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RED SOCKS
ACT I
Scene Trhe Old Classic Dance Hall (Saturday afternoon)
‘RED SOCK BOOGIE’
‘LEAVE IT TO MY IMAGINATION’
Scene Z'he Office of Vernon Chance (that evening)
‘AN EYE TO THE MAIN CHANCFE’
Scene Jhe O.C.D.H. (Sunday)
‘I KNOW A GIRL CALLED STEAMY SAL’
Scene 4&he O.C.D.H. (Monday morning)
‘JUST FOR A DAY’
Scene 5Chance’s Office (Monday afternoon)
Scene @'he Green Palm Palais Room at the O.C.D.H. (Monday evening)
‘COME BREAKING*
ACT 11
Scene Trhe local Police Station (Monday night after the dance)
‘SHE MAY NOT BE"’
Scene Zhe same (Tuesday morning)
Scene hance’s Office (Tuesday morning)
‘BAD BOY RAP’*
‘ANOTHER SAD SONG™*
Scene 4he Town Hall (Tuesday evening)
‘ECOREG’
‘OVER TO YOU'’
‘RED SOCK BOOGIE’ reprise

*Music for these numbers is by ANTHONY LEE and GARETH PRICE

‘RED SOCKS'....hasnothing to do with baseballteams,Moira Sheareror Loud
FootwearSalesPromotionsRedSocksarea mark of distinctionoccasionally
awardedto deservingmembersof The Old ClassicDanceHall (O.C.D.H.).
This CommunityCentre- a privately ownedestablishmentjke many others
which have becomea featureof society- catersfor youthsin their leisure
time. This story coversfour daysin thelives of someof thoseassociatedvith
the O.C.D.H.



CAST :-

Members of the O.C.D.H.;

The Bebops:

GARY LISTER

LIZZIE CHANCE

BOFF SPECTRE

ANDY

PERRY

GEOFF

MARKO

WINSTON

BORIS

SAM BINGO-METHUSELEH(Red Sock)
Mr. WILLIAM PARKER (Group Leader)

STEAMY SAL

SEMBLANCE

DULCIEBELLE

RAMONE

VERNON CHANCE(Lizzie's uncle; owner of Main Chance
Enterprises and the O.C.D.H.)

BAGSHAW (his side-kick)

MISS FISHKIN (his secretary)

Chance’s heavies:

PAOLO GAMBINI

ALBERT MARROW

CYRIL FAIRBROTHER (Council Head of Contracts)
PETER EAST(a well-known commentator)

SIR TONY TOWNSEND(Committee Chairman)
MARGARET TANDY (Committee Member)
CECIL FORMAN (Committee Member)
GABRIELLA VICKS (Leader of WOSPs)
CECILIA WINTERBOTTOM (Leader of BEES)
POLICEMEN

CHORUS of General Public



RED SOCKS
ACT |

SCENE |

(The dance-room of the Old Classic Dance Hall - O.C.D.H.)

Intro to song- RED SOCKBOOGIE - with dancers,bebopchorus,GARY ,BOFF,
PERRY, GEOFF, WINSTON, MARKO, ANDY, LIZZIE, SAM.
RED SOCK BOOGIE: (MAIN GROUP, BEBOP CHORUS, DANCERYS)

| wear the latest in fashion

My shoes are best crocodile

But when it comes down to passion

I’'m clearly not in her style

She’s such a great little mover

When she gets out on that floor,

But I'm just not her kind of groover

Red socks are what she adores

Red sock boogie shiwup shiwup shiwup
Red sock boogie shiwup shiwup shiwup

| work out all morning
| go to the pool
So when the night time is dawning
I’m looking cool
I've got a black belt at judo
I've got the Duke’s gold award
| wear a purple tuxedo
By half the world I'm adored
But when | step to the disco
| feel my legs on fire.
For she’ll answer me with a no no
Those red socks are what | desire
Red sock boogie shiwup shiwup shiwup
Red sock boogie shiwup shiwup shiwup
Red socks are what | desire
Red socks are what | desire
Down at the Old Classic Dance Hall
Down at the Old Classic Dance Hall
(At endof songDANCERSexeuntleaving MAIN GROUP. BOFF sits quietly with
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radio, filling in pools coupon.)

Andy: | think this Red-Sock business is a load of hooey.

Gary: That's only because you haven’t got them.

Perry: Noneof usis likely to getthem- nothing ever happensaroundhere- not
like the old dayswhenthereusedto be riots andstrikesandgoodthingslike
that.

Andy: Yeah, but ‘Red-Socks’; what do they mean anyway?

Winston: You know the citation, ‘For conspicuousachievemenin the field of
SocialHarmony’.Go andgetus someCokes, Andy. Who knows, it might get
you a favourable mention in your Red-Sock potential file!

Andy: Aw nuts. Boris!

Boris: Yes?

Andy: Get us some Coke.

Boris: Okay.

Perry: Good boy, Boris.

Gary: I'd give anything to get the Red-Socks.

Lizzie: You'll get them one day, Gary, | know you will.

Andy: I'm surprisedyou haven’tgot them, Lizzie, what with your uncle owning
this place.

Gary: Cut it out, Andy. That’s not fair!

Andy: Oh I'm so sorry, Sir Galahad.

Sam: Hey, you guys, keep, cool. Let's have a little coolth round here.

Andy: Thus spake Sam Bingo-Mehuselah, Red Sock.

Sam: (exiting) With a hyphen.

Andy: Sorry, Sam Bingo Hyphen Methuselah; mighty queller of riots.

Marko: Well, you can’t take it away from him - he’s got them: we haven't.

Andy: Yeah, and what did he get them for?

Geoff: You know very well. He stoppedvhatwaspotentiallyone of the worstriots
ever single handed.

Andy: Look, all hedid wasgraba megaphon@andannouncehatViv Richardshad
scored 673 in one day and that the highlights were about to be shown on T.V.

Boff: Hey! Quiet, you lot. We're doing rather well here.

(A pauseduring whichtheradio is turnedup andthe football scoresare audible. A
couple go round behind BOFF)

Gary: Nine out of nine so far. Not bad!

Andy: Aw, we're never going to win the pools.

All: Ssh! etc(two or three more results)

Boff: That's another. All we need is this one!

Radio: Doncaster 5: Reading 4.

All: Oh no! etc.



Radio: | do begyour pardon,there’sa correctionto that last resultwhich should
read Doncaster4: Reading4. The official pools forecastis that dividends
should be very high. And now the rugby resul{sadio turned off)

(Silence)

Boff: LadiesandgentlemenAt a roughandreadycalculation,taking into account
the official forecastandthe fact that we have maximumpointson a treble-
chance multispiral accumulator...

Marko: Get on with it!

Winston: How much?

Boff: Somewhere between one and a half and two million pounds.

(Silence)

Boff: With twelve of us in Mr. Parker’s group, that makes at least £125,000 each.

(Silence)

Winston: | can buy a megaton ghetto-blaster!

Marko: | can buy a new B.M.X.!

Andy: A thousand B.M.Xs!

Perry: A first division football team!

Geoff: Enough Mars bars to fill a warehouse!

Boff: The biggest micro-computer in the world!

Gary: The world!

Gary: Neverhadtwo penniego rub together Mum blew the housekeepingn the
bingo, and Dad was in the betting shop more often than not.

Marko: We neverhada decentholiday; oncewentthroughthe Channeltunnelbut
the Frencerailway workerswere on strike so we camestraightbackandhad
fish and chips in Folkestoneinsteadand my sister was sick all over the
pavement.

All: We're going to be rich.

Andy: Whatdo you do whenyou suddenlylearnthatyou’ve got moremoneythan
you everthoughtexisted? oncewrote anessayon it andsaidthat!'d divide
it all betweenAunt Mavis andthe cats’ home.l hopeAunt Mavis didn’t see
it!

Perry: | neverimaginedthis happeningYou readaboutit in the papersandwonder
what Mr. Fred Arbuckle of Blackburncould do with all that cash.And now
it's happened to me.

We're going to be rich and what will we do?

LEAVE IT TO MY IMAGINATION: (MAIN GROUP, CHORUS)
All: Leave it to my my my leave it to my my imagination. (X4)
When you think your life is set, round the corner there’s a
[rainbow



Turn that corner, don’t forget, throw your troubles through the
[window.
Pick up that pot of gold.
Cut loose before you're old.
Just think what you could do with all that cash to blow
Leave it to my my my leave it to my my imagination. (X2)
When you've got the deepest blues, fortune’s wheel might be
[turning
When your toes come through your shoes, you might find some
[cash for burning
Sit back and close your eyes
Wait for that big surprise
It might just come your way today (think of all the things that
[you could do)
Shoo Wop Be Bop (X2)
Leave it to my......(X2)
Sit back and close your eyes
Wait for that big surprise
It might just come your way today (think of all the things that
[you could do)
Leave it to my......(X2) (X4 over....)
When you think your life is set, round the corner there’s a
[rainbow
Turn that corner, don’t forget, throw your troubles through the
[window
When you've got the deepest blues, fortune’s wheel might be
[turning
When your toes come through your shoes you might find some
[cash for burning
All that cash to blow (think of all the things that you could do)
Leave it to me.
Leave it to my my my
Leave it to my my my
Leave it to my my my
Leave it to my my my
Leave it to my my my leave it to my imagination
Leave it to me.
(Re-enter BORIS with a bag of coke - fire type)
Boris: Your coke, Andy. One lump or two?
Andy: You moron! Boris, we've just won the football pools.
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Boris: But football is played on grounds, not in pools.

Perry: Boris, old boy, you can have a new brain. We can buy anything.
(Enter SAM)

Sam: Hey, you guys. Mr. Parker wants to see you in Room C.
Winston: He must have been listening to the radio too. Come on.

SCENE 2

(The office of VERNON CHANCE)

(VERNON, PAOLO and AILBERT. Enter BAGSHAW.)

Bagshaw: The information you requested on The Old Classic Dance Hall, V.C.

Chance: Ah, thankyou, Bagshawlt’s abouttime we madesomethingof thatprime
site.

Bagshaw: Right, as usual, V.C.

Chance: | know, Bagshaw, | know. Have the For Sale notices gone up?

Bagshaw: Yes.Beingdonenow, V.C. Do youreally think anyonewill wantto buy
the dump though?

Chance: No, not for minute. However, peoplewill squealif | knock down a
CommunityCentreto replaceit with a Main ChanceSuperstoravithout even
offering it on the market.This way at leastl'll be seento be doing the right
thing.

Ms Fish: (onintercom)There’sa Mr. Parkerandsomeyouthsfrom the Old Classic
asking to see you, Mr. Chance.

Chance: Ah! The first of the whingers.News travels fast. Show them in, Miss
Fishkin (into intercom).Smile sweetly,Bagshawandlet me do thetalking. If
you haveto sayanything,mutteraboutthe inevitability of progressetcetera,
etcetera.

(Enter Mr. PARKER and BOYS)

Chance: Ah, Mr.....

Parker: Parker,William Parker,Mr. Chance.One of the Group Leadersfrom the
O.C.D.H.

Chance: To besure,Mr....Parker Now, | know why you're here,of courseandlet
me makeit absolutelyclearthatit nearlybrokemy heartmakingthis decision
to scrap- | meanto sell the O.C.D.H.asyou call it, andif | could havedone
anythingto keepit out of the handsof the unscrupulousievelopersvho will
doubtlesswant to scoopit up, | would have done.However,the economic
climate being what it is....

Parker: Mr. Chance.

Chance: Er...yes?

Parker: How much are you asking for the O.C.D.H.?
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Chance: Mr. Parker,| am sureyou will appreciatethat the purchaseprice is a
matterthat mustremaina confidentialone betweenme and anyprospective
buyer.

Parker: Yep, that's us.

Chance: | beg your pardon?

Parker: We want to buy it.

Chance: Mr. Parker. I'm a very busy man. Now, | appreciate your concern but....

Parker: We'll offer you one and a half million pounds.

Chance: Bagshaw!You'll haveto excuseMr. Bagshaw’ssurprise Mr. Parker,but
the sum you mention is ...er....very much below what we had been
envisagingHowever,l do havea soft spotfor your centre- indeedmy niece,
Lizzie, seemgo spendmostof her sparetime sitting aroundthat old treein
the courtyard,or dancing.Still it seemgo keepherout of trouble....sdf you
give me sometime to consider,] may just seemy way clearto doing some
sortof dealwith you, thoughof coursel canpromisenothingnow. May | ask
how you propose to raise the money?

Parker: We won the pools.We haven’'theardthe detailsyet but we expectit to be
in excesof the figure | mentioned We were just celebratingwhen news of
your selling the O.C.D.H. camethrough. It was the Kids’ ideato usethe
moneyto savethe place.You'll understandhatit meansa greatdealto them.
It's not just a building, it's a way of life.

Chance: Very worthy, I'm sure. Well, Mr. Parker....gentlemen....You'r&ary,
aren’'tyou? Yes, Lizzie hasmentionedyou. Well, gentlementhankyou for
coming here. | shall be in touch. Good day to you.

Parker & Boys: Goodbye.

(Exeunt)
Bagshaw: Hell's teeth! A million anda half bazonkersThey mustbe mad! How do
you do it, V.C.?

Chance: You know my motto, Bagshaw- ‘An eyeto the main chance’.Thoughl
mustadmitthis seemsan extraordinarypieceof luck. Thething is to getthis
deal pushed through at top speed, before the idiots change their minds.

Bagshaw: Or get a survey done.

Chance: Or geta surveydone.We muststrike while theiron is hot. (He makesasif
for a song,but during the pauseafter the intro bar, the intercombuzzesHe
returns to his desk and presses buttdf®s, Miss Fishkin?

MsFish.: There’s a Mr. Fairbrother from the Council to see you, Mr. Chance.

Chance: Show him in please, Miss Fishkin.

(Enter FAIRBROTHER)

Cyril, how nice to see you again!
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Fairb.: Hello, Mr. Chancel....er....havea little information for you. Confidential
information, that is.

Chance: Well, let’s hearit, Cyril. Don’t worry, you canspeakfreely in front of my
associates.

Fairb.: Well it's like this, Mr. Chance.l happento have caughta glimpseat the
minutesof a meetingwhich took placerecentlyabouta proposednew link
road.

Chance: And how might that interest me?

Fairb.: Theroutechosenhappendo be straightthroughone of the propertiesyou
own: The Old ClassicDanceHall. Can’t go any otherway: river to oneside,
shoppingcentreto the other. If it's approvedit would meana compulsory
purchase, which is normally rather less than the market value.

Bagshaw: Hell's teeth!

Chance: Don’t panic,BagshawMr. Fairbrotherandl havea certainunderstanding
in these matters. We scratch each other’s backs so to speak.

Fairb.: You've alwaysbeenvery goodto me, Mr.ChanceNow | mustslip away.lIt
wouldn’t be healthyif anyonefrom the office knew I'd beenhere.Oh, one
otherthing. An openenquiry hasbeenfixed at the town hall for Tuesday.
Seemghey’re a bit worried aboutclosingdowna CommunityCentre ,evena
privately ownedone,andtheywantto satisfythemselveshatthe needfor the
road outweighs the value of the Centre. Must fly. Cheéeixit)

Chance: Good day, Cyril, and thank you.

Bagshaw: Hell’s teeth.

Chance: Fret not, my dear Bagshaw.

Bagshaw: But....

Chance: But nothing. We are three-way winners with this wretched place.
Consider We sell the dumpto Parkerandhis kids for a vastly inflated price.
Failing thatwe knockit downandput up oneof our superstoresyhichin this
area would go like a bomb..

Bagshaw: But the enquiry and the compulsory purchase....?

Chance: Ah! There’sthethird beautifulpossibility. If they decideto go aheadwith
thisroadschemehencertainlythe compulsorypurchaserice will be nothing
to celebrateput, you forgetthat| do alsoown a road constructioncompany,
andthe agreement havewith our Mr. Fairbrotherwho happengo Headof
Contractsat the Council, would seeus cleanup very nicely on the link road
project. So you see,Bagshawwe havethreebedsof roseswaiting for usto
jump into, and all three smelling as sweetly of profit as each other.

Bagshaw: How do you do it V.C.?

Chance: It's whatyou and| would call a talentfor the main chance my dearold
Bagshaw.



AN EYE TO THE MAIN CHANCE: (CHANCE, with BAGSHAW,
PAOLO and ALBERT)
Chance: An eye to the main chance puts you at the front
A little to enhance helps you in the hunt
Here a useful contact, there a little nudge
Sign another contract, don’t forget the small print
Read between the lines; drop ‘em a broad hint
Just to clinch the deal.

Bagshaw: Try a little smile; confidence should ooze
Chance: Play the good guy

Bag: Tell a white lie

Chance: Don’t be too shy

Bag: Don’t be too fly

Chance & Bag: Stay just the right side of the law.

Chance: An eye to the main chance puts you one ahead

Allow it to slip and you might as well be dead
Make yer man an offer, one he can’t refuse
If your man’s a goffer fly him to St. Andrews
Buy the wife a mink, offer a world cruise
Push him to the brink.

Bag: If yer man is naughty: has a second thought
Chance: Send the boys in

Paolo: Put the boot in

Albert: Fill his face in

Bag: Really chase him

All: Stay cool, the world’s your oyster

Stay cool, a bed of roses
Stay cool, if you pursue the main chance.

SCENE 3

(The leisure room at the O.C.D.H. The MAIN GROUP.)

Winston: Where’s Boris?

Perry: | saw him chatting up a vacuum cleaner by the canteen.

(Enter SAM)

Sam: Hey, you guys! What you are doing with that moneyyou won is extremely
very cool indeed oh yes, no question!

Gary: Thanks,Sam.We couldn’t standby and seethe old placedisappearcould
we?

Sam: Well, I'm moving off to higherthingsfairly presentlymyself, but | shall be
gladto think thatthe placewherel spentmuchof my brilliant youthis still
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going strong.

Andy: What do you mean, Sam, ‘moving off'?

Sam: Comesa time when a man’s gotta get his act togetherand be a man, man.
Gonnagetme a job in the recordindustry; be a megastarand hit the bright-
light scene, me and steamy Sal.

Sal: You talking ‘bout me, boy?

Sam: Well, the way | seesit, Sal, you can hanground here chitting and chatting
with Ramone SemblancendDulciebell,or you cancomealongwith meand
make it champagne and mink every day.

Dulcie: Wouldn't suit me: the bubbles get up my nose.

Ramone: And | have an allergy to fur.

Semblance: This boy’s all mouth.He’s just shootingthe breezeandtrying to catch

the wind.
| KNOW A GIRL CALLED STEAMY SAL(SAM, BEBOPS, MAIN GROUP)

Sam: | know a girl called Steamy Sal

Bebops: (Run away Sam ‘cos you know you didn’t ought to)

Sam: She doesn’t know but she’s my gal

Bebops: (She may as well be the President’s daughter)
(Ooh)

Sam: And in the course of time

Bebops: (Wa wa ooh)

Sam: She’s gonna be all mine

Bebops: (Oh yeah)

Sam: Aim for the moon and maybe you'll reach a star
I’'m gonna buy her things to wear

Bebops: (Take more than that to win her, | tell you)

Sam: She’ll be Huggy, I'll be Bear

Bebops: (Give her your number maybe she’ll bell you)
(Ooh)

Sam: And when she sees me dance

Bebops. (Wa wa ooh)

Sam: She doesn’t stand a chance.

Bebops. (Oh yeah)

Sam: It'll be stars for her when she sees my moon

Used to hang out with losers
No-good fellers, meths boozers
Now | choose to set my sights a little higher
I’'m gonna get me a pin-stripe suit
Bebops. (Get away boy you were born in the gutter)
Sam: Find me a job and make some loot
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Bebops: (Who do you think you're kidding, you nutter)

(Ooh)
Sam: I’m going to look so fine
Bebops: (Wa wa ooh)
Sam: And when my red socks shine
Bebops: (Oh yeah)
Sam: I'll be her man in the moon and she’ll be my star

SCENE 4

(The same. Monday morning. The GANG)

Perry: Anyone got a disprin? My head’s killing me after all this celebrating.

Gary: Lizzie’s got some in her bafl.IZZIE delves)

Perry: Boris, go and get me a glass of water.

Boris: Can | have a disprin? I've got brain-ache.

Perry: It was rather a complicated instruction, wasn't it?

Boris: I'll see what | can do(Exiting)

(LIZZIE returnsdisprinsto bag anddiscoversunpostedpools coupon.Sitsstaring
at it. Enter Mr. PARKER)

Parker: Hey, listento this. Specialdeliveryfrom Mr. Chance(Reading)Dear Mr.
Parkerandmembersof his group’ - that’'syou lot - ‘Furtherto our discussion
of Saturdayeveningl havepleasurdn telling you thatl am preparedjn the
interestsof the Centreof course to acceptyour offer to buy The Old Classic
DanceHall for the amountproposedandam keento completeproceedingss
soonas possible.l should,therefore,be grateful for a meetingwith you at
your earliestconvenienceYours mostsincerely, VernonChance.'How about
that!

Andy: Lizzie's uncle isn’t such a git after all.

Parker: Comeon, Andy. Havesomerespect.The only thing that'sworrying meis
that we haven't heard from the Pools people yet. Winners are normally
notified first thing Monday morning, and we needto know what we've got
beforewe cansettlewith Mr. Chance Who knows,we might havea fair bit
to share out over and above what we pay for the O.C.D.H. I'll ring them.

Lizzie: Mr. Parker.

Parker: Yes, Lizzie?

Lizzie: I've got some rather awful news.

Winston: Probably can’t bear the thought of paying her share to her own uncle!

Gary: What is it, Lizzie?

Lizzie: You remember when we filled the pools in?

Marko: Yeah,| saidthatletting Samthrow dartsat a duplicatecopywould bring us
luck!
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Lizzie: And you rememberl was given the couponto postbecausd was going
home past the Post Office?

Parker: Yes?(LIZZIE holds up envelop&h Lizzie.

Geoff: What is it?

Andy: It's the perishing pools coupon.She didn’t post the pools coupon! You
stupid old cow!

Perry: Thanks very much, Lizzie.

Lizzie: I'm sorry.

Andy: Sorry! Oh thatmakesit all right then! Two million quid downthe drainand
the O.C.D.H.off to the knacker’syard courtesyof your profiteeringuncleand
all you can say is ‘I'm sorry’.

(Exit LIZZIE at tearful pace)

Gary: If we wrote and told them what had happened, wouldn’t they understand?

Winston: Dumbo. Don’t you know anythingExit GARY in pursuit of LIZZIE).

Parker: Well. That'sthatthen.l'd betterphoneMr. Chanceandwithdrawthe offer.
The rest of you, try to be philosophicalaboutit: we haven't actually lost
anything- just not gainedit. Try to think of it asrathera nice dreamthat’s
gone now.

Marko: Rather a nice dream....

JUST FOR A DAY(MAIN GROUP)
Just for a day
The grey drew aside,
Just what | always thought could happen
Just for a day | saw my rainbow,
Saw my whole horizon glow with the break of day.
Only a day, Lord of the world;
| was sun and moon,
Sea and mountain.
Only a day,
Over the ocean my dream flew away.
Just for a day
The sky was alive,
Streets were all paved with more than flagstones.
Just for a day | felt the starshine
Heard the hopeful whisper roar to a chord of gold.
Only a day,
Only the blink of an eye, was mine:
Mine the future.
Only a day
Here in the palm of my hand lay my life.
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SCENE 5

(CHANCE's office. ALBERT and PAOLO)

Albert: My heart is very heavy, Paolo.

Paolo: Why’s that, Albert, my old mate?

Albert: | don’t think I'm getting job satisfaction.

Paolo: One of the by-products of the socio-economic climate, old son.

Albert: I'd have thoughtit was more a caseof quasi-leisure-orientatethbour
regimens in juxtaposition to urban degeneration.

Paolo: You mayjust beright, old son,you may just be right. Unlessof courseit’s
just that old man Chance hasn’t got anyone else left for us to lean on.

Albert: What, on accountof us already having leant on them with exceeding
heaviness you mean?

Paolo: Yeah.But | do sympathizewith you, Albert. | canfeel my foot itching to
tickle someone’skidneys and my fist longs for that satisfying crunch of
yielding jaw-bone.

(Enter CHANCE)

Chance: I've got a job for you boys.

Paolo: It's not going out to buy some roses for Miss Fishkin again is it boss?

Albert: Or handing round the sausage-rolls at one of your parties?

Chance: No, no. This is something a little more up your street.

Paolo: (assuminga professionakir) Give usthe name,boss,andwe’ll leanon ‘im
so hard he’ll spend the rest of his days looking like the tower of Pisa.

Chance: Well it's not quite like that. You see thatridiculous offer that Parkerand
his kids madehasfallen throughandof the two optionsleft, theroadonewith
it's contractfor the constructiorsideof my businessooksthe morelucrative.
The enquiry’s beenset for tomorrow evening,and it strikes me that they
won't go aheadwith the projectif the Centreis seento be doing a valuable
job.

Albert: You want us to burn it down with everyone in it, chief?

Chance: No, Albert, containyourself.My niece,Lizzie, told me betweensobsthat
there’sa dancingfixture tonight betweenthe O.C.D.H. and someother lot
calling themselveghe OdeonOffbeats.l want you two to go alongto the
dance and stir up trouble. Think you can do that?

Paolo: Paolo’s the name: trouble’s the game. Consider it done, Mr. Chance.

Albert: | feel better already!

SCENE 6

(TheGreenPalm Disco Roomat the O.C.D.H.Dancemusic- COME BREAKING-
Disco couples etc. Commentator - PETER EAST - with microphone)

East: Hello, andwelcomebackto Lords for the final sessiorof the fourth day of
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the third Test, or is it the first sessionof the third day of the fourth Test, |
can't remember....where'®ichie?....Ah....yes....sornas you were it's the
otherthing isn't it. Here we are again, ladies and gentlemen at the Green
PalmPalaisRoomof the Old ClassicDanceHall for anotherexciting evening
of ‘Come Breaking'. Now, before the individual bouts we’ll have all the
contestant®n the floor if you pleasejustto get theold feetmoving,and/’ll
be introducing some of them to you. Rememberthat tonight we have the
hometeamfrom the O.C.D.H.(cheers)againsthe visitorswho arethe Odeon
Offbeats (cheersand boos) (music restarts) And straightawayl can see
Gerald and Doris from the Offbeats moving smoothly through their paces
there.Geraldis a traineemechanicand Doris wantsto be a hairdresseand
own a donkeyfarm. From the way she’smoving it oughtto be anelephant
farm, but there you go. Ah, there’sthe local boy, Gary Lister partnering
Lizzie Chancewho, I'm told, is the nieceof the ownerof this establishment.
It mightnotbethebossanovaut| think we cansafelysaythatGary’sin with
a chance this evening.

(Enter ALBERT and PAOLO who during the following proceed to engineer a fight)

Overto Gary’sleft | canseeSamand Sal. Samis a holder of the coveted

Red-Sockspr should| say a wearerof them and....Ah, we seemto have
someaction over here;this must be a new form of dance,it's new to me
anyhowbut thenmostthingsarethesedays.Seemgo be goodenergeticstuff:
| can seeone chapwho seemsto be pretendingto hit anotherchapon the
headand very realisticit is too. Must be somesort of mime dancing.And
there’sa nice touch; a young lady swinging anotheraroundby the hair in a
sort of triple axle. And, ow! Thatwasmy leg, sir if you don’t mind. Ladies
andgentlemerl....Unhandme, youngman....Ladiesndgentlemenis therea
policeman in the house?....

(Free for all. Enter POLICE. Whistles etc).

(Lights, exeunt).

END OF ACT |
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ACT II

SCENE 1

(A prisoncell. Thelast of the peoplefrom the previoussceneare beingshepherded
in)

Perry: Well this is a great end to a great day. We lose a fortune and end up in jug.

Marko: Who started the fight anyway?

Winston: Must have been the Odeon lot.

Andy: It's all Lizzie-blinking-Chance’sfault. She and her preciousuncle have
rotted things up very nicely.

Gary: We all make mistakes.

Andy: Ha! Mistakes!If you ask me she’sone big mistake.And if you fancy her,
Gary, thenyou mustbe softin the head.Anyway, we may aswell try to get
some sleep. Goodness knows how long we’ll be in this dump.

SHE MAY NOT BE: (GARY)
She may not be going to set the world on fire
But she makes life warmer for me when she’s there
Let others talk and look out for something higher
I'll be safe and sure and I'll look no further than her
The days we have are as short as time is long
Blink your eyes and everything’s gone suddenly
If you don’t take what is there all along,
You will wake one day and your life has drifted
Away on the tide, away on the tide

The day is a bird that flies

The night is a sea

Be there as my haven in the storm, in the storm

If I should run and look round for somethong new

| would spend my life wondering why, wondering why
But I'll keep faith and hold on to something true
Wrap your fears away I'll be here tomorrow

To face life with you

To face life with you, with me

SCENE 2

(The same, next morning. Enter POLICEMAN with LIZZIE)

Policeman: Right. Riseandshineyou lot. Younglady herehasput up bail money
and you're free to go, but mind you keep out of trouble.

Perry: Hey. Well done Lizzie.
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Lizzie: No time for that. Listen.Mr. Parker’swaiting for you atthe Centre.lt seems
thatthere’sto be somesortof public enquirythis eveningaboutthe future of
the O.C.D.H.Apparentlythe Councilwantto put a roadthroughit now andit
all hinges on whether or not some committee thinks that we’re more
important than a new road.

Geoff: After last night’s little effort we don’t have a price.

Winston: It never rains but it pours.

Boff: The odds would appear to stacked against us.

Gary: Comeon, fellers. Let’'s not go down without a struggle.You lot, seewhat
supportyou canwhip up beforethis evening.Someof your parentsaarebound
to help.

Andy: And what'll you and Little Miss Mistake do?

Gary: Well, I've got an idea. It's to do with somethingthat we told in a local
history lecture once.

Winston: You mean you listened to that drivel?

Gary: Boff. You andl needto paya visit to the PublicLibrary. Lizzie, you go and
seeif you can’'twork onyour uncle.I'm surehedoesn’treally wantto seeus
with nowhereto goin our sparetime. We’'ll all meetup atthe Town Hall this
evening. Let’s go!

SCENE 3

(Chance’s office. PAOLO and ALBERT. Enter LIZZIE)

Lizzie: Hello Paolo, Albert. How are you?

Paolo: Oh, very bad; thank you for asking, Miss Lizzie. Very bad indeed.
Lizzie: You take a pride in being bad, don’t you.

Albert: It's not our fault, Lizzie. It's what they call force of circumstances.

BAD BOY RAP:(ALBERT and PAOLO)
Albert: | was nasty as a nipper, made the Ripper look a saint
But reflecting on my childhood | have a complaint to make
What's that?
It's that
In the way that | related
| was incapacitated
By a lack of understanding from me dear old dad

Paolo: Oh yeah?

Albert: That's why, that's why I'm bad.

Chorus: Bad boy, bad bad boy; bad boy, bad bad boy
Bad boy, that's why he’s such a bad bad boy

Paolo: | was battered as a baby,
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| was battered as a lad

| was consequently prone to batter everybody else like mad

That's bad

That's bad

I’'m a bad boy but | would like to be good

If I could just be, be understood

I've a certain reputation, education is to blame

| am really just a softie but | have a sense of shame deep down
Albert: Why'’s that?
Paolo: It's that

In a form of twenty-seven at the age of just eleven

| developed quite a passion for the lady who taught art

She said get lost

Chorus: Bad boy, bad bad boy; bad boy, bad bad boy
Bad boy, that's why he’s such a bad bad H@WVICE)
Albert: That’s why I'm such a bad boy

(Enter CHANCE and BAGSHAW)

Chance: Well done, boys! Good work.

Albert: Thank you, Sir. Not too testing really.

(LIZZIE remains, but unobserved)

Chance: Perfecttiming. | can just seeold Tony Townsendand the rest of his
committeefinding for the roadon the spotthe momentthey hearthathalf the
membersof the preciousO.C.D.H.spentthe night in gaol after a particularly
unpleasant and unprovoked fight. You alerted the press didn’t you, Bagshaw?

Bagshaw: Of course, V.C.

Paolo: Seems a bit of a shame for those kids really.

Bagshaw: They’ve got their homes to go to.

Paolo: Yeah,but, that placedoesa pretty goodjob for the youngstersn this area:
gives‘em somewherédo go: keepsem off the streetsandall that.Look atthe
way the crime rate’s droppedsincethis centreand otherslike it openedup,
right, Albert?

Albert: Yeah. Tragic readingthose crime figures make. But you’re quite right,
Paolo. We neverhad anythinglike that when we was nippers.Reckonwe
might have turned out a bit better if we had.

Chance: For goodnessakes!You two are going soft. | don’t pay you to think. If
you're going to start questioningme I'll find someothersto do my dirty
work.

Albert: Well if that'syour attitudeyou know whatyou cando with your dirty work,
Mr. Chance.
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Paolo: Nicely spoken,Albert. As a matterof fact me and Albert was thinking of
going into business ourselves anyway.

Chance: Oh yes? Doing what, might | ask?

Paolo: We wasthinking of openingup an antiqueshopactually,Mr. Chance.You
meeta classiersort of personin thatline. Gooddayto you, Mr. Chanceand
may you stew in your own Machiavellian machinations.

(Exeunt with dignity)

Chance: Good riddance. God preserve me from heavies with hearts.

Bagshaw: What's the next move, V.C.?

Chance: The next move is to sit back and wait for the inquiry to give the road
schemehe thumbsup andthentrustto Councillor Cyril Fairbrotherto do his
stuff with the contracts.

Bagshaw: And what if they find against it?

Chance: Theywon't. But evenif theydo, there’sstill thethird bedof roseswaiting
for us: knock the place down and put up a superstore. | do own it don'’t forget

Bagshaw: An eyefor themainchancegh,V.C.? Goshyou're brilliant! You ought
to be in politics.

Chance: And you're an obsequioudoad, but you haveyour uses.As for politics,
that's a mug’s game, all that kissing babiesand pretendingto be sincere.
Comeon, I'll buy you lunch to celebrate.Meet me at Giovanni’s at one
o’clock.

(Exeunt. Enter LIZZIE)

Lizzie: Sothat’'swhatit comesdownto. We can’twin. And I'm the biggestloserof
thelot. | muckedup the pools;the monsternwho’s goingto endthelife of our
O.C.D.H.is my own uncleandguardianandGarywill neverwantto look at
me again. | hate being this age: nothing ever seems to go right.

ANOTHER SAD SONG(LIZZIE)

Hard, cold words fly in every direction today

Friends smile ice-smiles and quietly move further away

They sing a new song; the lullaby’s gone; the lyrics are way out
of line

Used to a childhood of safety and comfort | never envisaged

The tune could turn into another sad song

They say that I'll learn; the wheel will turn; but saying is all very
fine

Just when | wanted room to run free, suddenly | found the rope
too long

All I hear are the words of another sad song.

Too young; too old, | can’t run for help anymore

Too big; too small, a foot either side of the door
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It doesn’t seem fair; there’s no-one to share; there’s no-one to
help me along

They seem to expect, I'll learn from neglect: experience shows
that they’re wrong

Now looking over a view of my future the wind seems to give me
the note to sing, starting another sad song

Sooner or later things will improve: pendulums always swing
back one day

Till then I'll sing the words of another sad song.

(During which CHANCE re-enters unseen)

SCENE 4

(The Town Hall. The COMMITTEE - Sir TONY TOWNSEND,MARGARET,
TANDY, ClIr. CECIL FOREMAN, also CHANCE, PARKER et alia)

Townsend: So,to recapbriefly on whatwe haveheardup to this point, it appears
that the Council haveput forward a strongcasefor the new link roadwhich
will connectthe North and Southby-passesAgainstthatwe’ve heardthatthe
only building to sufferin the schemewvould be the CommunityCentreknown
asthe Old ClassicDanceHall, which is ownedby Main ChanceEnterprises.
Mr. Parkerhasgivenusaneloquentdefenceof the Centre of whatit offersto
the local youth andits valueto them.However,| amboundto haveto report
thatasrecentlyaslast night severaimembersof the Centrespentsomehours
in police custodyas a result of violence during a danceat the very place
underdiscussion] think | canspeakfor my colleaguesvhen| saythat such
reprehensibldehaviouris hardly conduciveto our looking favourablyon the
case for keeping the O.C.D.H. open.

Marko: What's he on about?

Winston: | don’t know, but from Parky’s face it's bad for us.

Townsend: Orderplease.So unlessanyonehasanythingfurtherto add,| think we
can safely....

(At this point a commotion at the back of the hall heralds the arrival of
GABRIELLA VICKS and her Women Opposedto So-called Progress -
WOSPS - chanting and waving banners)

WOSPS: Save our Centre....Save our Centre.

Townsend: (hammeringon table) Order, please,order. Madam, if you have
something to say could you perhaps say it rather than shout it?

Gab. Vicks: | sayit's a diabolical shame!That Centre’sdone more for our kids
than anythingelse.They've got thingsto do and a placeto go to. What's a
new road going to do for them?

Mag. Tandy: Might it not befair to saythatbeingputin prisonfor brawlingis not
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a wholly desirable option to be offered by a Community Centre?

Winston: We didn't start it, it was that lot from the Odeon!

Mag. Tandy: Whoeverstartedit, | don’t think we candenythe unsavourynatureof
the incident. In my opinion the children shouldbe caredfor more by their
parents....

(Anothercommotionat the back. This time CECILIA WINTERBOTTOMeadsher
Ban Everything Ecologically Suspect group - BEES - to the stage)

BEES: No More Roads! Bar the Car!

Townsend: Ladies! LadiesSomedecorumif you please Saywhatyou haveto say,
Madam.

Cec. Wint: We, The BEES, are totally against the proposed road link.

ClIr. Foreman: Why is that?

Cec. Wint: (reading)We, The BEESrepresenthe humanracein our abhorrenceat
the rapid erosion of the natural world in which we live. The wanton
destructionof flora and fauna beneaththe iron boot of expandingroad
systemsand building developmentis creatingan ecologicalimbalancethat
threatens the very existence of this our world.

ECOREG: (BEES - A, WOSPS - B, COUNCIL - C, OCDH - D)
(A,B,C,A, A+B, A+B+C, A+B+C+D)
A: The world is an okay place, we want it to stay that way
The future’s a flat disgrace, we can’t even have our say
They want to clear all the green, and spread it with tar
And where all the flowers have been, there’s only a scar
B: These kids are all we've got to see we carry on
You hear a lot of rot that all they do is wrong
The generation gap is just the same as what it was
Why get in such a flap? It's just a game
C: All this talk of standing still
Progress is a bitter pill
What we build is what we are
This is our parameter

D: All we want is O.C.D.H., all we want is O.C.D.H.....

(Enter GARY, BOFF et al.)

Cllr Foreman: But madam thereis no countrysidenvolved here:we areknocking
down a rathershabbyold building in orderto putin a sectionof roadwhich
will greatly ease traffic pressure in the area.

Gary: There’s a tree.

Townsend: | beg your pardon?

Gary: You'd have to cut down a tree.
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BEES: Shame!

Cllr Foreman: | believethereis atreein the courtyard,butit’s very old andhardly
the ecological highlight of the area.

Gary: That'sexactlyit. It is very old. Boff Spectreandl have beemtthelibrary all
day and we have found out some interesting facts about our tree.

Townsend: Such as?

Gary: Legendhasit thatfrom the ‘FreedomTree’ asit usedto be known, Queen
Boadiceawatchedher warriorsdefeatthe 2nd Legion during the rebellion of
thelceni. ThehistorianA.A. Halfbrick establishedbeyonddoubtthat William
the Conquerorgave his ordersfor the DoomsdaySurveyto be carried out
while sitting in the shadeof the sametree and during the 2nd World War a
bomblodgedin its brancheswithout explodingwhich led Winston Churchill
to saythatthe FreedomTreerepresentedhe peopleof Englandwho would
never give in to oppression. A carbon 14 dating-checkby Boff here has
ascertained that the tree is, well, you tell them, Boff.

Boff: A cross-datingcorrelationusingdendrochronologglrawnfrom X-rays taken
of the trunk confirm thatthe FreedomTreeis well in excesf two thousand
yearsold. It’s all in this report.Furthermorearchaeologicat¢videncefrom an
excavationby Sir Moribund Cartwheelin 1947 suggestshatthe treewasthe
centre of a druidical shrine in the pre-Roman period....

Townsend: Enough!why wasl notinformedof all this earlier?Clearly, if thisis all
asthe younggentlemersaythentherecanbe no questionof destroyingsuch
avaluablepartof our heritage This informationcastsa very differentlight on
the matter.

Women: Hooray!

(ALBERT and PAOLO step forward)

Albert: Beggingyour worship’spardon,but there’sanothematterwhat requiresa
shedding of light upon so to speak.

Townsend: Oh?

Paolo: No namesno packdrillandno storiesout of schoolasit weremelud, but if
you’ll acceptthe word of two honestantiquedealersas was presentat the
aforementionedracas at the Dance Hall last night, the said rumpuswas
nothing, if not rather less than that, to do with the membersof that
hestablishment.

Albert: To foreshortena story of somelength and not to put toofine a point on
matterswe startedthe fight on ordersfrom above,the natureof which must
remainunrevealedput | trust you will acceptthat this young man and his
associates was as blameless as the driven snow.

Townsend: | am delightedto acceptyour versionof events.Certainlyit seemsto
me that theseyoung peoplehave emergedfrom today with a greatdeal of
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credit. We shalladjournnow to draw up our reportbut, strictly off therecord,
| think we canall look forwardto the prolongedexistenceof the Old Classic
Dance Hall Community Centre.

All: (applause etc.)

(Exeunt COMMITTEE, WOSPS,BEES, et al. Others group round GARY to
congratulate. CHANCE remains at rear of stage talking with LIZZIE)

Parker: Well done, Gary. That was brilliant!

Andy: You've saved the Centre!

Winston: O.C.D.H. 1, Main Chance Enterprises 0. Final score!

Gary: I'm rather afraid that it's not.

Perry: What do you mean?

Gary: Lizzie overhearcherunclethis morningandit seemse’sstill determinedo
pull the place down and put up a superstoreHe’ll haveto leave the tree
alone, but that won’t be a problem for his architects.

Perry: Oh grief!

Andy: The rotten old money-bags. I'd like to....to....

(CHANCE has come forward)

Chance: Hangon, hangon! Before you think up somesuitablefate for me, hear
what I've gotto say.Until today| hadthoughtof the O.C.D.H. purely asa
potentialsite for makingmoney.It neverstruckmethatthe peopletherewere
more important than the place itself.

Bagshaw: V.C.....!

Chance: Shutup, Bagshaw| know what I’'m doing (aside) Lizzie hasconvinced
me,andafteryour victory todayandtheway you foughtfor it, I'm askeento
seethe old placesurviveasyou are.l admiregutsand enterpriseYou have
my promise... asa politician ... that no onewill touchthe O.C.D.H.What’s
more, | proposeto put a lot of moneyinto the place and makeit the best
Centre in England.

Gary: It's alreadythat, Mr. Chance,but thanks.Somehowl alwaysthoughtthat
Lizzie’s uncle couldn’t be that bad.

Bagshaw: V.C., areyou sureyou’re doing the right thing?1 mean,kissing babies
and pretending to be sincere?

Chance: Bagshaw,as prospectiveMember of Parliamentfor this area,this is a
heaven-sent situation.

Bagshaw: Hell's teeth, V.C. The old main chance again, eh?

Chance: And there’sonelastthing. I've hada chatwith Mr. Parkerandhe agrees.
As owner of the O.C.D.H. | think I've got the right to presentyou with
somethinghat| believerepresentsn outstandingachievementYou deserve
them.

(BAGSHAW photographs award of Red Socks. Congratulations etc.)
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As | said,it’s the peoplein acommunitythatreally matter.Whathappengo
the placenow andin the future dependson your effort and teamwork.It's
over to you.

OVER TO YOU:(GARY and the COMPANY)

Gary: Over and over as time tumbles by
Fate, like the seasons, is as changeable as clouds in the sky
Ever and ever tides turn again
Turn with the tide and you can question the winds that blow,
Though the answer you'll never know.
All: Destiny: what do you hold for me?
Show me the shadows on the face of the sun,
Tell me where and why the rivers will run,
| know the song you sing
Over to you.
Gary: Day after day sheds the fear of the turn
Safely the reasons re-establish that we’ve nothing to learn
Just as the pattern seems to be clear,
‘Wrong’ cries the future; ‘are you the master of where you go
Do you think that you really know?’
All: Destiny: what do you hold for me?
Show me the shadows on the face of the sun,
Tell me where and why the rivers will run,
| know the song you sing
| know the song you sing,
Over to you.
Over to you.

REPRISE (last verse to end) RED SOCK BOOGIE

FIN
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