone starts to ring

'Cos the neighbour's window's broken?
Wait till your father gets

Wait till your father gets

Wait till your father gets .... home!

[This would be a suitable place for an interval if one was required].

SCENE 13 -THE OSBORNES' TEA

(Thestageis setup asin SCENEI. KATE OSBORNEHS servingthe tea. PHILLIP
haswork scatteredonthetable. EMMA and LOUISEare the only otherones
at the table. They are constantly playing).

Kate: Here you go, darlings, eat up.
Emma: Great. Potato mush - again!
Phil: Just be grateful and mind my work.

Kate: Sorry darling. So what happened to let you come home early?

Phil: Oh, a .... a client let me down at the last minute.
Kate: Couldn't you put your work away, dear?

Phil: Yes, justa minute. Try and control your children can't you?

Kate: Yes, darling.

Emma: Yuk!

Kate: What's the matter?
Emma: | feel sick.

Phil: What?
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Louise: Nothing.
Phil: Eat your food and don't play with it.

(LOUISE pulls a face).

Kate: Louise, don't look at your father like that.

Lou: Sorry.

Kate: Aren't you two eating?

Emma: It's disgusting.

Kate: Well fine. I'll get you two something later then.

Lou: Like pizza and chips.

Phil: Kate, really.

Emma: I've got some chocolate upstairs. Do you want some?
Lou: Yeah!

Emma: Can't have any!

(They chase off to their room).

Phil: Look this hasgot to stop. You don'tdo anythingabouttrying to control the
children. You're always tired. What do you DO all day to make you so tired?
Kate: Whatdo | do?I'll tell you what! do. | iron YOUR shirts.| cook YOUR
meals. | do YOUR washing.| makeYOUR bed. | cleanYOUR house. And
| try, not very well obviously,to look after, discipline, play andtalk to OUR
children. Oh. 1 also act as your secretarywhen someoneelse'ssecretary
rings up beforeyou getin, to saythat she'dreconsideredbut didn't think her
boyfriendwould like herbeingawaya whole night evenif shetold him it was
a business trip with her new boss! I'm sorry, | forgot to pass that message or

(PHILLIP is speechless. Cross-fade to FINCHLEY's scene).

SCENE 14 -THE FINCHLEYS' TEA

(SAMANTHA and TABITHA are watching television. HARRY is off stage).
Harry: Girls, dinner's ready. turn off the T.V. Go and call your mum.
(They both shout from the table).

Sam: }
Tab: } Mum, dinner's ready!
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Harry: Don't shout!
(He enters with the meals).

Sam: } (They whisper)

Tab: } Mum, dinner's ready!

Sam: She hasn't come down yet, Dad.

Harry: All right. I'll go and fetch her.

Tab: Can't we start?

Harry: All right then. Pamela, are you coming down to dinner? .... Obviously not.

(PAMELA then staggers in as the others have started eating).

Pam: Well thanks for waiting for me.

Harry: We didn't.

Pam: What's this? | canNOT eat that. My skin will erupt!

Harry: It's egg.

Pam: Well look at that egg .... it's running on legs!

Harry: So what do you want to eat?

Pam: Oh, I'll get something out.

Harry: Going out again?

Pam: Again? | hardly ever go out. Not properly.

Harry: Socialising are we?

Pam: What do you mean by that? I'll need some money.

Harry: Get a job.

Pam: Get a life.

Harry: So where are you going tonight?

Pam: Oh, just give me the moneyHe does, staring at her)Short week was it?

Harry: You have no idea ....

Pam: Oh, I'm not that expensive.

Harry: That's not what I've heard.

Pam: Harry, please, not in front of the children.

Harry: Just go. You've no idea just how close | am...

Pam: Bye, darling.] WOULD helpwith the washingup, but placesto go, people
to see, you know how it is .(she throws a kiss to the girl$3oodnight.

Girls: Goodnight Mummy.

Pam: (to HARRY)XCaio.

(Cross-fade to BLACKS' dinner party).
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SCENE 15 -THE BLACKS' AND PRENTICES' DINNER PARTY

(Thewhole BLACK family [apart from PHYLLIS]and the PRENTICESare sitting
around the table).

Sue: I'm so glad you could come. We've been trying to get together for so long.

Marg: Yes, it's not easy with John's schedule.

Sue: It mustbe very interestingworking with computers.You must be terribly
clever.

John: No, not really. Any moron could do it.

(MARGARET kicks him under the table)

John: Ow! Uh.. oncethey've beenshownhow to. | .... I've alwaysadmired
housewivesactually. Working from dawn till dusk, on your feet all day,
looking after the kids ....

(Uneasy pause as MARGARET and JOHN exchange looks. SUE notices).

Sue: You don't have any children, do you?

Marg: No, not at the moment.

Peter: Oh, soyou'regiving it a go, then? Plentyof excusefor practiceandno fear
of outstaying your welcome!(Laughs)

Sue: Peter! Please! Just for once let's have a civilised evening.

Andrew: At leastit's more interestingthan talking abouthousewivesand work.
You won't even BUY me a computer so | can be like everyone else.

Sue: Computersarenotthe beall and endall, Andrew.Wastingyour time sitting
in front of silly games will do you no good at all.

John: | have to disagree ....

Marg: John, please don't start.

John: No, Suehasmadea pointin conversatiorandI'm goingto questionit. No
matterwhat you may think, computersarethe future, andthe more practice
the youngsters get, the better.

Peter: Bit like you two, eh? Practice makes perfect?

Marg: (Beginning to get upset)o, it' not like that.

John: No. Not at all. Unless you call four years practice with no result, progress.

Marg: John!

Andrew: (ToJOHN) Do you meanif | practicefor four yearsl could be asgood
as you?

John: Christ! You'd probably score first time!
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Andrew: What?

Marg: | think we could change the subject now.

John: Which? Computersor sex? Takeit from me, Andrew, sexis a damned
sight easier to do, but far more difficult to get a result.

Marg: John!

Andrew: You mean you've been at it for four years and still can't do it?

Sue & Peter: Andrew!

John: I'll haveyou know, sonny,that it takestwo to tango,and dancingwith a
partner who can't do the steps is not a lot of fun!

Marg: John! (She cries).

Sue: Please!

Peter: | think we've gone far enough now.

John: That's what | think every night!

Sue: (Standing) That's enough!I'd be grateful if you'd leave now. | knew |
shouldn'thaveofferedsherrybeforethe meal. There'sonly a certaintype of
persorthatcantakethatsortof sophistication! You havemanagedo ruin the
mostimportantnight for methisyear. | won'tforgetthisandl certainlywon't

forgive.
John: Right, let's go! Come on!
Marg: John!
John: Let'sgo andpracticesomemore. I'll let you know how the practicegoes!

(To ANDREW) I'll seewhat! cando abouta computerfor you. It's no good
being able and willing but not have the tools to do anything about it!

(MARGARET storms out, sobbing).
MUSIC No. 6 TOE THE LINE
(All FEMALE ADULTS, CHILDREN and a CHORUS).
All Children:  When I'm grown up, come what may
I'll be free to do

All the things | wanted to
All day everyday

Chorus: (Glory be, glory be)

All Child: I'll watch the television, morning, noon and night,
Chorus: (Oh, Lord)

All Child: I'll go to pubs and parties, go to bed just when | like
Chorus: (My own sweet Lord)

28



All Child:

Chorus:

All Child:

Chorus:
All Child:

Chorus:

All Adults:

Chorus:

All Adults:

Chorus:

All Adults:

Chorus:

All Adults:

Chorus:

All Adults :

Chorus:

All Adults :

Chorus:

All:

Not fair being younger, can't do what | want,
But the future looks so bright.
(Yes it does, yes it does).

So while we're marking time, we'll toe the party line,
We know the fun our parents have
(Yes they do)
Can't wait to have it all, to party 'til we fall,
Then we'll toe the line n 0 more.
(Glory be, glory be).

Praise the Lords of all they survey
Get their tea on time

Give me strength to make their lives
One big holiday.

(Glory be, glory be).

They use me as a chauffeur, they use me as cook,
(Oh Lord)

They use me as a waitress, without a second look,
(My own sweet Lord)

They use me as cleaner, | love those dirty loos,
Yes | love dem jobs | doos.

(Yes | doos, yes | doos!).

We've waited all this time to toe the washing line
We never knew what fun we'd have.

(Never knew!)

A grown-up has it all, but Eve enjoyed her fall
So we'll toe the line no more.

(Allelu, Allelu).

DANCE

So father, dear father, we'll toe the line
We'll toe the line no more, oh Lordy
Father, oh Father, give them a sign
'Cos we'll toe the line no more.

Amen!
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SCENE 16 - THE HAMSTER
(An empty stage apart from LOUISE OSBORNE who is kneeling).

Louise Osborne: Comeon, Smartie Wakeup. Wake up. Why aren'tyou moving?
Wake up. You're all cold.

(She cries. KATE OSBORNE enters).

Kate: Louise, where ....? Louise, what's the matter?

Lou: He's dead.

Kate: Oh Louisedon'tgetupsetlike this. He would havewantedyou to remember
the good times. He's gone to a better place now. He lived a good long life.

Lou: They'll put him in a hole.

Kate: Of course they will, dear. They always do.

Lou: But mummy, will he have plenty of room?

Kate: Yes dear. It will be quite a big hole.

Lou: Can | help dig it?

Kate: Oh, no dear. | don't think so.

Lou: But | want to.

Kate: No. It will be betterif you stay here.l don'tthink it's somethinglittle girls
should see.

Lou: Well let me choose where to bury him. | know! In the garden!

Kate: No, dear, that's already been sorted out.

Lou: You're not goingto bury him areyou? You'rejust goingto throw him in the
bin!

Kate: No, dear, you don't do that with people.

Lou: But Smartie's a hamster!

Kate: | ....well .... he.... Smartie! I'm sorry,| thoughtdaddytold you. Uncle Jim
passed away last night dear.

Lou: Where's he gone?

Kate: He's gone to heaven darling.

Lou: Does that mean | won't see him again?

Kate: You will one day, dear.

(Pause).
Lou: He really made me laugh ....
Kate: Yes, dear. We all liked him...

Lou: (Pause)Especially when he ran round his wheel ....
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SCENE 17 - THH-ATHER

(SUEBLACKIs in thebedroom, gettingreadyfor bed. PETERentershavinggone
to answer the 'phone).

Sue: You weren't long! Who was it?

Peter: Darling, it was your mother. (Theylook at each other). I'm afraid your
father died earlier this evening.

Sue: Oh, .... well ...(pretending to be brave).suppose I've been expecting it ....

Peter: Your motherhasgoneroundto herhouseto sortafew thingsout. | suppose
it's a blessing she wasn't here for that dreadful dinner party.

Sue: Yes....yes.... Although shewould haveput that nastylittle manin his place,
andif Daddy had beenhere,well .... (shecries) Why do | alwaysdo it so
wrong, Peter? Why can'tl evermakeanythingwork or do anythingthe right
way?

Peter: Oh, Sue....you'rea wonderful,caringmotherandwife, justlike yours. All
you cando is try your best, andthe bestlaid plansare destroyedby idiots
like Prentice.

Sue: No ....it's not that! That'sall you think | careabout,isn'tit? Making this
dinnerparty the biggestsuccesgossible regardles®f what elseis goingon
aroundme. Well, perhapsyou're right. | didn't go to see Daddy today
becausd was preparingthe dinner. He said to me yesterday'Don't worry
Sue, dear,you know whereyour priorities are. I'll be all right. | know it's
very importantto you." We madea promise,you see.That we'd alwaystalk
.... alwayslisten. And do you know the last words he saidto me?He said,
"I've had my life, you get on with yours. Besideswhich, you bore me
stupid!" (Pause. Shecries). He joked aboutme beingboringand| stormed
outfeelinginsulted. That'sit, isn'tit? I'm sowrappedup in what'simportant
to me I've forgotten how to laugh. Daddy neverforgot how to laugh .... |
wonder how Mummy is?

Peter: She'll be fine. She's a strong woman your mother.

Sue: Stronger than me, you mean. God, | was rude to her lastlhignmgorning.

Peter: Don'tbesohardon yourself. Noneof this is your fault. There'snothingto
feel guilty about.

Sue: Oh, isn't there?I've made so many people unhappy. That poor girl this
evening,Margaret.Sheneededhelp and support. It wasobvious. But no, |
was muchtoo interestedn seeingmy preciousdinner party crumbleround
my table .... | loved my father, but | don't think I ever told him.

(She breaks down).
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Peter: There's still hope for you yet, Susan Black. And we do all love you.
(PETER exits).
MUSIC No. 7 -THE SILENCE OF NOW

Sue: It wasn't in my plans to turn the whole world inside out:

(or a soloist)  To let myself forget completely everything | had.
You never played love by the rules and even now you play it cool,
And once again you cast me as the fool.

So many things | need to say,

But | can’t find the words to start.
Remembering how you looked at me;

| see your face still torn apart.

Should | kill the question lying in your heart?
Across the years | hear your voice

Making our vow.

But what can break the silence of now?

The pictures in my mind return of how you loved me then,
And now | know | can't be free of what you made me feel.
You challenged me to turn away, slam the door on yesterday,
And the hate and love | have to hold at bay.

So many things | need to say,

But | can’t find the words to start.
Remembering how you looked at me,

| see your face still torn apart.

Should I kill the question lying in your heart?
Across the years | hear your voice

Making our vow.

But what can break the silence of now?

But what can break the silence of now?
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SCENE 18 - THERANDMOTHER

(PHYLLIS enters.Sheis in the living room of her own house.Sheis talking as if
her husband were there).

Phyllis: What a day! Our daughterkicks me out of the houseso I'm not an
embarrassment.. Sit by you all afternoonandyou neversayaword .... Still,
the squeezeof my handwas enough.... (Shesits). Wonderwhy Suedidn't
want me theretonight?....I don'tknow why shetakesthings so seriously. |
don'tknow whereshegetsit from .... (Lookingaroundtheroom). This place
will haveto go| suppose... We'vehadfun in here. Remembethefirst time
we cameinto thisroom? You really liked it .... Sodid I. And you decorated
it beautifully. Justthe way we wanted. No moreworriesaboutkids wrecking
anything .... just how we wantedit .... (Shenoticesa photographon the
mantle-pieceand startsto cry). I've lost everythingnow, everythingl ever
had.... exceptmemories... andof courseSue, butl'm not sureshewantsme
now .... I'll haveto learnto laughon my own .... (Shebreaksdown as she
speaks).God | wish you werestill here.... (Shelooksto the chair wherehe
should be). I'll see you soon ....

SCENE 19 - THE BEST FRIEND
(An empty stage. EMMA OSBORNE storms into her bedroom, shouting downstairs

Emma: It's not my fault. I didn't know | wassupposed telosethe gate. No-one
tells me anything, andl've got a sorebottom.... (Sheseesher 'friend’). Oh,
hi Bob. Nice of youto dropin. Do youwantto helpmecolour? (Shesettles
on thefloor andstartsto colourin a picture). No .... you'vedonethatwrong
there.... Bob .... wheredo you comefrom? It's a secretisn't it? | betit's
betterthanhereisn'tit? | betnobodyshoutsatyou .... Why do Mum andDad
shoutat me somuch? | can'tdo anythingright .... Maybeit's just me.... (She
looksround, hearingsomething) Ssh.. | think Mum'scoming.... No, it's all
right .... I've got to go to Nicola'sparty tomorrow. | don'treally wantto go,
but shes my bestfriend. Well, she'smy only friend .... apartfrom you, that
is. We haveto play thosesilly gamesandI'm alwaysthe lastto be picked.
(AsthoughBOBhasanswerecher). Yes| AM! (Shesitsup andlooksround
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asthoughBOB is disappearing). I'm sorry Bob, pleasedon'tgo .... Jenny'll
be there. She'salwaysthere. Shedoesn'ike me. Shelikes it whenpeople
laugh at me .... (Shehearssomethingagain). Ssh!.... Mum's coming! Oh |

forgot shecan'thearyou .... well that'smorefool her! Let's play a trick on
hersothat.... (Sherealisesthat he hasgone). Bob? Don'tleaveme! Bob.
Bob?!

SCENE 20 - THE PREGNANCY

(ABBIE OSBORNEand NAOMI, a friend, are relaxingwatchingthe televisionat
the Osbornes' house).

Abbie: Naomi? .... Naomi?

Naomi: What! I'm watching this.

Abb: Naomi .... I've got to talk to you.

Nao: Mmmmm.

Abb: No, seriously. Listen. Switch it off. | need to talk to you.
Nao: Oh, all right! This had better be good!

Abb: [I've been to the doctor's.

Nao: | didn't know you were ill.

Abb: No, I'm fine.

Nao: So why go to the doctor's?

Abb: .... about the baby.

Nao: What? Your mum's having a baby? At her age? Urgh!
Abb: No! Me - I'm having a baby.

(Pause).

Nao: Oh, Abbie ...(She hugs her.What are you going to do?

Abb: What do you mean? It's mine .... and Chris's.

Nao: You ARE going to get rid of it?

Abb: (Incredulously) No!

Nao: Don't be stupid!

Abb: What?

Nao: What did your mum say?

Abb: | haven't told her. | can't.

Nao: You've got to! | mean, | think she might notice eventually, don't you?
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Abb: | CAN'T tell her, all right?

Nao: You're not seriously intending to go through with this?

Abb: Yes.

Nao: But you're only sixteen.

Abb: | know, but with Chris it'll be like a real family.

Nao: You're still at school .... you're just .... you're only sixteen!

Abb: Look, it'll bewonderful. Justthink, meandChriscangeta placeof our own.
You canhelp us decoratethe nursery.We cango shoppingfor babyclothes.
Evenchangingthe nappiescouldbefun. Andif Chrisandl wantedto go out,
you could babysit for us!

Nao: Stop it! Just shut up!

Abb: What? What's the matter?

Nao: Listen to yourself. It's awful! }repeated

Abb: What do you mean?

Nao: You haven'ta clue, haveyou?You're throwing away the bestyearsof your

life.
Abb: Naomi, I don't....
Nao: I'm sorry - | can't handle this. I'll .... I'll see you.
Abb: Naomi?!

(KATE OSBORNE enters as NAOMI leaves).

Kate: Abbie .... what's the matter?

Abb: Nothing Mum.

Kate: Come on, you can tell me.

Abb: No!

Kate: You've always told me things in the past. We don't have secrets.

Abb: Not this time, Mum.

Kate: Is it Chris?

Abb: .... Yes.

Kate: Have you had an argument?

Abb: No.

Kate: Well then, what is it?

Abb: Nothing.

Kate: Comeon Abbie. | know you. You're not yourself. | know what.... well
why don't YOUtell me?

Abb: Oh, mum! I'm pregnantand! don'tknow whatto do andwhatif Chrissays

he doesn't want it and I .... | .(By this time she is distraught. They hug).
Kate: There, there, you silly, silly girl. 1 know.
Abb: What?
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Kate: | know.

Abb: How? Why didn't you say something?

Kate: I've beenthroughit aswell, remember? knew you'd tell me in your own
good time.

Abb: I'm not going to get rid of it, Mum, I'm not!

Kate: No, darling, | know.

SCENE 21 -INFERTILITY
(MARGARET PRENTICE is at a friend's, CHLOE).

Marg: Nice wallpaper.

Chloe: Thanks. Did you say you wanted a biscuit?

Marg: No, thanks.

Chloe: So, how are you, then?

Marg: Fine, fine.

Chloe: How's John?

Marg: Oh he'sstill the same.He getsa bit obsessiveaboutchildren. He keeps
talking aboutwhatwe'll call themandhow we'll dressthem. We werein the
park the other day andwe saw all the mums and dadswith their children
playing really happily. He saysthat'll be us one day. | just don't know.
We've been trying for so long now .... Nice picture.

Chloe: Yes, | got it from Habitat. It was in the sale.

Marg: Oh.

Chloe: He's blaming you, isn't he?

Marg: No .... well ....

Chloe: Have you thought of adoption?

Marg: Hewon'tevenconsidertheidea. He adopteda girl with his first wife andit
neverreally worked out. | just don't understandthough. I've neverdone
anythingwrong. I'm a womanlike therest. | havea right to be a mother!
Don't | deservea child? | could play gameswith her, takeherto the park,
sing herlullabies.... evenchanginghernappiescouldbefun ....1 .... I've had
all the tests. Would .... would you comewith me to find out the results?l
think I might needsomemoral support. You seel don'twantto tell John....
he'll only get the wrong idea and ....

Chloe: (She interrupts).Of course I'll come. It'll be all right, you'll see.

(Scene changes to a doctor's office).
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(The chairs are turned, and a DOCTOR enters with a file).

Doctor: Mrs. Prentice?

Marg: Yes.

Doc: Your results.Herewe are. | canfind absolutelynothing wrong with you.
There appears to be no reason why you shouldn't have children.

Marg: So what happens now? | don't understand.

Doctor: Well | think the next step is for your husband to have some tests.

Marg: Oh, John's not too keen on hospitals and doctors and that sort of stuff.

Doc: He wouldn't have to come in. All he has to do is fill a specimen bottle.

Marg: What? With .... you know ....?

Doc: Yes.

Marg: What .... FILL it?

Doctor: No ....

Chloe: (Interrupting). Margaret, don't you realise what this means?
Marg: What?

Chloe: It's John! John's the one who can't have children!

MUSIC No. 8 PARALLEL LIVES

(All the familiesare involvedin this song. After theinitial entrances,theyneedto
be grouped as Mothers, Fathers, Teenagersand Children in their own
families so that the song becomes a scene with conversations).

Mothers: (To Fathers) I'm glad you're home.

Fathers: What a dreadful day it's been!
Mothers: Why not just 'phone?

Fathers: I've a pile of work to do.

Children: (Running in) Oh, Daddy, Daddy can we play?
Mothers: Let your Father get indoors!
Children: Oh Mummy, Daddy never plays.
Mothers: Don't be silly! Play outdoors!
Teenagers: Tidy your room! Don't be out late!

Everything | have to do here | hate!
Mothers & Fathers: (Spoken) Darling!
Teenagers: Don't call me darling!
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(The following section happens all at the same time. It is clear in the score).

Chil: ~ Why will no-one play with me? Moths: Can you fix the iron tonight?

It's not fair!
Don't you poke your tongue out!
Ch 1: Mummy! She hit me!

Ch 2: 1didn't!
Ch 1: You did!
Ch 2: Did not!

Both: (Spoken)Shut up!

Teens: Got no money,
Need some money,
Got to keep up,
With changing taste,

Shall | sew that button on?
Oh, my God, the washing!
I'll never do it! I'll never do it!
I'll never do it! I'll never do it!
Do it! Do it! Do it! Do it!

Do it! Do it! Do it!
(Spoken)Shut up!

Faths: Stop it!
For goodness' sake!
I've got work to do.
| don't believe the noise in here.

| could die and no-one would notice. The noise! x 9

Can't believe this place!

Moth/Fath/Chil:
Teens:
Moth/Fath/Chil:
Teens:
Moth/Fath:
Chil:

Teens:

Moth/Fath:

Moth/Fath/Chil:
Teens:
Moth/Fath/Chil:
Teens:
Moth/Fath:
Teen/Chil:

All:

(SpokenBshut up!

We really love each other

What a flippin' joke!

We are the model fam'ly.

| don't give a damn!

We love our children and they love us too
Mummy loves me much more than you
No she doesn't, yes she does.
Swearing, caring, sharing, daring
Wond'ring what | should be wearing
Credibility you see is everything to us.
They're everything to us

Together now,

God | wish they'd go away!
At home we'll stay.

Want a bet? Not on your life!
You'll be like us

We'll be like them!

The same again!

Parallel lives
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Teen/Chil: Oh God they mean it!

All: Parallel lives
Moth/Fath: Don't make the same mistakes as us.
All: Parallel lives.

SCENE 22 - THE FIRST BALLET CLASS
MUSIC No. 9 -BALLET CLASS (Instrumental).

(SAMANTHAFINCHLEY is in her ballet class. EMMA OSBORNEs also there.
The girls are finishing off a very simple movementldeally, a ballet bar
should be used in this scene. When the music finishes, the girls curtsey).

Teacher: (Off stage). That's it girls. Well done. Same time next week. Get
yourselves changed ready for your parents

(The girls start to chatter. SAM demonstrates the final move to KIRSTY).

Sam: It goes like that. Got it?

Kirsty: | think so. That was really good!

Jane: We've got to go now. My mummy's coming to pick me up in a minute.
Mandy: Yeah. I'm going to her house.

Jane: Don't worry Kirsty, if you keep practising you'll get it. Bye.

(SAM sticks her tongue out. EMMA sits on the floor).

Sam: Don'tworry aboutthem.They'resilly. (To EMMA). What are you doing on
the floor?

Emma: Getting up!

Sam: Well, my mummy saysthat peoplewho don't look after their backswill
neverbeasgoodasme. You'vegotto sit straighterthanthatandyou'vegot
to pretend you've got a string coming from the top of your head.

(EMMA yelps as SAM pulls the top of her hair).

Sam: That's better!
Emma: (to CAROLINE who is practising)Vhat are you doing?
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Caroline: Samantha, could you show me the new bit, please?

Sam: Oh, you never listen.

Caroline: But you always shout at me if | get it wrong, so you should show me.
Sam: O.K. But only once. Move, | need lots of room.

(CAROLINE stares at SAM's feet).

Sam: What are you doing?
Caroline: I'm looking at your feet.
Sam: You can't do that. You've got to have your back straight and look forward.

(She does the move).

Kirsty: (Clapping). That was really good!

Caroline: Samantha | couldn't see that. It was too fast.

Sam: Oh, | can't do it again.

Caroline: Why?

Sam: I'm sorry. You should have watched more carefully.

Kirsty: She's saving her energy.

Caroline: Why?

Kirsty: Sugar Plum Fairy.

Caroline: Ohno. You can'tbethe SugarPlum Fairy. Miss Cartersaidl coulddo
it. Mummy made me a dress and everything.

Sam: No. 'Coseveryoneknows|'m the bestin the whole class. She'salreadytold
me and Mummy's bought my costume.

Emma: Ha, ha! SugarBUM Fairy! She(pointingto CAROLINE)canbe the fairy
and you (pointing to SAM)can be the bum!

Caroline: That'srude. My mummy saysyou shouldneversaythat. You should
say bottom.

Emma: Well it doesn'tsoundright if |1 say SugarBottom Fairy. (Shegiggles).
Samantha, is this what you're trying to do?

(EMMA does the move perfectly).
Sam: Well, it's nearly there. But it needs a lot more practice.

Kirsty: She'll never be as good as you.
Sam: Give them hope.
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SCENE 23 - THE SECOND BALLET CLASS
MUSIC No. 10 -THE BALLET

(Thewholeof this scends doneto music. Useas manygirls aspossibleasdancers.
SHELLEY'smonologueshouldbe timedto coincidewith the changesn the
music,and the castshouldbe choreographegackingup after a ballet class,
and leaving in twos and threes. The timing is made clear in the score.
NICKY OSBORNEand ALISONfrom the classroomsceneare vital to this
scene. Theballet bar is also usedin this scene. Thegirls start by finishing
off a ballet move. SHELLEY is the one who keeps getting it wrong).

Teacher: (Off stage). Thankyou very muchladies, for wastingmy time. Thisis
goingon stagein two daystime . Two YEARS would be morelike it. I'll see
you tomorrow evening .... perhaps.

(The girls stare at SHELLEY).

Shelley: What? Do youthink | did it on purpose?We'reall tired, Kelly. We'veall
hadalongday.... Oh, | keepforgettingyou'reMiss Perfect.... You're sucha
stuckup little bitch! You wouldn'tevenbe hereif it weren'tfor your parents
.... With that postureandtechnique?! don'tthink so! .... The only reason....
is because... | don'tknow why | botherednow .... Selfishcows!.... Well if
you're so good why don't you take the lead?.... You're too small to be a
dancer.... You can'tevenwalk let alonedancel.... That'sit, goandjoin Miss
High and Mighty! .... Well what can| say?.... Thanksa bunch!.... Where
wereyou whenl neededyou?.... Yesyou! .... Sitting therelike a coupleof
wimps! .... .I'm tired aswell .... but I've got no-oneto blame....We'renot all
like you! .... You're pathetic!.... Oh, now you'regoing to cry .... Thereyou
go, thechin'sgoing.... Any minutenow .... (Thegirl cries). There,whatdid
| tell you?.... Sothat'smy fault aswell? .... Why don't you join her then?
You're as bad as the rest of them .... ALISON? ALISON?

(Her bestfriend looks,turns,andis the last to leave.NICKY hasbeenpractisingon
the bar. She looks at SHELLEY).

Shelley: Well?.... Well? .... Whatareyou looking at? (NICKY movesrom the bar
and starts to dance. Sheindicatesto SHELLEYthat she should join in.
SHELLEYstarts to mirror/copy NICKY. Gradually, the rest of the GIRLS
enter, ALISONfirst. SHELLEYsoftenssmilesat ALISONand NICKY, and
they all do the whole routine, finishing as the scene began
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SCENE 24 - THE FINAL SEQUENCE
MUSIC No. 11 -CHAOS (Instrumental.)

(Thecastentereithersinglyor in groups and meandelaroundthe stage, repeating
a line from the show. This crescendosntil all the castare on stage. They
finish togetheron "Shut up!" As manyor as few of the following can be
used. Oncea line hasbeensaid, it shouldbe repeatedad lib. Thewhole
scene is underscored).

A model family.

A day in the life.

Problems, pressure.
Similarities, differences.
Mummy, Daddy never plays.
Ner ner- ner ner ner ner!

It's not fair!

That's rude. They're silly.
But you always shout.

10: Mummy, Daddy, Mum, Dad.
11. Can't you control the children?
12: Iron the shirts, cook the meals.
13: It takes two to tango!

14: Dance with me.

15: You bore me stupid!

16: We really love each other.
17: Darling, darling.

18: Don't call me darling!

19: Stop hassling me!

20: 1don't give a damn!

21: I'm going crazy!

22: (ALL) SHUT UP!

(The COMPANY leave the stage quickly, whisperingtheir lines, leaving four on
stage to deliver one line each).

1. Aday in the life.

2: A model family.

3:  Growing up, growing old.
4:  We all love each other.
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All Four: How can we be so different .... and similar?
(The music is continuous and they leave as the introduction to the final song starts)
MUSIC No. 12 -PARALLEL LINES (FINALE)
(The COMPANYshouldbe divided into sevengroups. Theyenter one group at a
time, singingtheir line. Oncetheyhavestarted, they shouldcarry on until
all seven groups are on stage).
I: Nothing really changes, nothing really matters

Il Age will make us older and wiser won't it?

[I: You can on-ly read be-tween the lines

V: We will try to be diff'rent
V: I'm going to reach upwards
VI: Nothing's gonna stop me, | can fly

(This group should be divided into two).

VII: Closer and closer ev'ry day.

Company or Quartet: Parallel Lines, Parallel Lines.
Parallel Lines, Parallel Lines.

Solo: Parallel Lines will lead the way.
(Add): Parallel Lines will meet one day.
(Add): Mirrored by youth, betrayed by age
(Add): Tempers rise and passions rage
All: Shut them out and close the cage.

Parallel Lines will lead the way.
Parallel Lines will meet one day.
Mirrored by youth, betrayed by age
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Tempers rise and passions rage,
Shut them out and close the cage.

Parallel Lines will lead the way.
Parallel Lines will meet one day.

Parallel Lines, Parallel Lines.
Parallel Lines, Parallel Lines.

BLACKOUT
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