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PRODUCTION NOTES

The setrepresentshe seaside.Centrestageis a PunchandJudybooth. The clock
on the booth indicates" Next show 3.30." The play beginswith close
lighting on the Punchand Judy booth. When Mark comesout of the booth
the rest of the acting area is lit.

The children canbe playedby actorsor recordedvoicescanbe used. If recorded
voices are usedthen the use of close lighting when Markbeginshis first
puppetshowwould be helpful. During Mark's secondshow Dad shouldbe
lit.



PUPPETS

by

Brian McGuire

(Voices are heard from the PUNCH and JUDY BOOTH).

Mark: It's cramped.

Dad: It's notbuilt for two people. I've alwaysdonetheseshowsby myself. But, if
you think you're ready ....

Mark: There's nobody around should we try a run through?

Dad: How are you doing? Have you got it on?

Mark: Nearly. Em .... It doesn't seem to be working.

Dad: Put your fingers right through. Are you sure you want to do it?

Mark: | can read the script. I've seen you do it hundreds of times before.

Dad: It's different being behind the scenes though, isn't it?

Mark: There's not much room.

Dad: As long as you're careful. Let me see what you're doing.

Mark: My hand is too small dad. The head flops forward.

Dad: Keep your fingers straight.

Mark: It hurts.

Dad: Don't be so soft. You'll be all right.

Mark: Ah!

Dad: That's better. It's on. Now try the voice.

Mark: What shall | say?

Dad: That's the way to do it.

Mark: How do | say it?

Dad: (like PUNCH) That's the way to do it{Own voice) You try.

Mark: (no change in his voiceJhat's the way to do it.

Dad: No, try again.

Mark: (no change)That's the way to do it.

Dad: Mark, listen carefully. (Like PUNCH) That's the way to do it.

Mark: (still no different) That's the way to do it.

Dad: (irritated) Comeon, concentrate. Think aboutwhat you'redoing. Try it
again.

Mark: (managingoneword like PUNCH) That'stheway to doit. (Ownvoice)
Do you think that was better?

Dad: No. (Like PUNCH but irritated) That's the way to do it.

Mark: I'm trying dad, honest | am.



Dad: You're not. Listen to me(Like PUNCH but angry)That's the way to do it.

Mark: (slightimprovement but still not very impressivid)at's the way to do it.

Dad: (like PUNCH but veryangry) That'stheway to doit! (Ownvoice) Here,
give me the puppet back!

Mark: Ow!

Dad: What's the matter with you?

Mark: You scraped my fingers.

Dad: That couldn't hurt you. Put this one on.

Mark: It's Judy.

Dad: | know it's Judy. I'll be Punch and you can be Judy.

Mark: You said | could be Punch.

Dad: (angry) But you can't do the voice.

Mark: Can | be the crocodile then?

Dad: Here give me Judy.

Mark: I'll take it off myself.

Dad: Getoverthere. Watch whereyou're putting your feet. | said watch what
you'redoing. You've stoodon the sausages!What'sthe matterwith you?
I've just said watch what you're doing.

Mark: Sorry.

Dad: Look at the stateof them. We won't be able to usethem. Give me that
crocodileback. We can'tdo thatstory. (Veryannoyed) Will you takethat
crocodile off?

Mark: I'm trying.

Dad: Hurry up!

Mark: It's stuck.

Dad: Here!

Mark: Ow! You've pulled it's head off.

Dad: Give thatto .... Ow! You've stood on my foot!

Mark: | was going to have another try with Punch.

Dad: Don't touch it.

Mark: | think I can do the voice now.

Dad: Give it to me.

Mark: Just let me try.

Dad: Giveit to me! (A tearingnoiseis heard) You'vetornit. Rightdownthe
middle. You're absolutely hopeless. | don't know what to do with you.

Mark: Sorry dad.

Dad: Don't move! Don't step back[A crunching noise is heard).

Mark: What was that noise dad?

Dad: (trying to control his anger) ThatwasJudy'shead. We can'thavea Punch
and Judy show now, thanksto you. You nevereverlook aroundyou, do
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you?
Mark: (backing out of the Boothyorry dad.
Dad: We might as well pack up and go home. So much for my day out.
Mark: Sorry dad.
Dad: I'm going to put everything in the suitcase.

(He brings out a suitcase from behind the Booth. The lid flies open).

Mark: Sorry dad.

Dad: And stop saying sorry dad.

Mark: Sorrydad. | mean....em....| mean....em....| don'tknowwhat| mean....
except you're always picking on me. | try my best.

Dad: Butit's never good enough, is it? | said, is it?

Mark: You're talking to me like a teacher.

Dad: Thisis my hobby, my way of relaxing and you've ruined the afternoonfor
me. You saidyou wereinterestedn the PunchandJudysol broughtyou. |
actually beganto think that this might be somethingyou would stick at for
more than five minutes. But what happens? You're so clumsy you break
everything.

Mark: There's not much room in there.

Dad: All themorereasorto watchwhatyou'redoing. | didn'twantyou with me. |
thoughtl'd give it a try but you let me downjust like you let yourselfdown
everytime. | wantyou to be successfuat something. It doesn'tmatterwhat,
anything will do.

Mark: | wanted to work the puppets.

Dad: You couldn't do the voice.

Mark: | need to practise

Dad: Punters can't wait all afternoon whilst you practise a voice.

Mark: (walking downstage) really wanted to do it.

Dad: Well nobody can do it now. What are you doing?

Mark: I'm looking at the sea.

Dad: What about helping me?

(He returns to the Booth).

Mark: There'snobodyaround. | could havepractised.| could havegotit right if
you'd had more patience.

Dad: (from inside the Booth) can't hear what you're saying.

Mark: (no louder) | said you get on my nerves.



(MARK moves to the suitcase. He is about to touch one of the PUPPETS).
Dad: Don't touch anything.
(MARK is startled).

Mark: What are these new puppets dad?

Dad: (comingout of the Booth carrying broken Puppetsand properties) | said
don't touch.

Mark: | haven't seen them before.

Dad: They're new.

Mark: This one's a little boy, isn't it? Is it Pinocchio?

Dad: Does it look like Pinocchio?

Mark: Not really. Does he have a name?

Dad: No.

Mark: (picking up the PuppetHe looks just like an ordinary boy.

Dad: Then it doesn't matter who he is, does it?

Mark: He's still a puppet.

Dad: A puppet of no importance at the moment. Put it back. What's the time?

Mark: (putting the Puppet backywenty past three.

Dad: We're going home.

Mark: But the clock says the next show is at half past.

Dad: And what am | supposed to use for puppets?

Mark: The new ones.

Dad: They'retooplain. | still needto work onthem. Theaudiencenasto go away
rememberinghem. Nobody goesaway and forgets Punch. It's my job to
presentstories but it's also importantto createa face that audienceswill
rememberand wantto seeagain. Do you understand? (Althougha little
uncertainMARK thinkshe does). Whenl makea newpuppetl try to giveit a
specialsort of characteiin its looks. Now thatcould meanthat! addlumps,
spotsor extendits nosebut | makeit visually interesting. Thenl try to create
theright voice. Now thatis important. | mouldtheminto a little personality
and over a period of time | develop that personality into something
interesting.

Mark: | don't think they need funny voices.

Dad: It'straditional. Theyhaveto havefunny voices. Traditionis importantin the
PunchandJudyshow. Someof the storiesl presenthave beemandeddown
year after year. That's the beauty of it.

Mark: But the new puppets aren't traditional.

Dad: Butl makethemfit in with tradition. That'swhy | bring them. It makesme
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remembetheywill becomepartof awhole show. It's a contextl needto see
them in. (MARK looks puzzled)Close the lid.

Mark: | think they're all right as they are.

Dad: They're dull.

Mark: (closing the lid)I'm sorry | ruined everything.

Dad: It's notthefirst timeisit? (pleasantly)I'll beableto fix the puppets.| said
close the lid on that suitcase.

(DAD watches as MARK closes the lid).

Dad: Maybe | was too quick tempered with you.
Mark: You always expect me to do things straight away.
Dad: | only ask what is reasonable. | don't ask for the impossible.

(MARK wanders downstage again).

Dad: Let's take the booth down.

Mark: | don't want to go home.

Dad: | don't but there's no point in staying.

Mark: It's nice to be at the beach. We could mess around.

Dad: You know | don'tlike thatsortof thing. (MARK looksdisappointed).Do
you want to stay?

Mark: Can we?

Dad: You canstophere. I'll popup to the White Horsefor anhour. You canmind
everything. Do you want to do that?

Mark: Yes.

Dad: Don'ttry to dismantlethe Booth by yourself. Wait until | getback.(Exiting)
And take the clock off the front. There won't be any more shows today.

(MARK surveysthe beach. He movesto the suitcase he opensit. He looksat the
contents. He takesout the newBoy Puppet. He sits. He pulls the Puppeton
to his hand).

Mark: And what'syour name? (Replyingfor the Puppetin a strangevoice). It's
Clarence. (Ownvoice). No, that doesn'tsoundright. (He tries another
voice). It's Wayne. (Ownvoice). Thatdoesn'tsoundright either. You don't
look like a Wayne. You could be anybody,couldn'tyou? You could be me.
You've had a lousy day, haven'tyou? Stuck in the suitcasewaiting for
somebody to take you out.



(CHILDREN'Svoicesare heard. MARK takesout anotherPuppet. It is biggerthan
the Boy Puppet. Itis a Man. MARK pulls it on).

Mark: And you're like my dad.(He looks at them)Father and son.
(Again he looks at the Puppets. CHILDREN enter).

Child 1: What time is the show?

Mark: (a little startled) What?

Child 1: Excuse me, what time is the show?
Child 2: It says half past three.

Child 3: It might be earlier.

Child 4. 1 don't like Punch and Judy, they're old fashioned.
Mark: Itisn't Punch and Judy.

Child 1: Then what is it?

Mark: You'll have to wait and see.

Child 2: We're not waiting very long.

Child 3: We might as well sit down.

Child 4: It might be all right.

(The CHILDREN continueto speakas MARK pulls the suitcasebehindthe Booth.
He organises himself with the new Puppets. He steps into the Booth).

Child 1: There's nothing happening here.
Child 2: Give him a chance.
Child 3: Have some patience.

(The BOY PUPPET appears).

Child 3: There you are.

Boy Puppet: Hello. | said, hello.

Children: Hello.

Boy Puppet: My nameis Matthew. Hasanyoneseenmy dad? | said,hasanyone
seen my dad?

Child 4: What's he like?

Boy Puppet: Badtempered. He wantsme to get everythingright first time. He
forgetsthat he'shada chanceto practisethingsover andover again. Adults
are like that, aren't they?

Child 3: You can say that again.

Child 2: I like my dad, he brought me to the beach.
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Child 3: Is he nice all the time?

Child 2: Yes he is.

Child 3: Then you're lucky.

Boy Puppet: | like my dadbutl wish hehadmorepatiencewith me. | don‘tknow
where he is today.

(The DAD PUPPET appears).

Boy Puppet: Have any of you seen him?
Children: He's behind you.

Boy Puppet: Where is he?

Children: He's behind you.

(AstheBOYPUPPETturnsthe DAD PUPPETdisappears.Theroutineis repeated
several times).

Dad Puppet: Have you tidied your bedroom?

Boy Puppet: No Dad.

Dad Puppet: Thenyou'reastupidboy, aren'tyou? Shouldl shoutat him boysand
girls?

Children: Yes.

Dad Puppet: Should | shout really loudly?

Children: Yes!

Dad Puppet: | can't hear you.

Children: Yes!

(As the DAD PUPPET speaks to the BOY PUPPET the lights fade).

Dad Puppet: Comehereson. I'm goingto havea goodshoutatyou. I'm notgoing
to listen to your excuses.

(As the lights come up the CHILDREN are laughing).

Boy Puppet: (in mid speech)... the sausagewerespoiled,Judy'sheadwascracked
and the crocodile would never walk again.

(The CHILDREN laugh evenlouder and clap. The BOY PUPPET disappears.
MARK comesout of the Booth. He bows. The CHILDRENCclap again. They
call "we want more". MARK puts up his hands to quieten them).



Mark: Thatstorywasbasedonreallife. | enjoyedtelling you thatstory. Do you
want another one?

(There are ad libs from the CHILDREN indicating they do).

Mark: The next story isn't true but you'll still find it funny.

(MARK returnsto the Booth. Enter DAD. Up popthe BOY and GIRL PUPPET.
DAD watches and enjoys the show).

Boy Puppet:
Girl Puppet:
Boy Puppet:

(putting out his handDo you want a sweet?
| don't know. (MARK makes a good attempt at a girl's voice).
What do you mean, you don't know? Here take one.

(As the GIRL PUPPET attemptsto take a sweetthe BOY PUPPET pulls back his

hand).

Girl Puppet:
Boy Puppet:
Girl Puppet:
Boy Puppet:
Girl Puppet:
Boy Puppet:
Girl Puppet:
Boy Puppet:
Girl Puppet:
Boy Puppet:
Girl Puppet:
Boy Puppet:
Girl Puppet:
Boy Puppet:
Girl Puppet:

back.

Boy Puppet:
Girl Puppet:
Boy Puppet:
Girl Puppet:
Boy Puppet:
Girl Puppet:
Boy Puppet:

What did you do that for?

I'll give you a sweet if you give me a kiss.

Ugh! I'm not kissing you.

Well I'm not giving you a sweet then.

| don't really want a sweet.

Yes you do.

No | don't.

Yes you do!

If you don't stop teasing I'm going to tell my dad on you.
You're a softy.

I'll tell him.

| don't care, your dad's soft as well.

He's not as soft as yours.

You don't know what you're talking about.

Yesl do. My dadcouldfight your dadwith onehandtied behindhis

No he couldn't because my dad does karate.

My dad does karate and judo.

Well ....

Well ....

Well .... My dad's taller than your dad.

No he's not. My dad's six foot.
My dad's seven foot.



Girl Puppet:
Boy Puppet:
Girl Puppet:
Boy Puppet:
Girl Puppet:
Boy Puppet:
Girl Puppet:
Boy Puppet:
Girl Puppet:
Boy Puppet:

Well, my dad can get really angry.

So can my dad.

| bet my dad can get angrier than your dad.

No he can't because my dad gets really, really angry.
Well my dad gets really, really, really angry.

My dad turns red.

My dad turns red and purple.

Well my dad turns red, purple and his veins stick out.
I'm going, you're stupid.

I'm not as stupid as you.

(The PUPPETSmoveaway in oppositedirections. Theystop, theyturn and face
each other).

Girl Puppet:

| don't care what you say my dad's better than your dad.

Boy Puppet: No he's not. And I'm glad | didn't kiss you.

Girl Puppet:

I'm glad | didn't let you.

(The PUPPETS disappear. The CHILDREN clap. Their dialogue overlaps).

Child 1: That was funny.

Child 2: 1t was great.

Child 3: 1 liked the boy puppet.

Child 4: 1 liked the girl puppet.

Child 1: They made me laugh.

Child 2: 1 wonder when the next show is?

(MARK appears in front of the Booth).

Mark: Thankyou for coming. Thatwasthe last showfor today. | hopeyou all
enjoyed yourselves.

(Again the CHILDREN'S dialogue overlaps as they exit).

Child 3: We did.

Child 4: 1t was smashing.

Child 1: Much better then Punch and Judy.
Child 2: 1 would like a turn with the puppets.
Child 3: 1t was really good.

Child 4: 1 wouldn't mind seeing that again.
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Dad: It was a good play Mark.

Mark: Have you been watching it all?

Dad: Most of it.

Mark: Did you see the first play?

Dad: | saw the boy and girl puppets.

Mark: You probably wouldn't have liked the first one.

Dad: I'm sureit wasasgoodasthe "My dad"play. There'satitle for you. "My
dad". You could write that script down and it could be included in the show.

Mark: Do you think it was that good?

Dad: It's worth working on. The children can probably identify with the
characters. That was skilful puppetry. Well done. Maybe a bit of accent
would have helped make the characters stronger, more traditional..

Mark: It was supposed to be like real life. | don't want to change it.

Dad: It could be a lot better.

Mark: Why do you always want to change things? I'm happy with it.

Dad: Butyou canonly performit in my PunchandJudyshowandtherehasto be
an overall standard.

Mark: You wantedto changethe puppets,add bits and piecesto them. | used
them as they were.

Dad: I'm not criticising, I'm trying to improvewhat you did. | wasvery pleased
with what | saw and with the right voices ....

Mark: Why did you come back early from the pub?

Dad: | only had a half. | don't really like sitting in a bar by myself.

Mark: Was there nobody to criticise?

(MARK runs stage right).

Dad: (angrily) Theyaremy puppets! (Controlling his anger) It's agoodjob you
moved away over there. It's time to clear up and go home.

Mark: | enjoyed it when | thought you weren't here.

Dad: Well you've still got a lot to learn.

Mark: | don't want to do it like you.

Dad: You're the one who wanted to be Punch.

(DAD gathers up PUPPETS into the suitcase).

Mark: You can't change me like you change puppets.

Dad: It's not that important Mark. We should be going home now.
Mark: Are you sure you don't want me to get into the suitcase?
Dad: (calmly) Come and help me with this Booth.
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(As MARK and DAD begin taking down the Booth the lights fade.

CHILDREN'S voices are heard. The comments overlap).

Child 1: That was funny.

Child 2: It was great.

Child 3: 1 liked the boy puppet.

Child 4: 1 liked the girl puppet.

Child 1: They made me laugh.

Child 2: 1 wonder when the next show is?
Child 4: 1t was smashing.

Child 1: Much better than Punch and Judy.
Child 2: 1 would like a turn with those puppets.
Child 3: 1t was really good.

Child 4: 1 wouldn't mind seeing that again.

CURTAIN
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